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Last week, biologist Dave Goulson 
wrote about the “insect apocalypse”. 
Here’s how readers reacted online... 


|amin my 70s and have worked in 
entomology for much of my career. 
The reduction in macro-invertebrate 
numbers and diversity | have 
witnessedis alarming. | remember 
swarms of mayflies by rivers so dense 
you could barely see through them, 
glow-worms along the local lanes, 
thousands of fireflies when we visited 
southern France, fields swarming with 
grasshoppers as you walked through... 
We can resolve the crisis and we have 
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succeeded on some of the sites where 
| work, but there is so much to do to 
bring nature back to the richness | 
remember and restore our damaged 
ecosystems. weightheevidence 


We can all do more in our gardens, 

big or small. Metaphorically, we are 
the Adams and Eves of our own little 
Edens. Sow wildflowers, don't use 
weed killer, grow a mix of native herbs 
in the flower beds, start composting, 
increase the periods between 
mowing the lawn, feed the soil with 
compost and manure, and dig it less. 
monoman 
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If we look after the bugs the rest 
will take care of itself. Garden 
centres should not be selling 
poisons that kill everything. People 
don't want anything living in their 
garden apart from artificially 
produced flowers and shrubs. 
Hence artificial grass being so 
popular. Not to mention paving 
over land everywhere for cars and 
housing developments, railways 
and runways. I'm so glad so many 
young people have cottoned on, but 
massive change is needed now to 
reroute catastrophe. 
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The big 
picture 


Bertien van Manen snaps five 
young Russians enjoying a brief 
escape from the seismic shift in 
their country’s fortunes 


In the years immediately after the 
collapse of the Soviet Union, the 
Dutch photographer Bertien van 
Manen travelled through some 
of the outlying states, living with 
families and documenting ordinary 
lives. One of the books she produced 
about those travels was called Let’s 
Sit Down Before We Go, a reference 
to the Russian custom of taking a 
quiet moment before a long journey 
to reflect on the place you were 
leaving and imagine where you 
were going next. 

Van Manen’s pictures captured a 


whole empire in that kind of limbo. 
Sometimes, as here, temporary 
refuge might be found in a vodka 
bottle. The young men on this 
camping trip, to the shores of Lake 
Baikal in southern Siberia, have 
hung their empties on a line, a 
trophy each for the five of them, and 
one for luck. The two boys standing 
appear to be enjoying the sunlit 
freedoms of the holiday; the two 
staring into Van Manen’s camera 
under the piratical flag might fancy 
themselves in Lord of the Flies. 

Van Manen, now 79, started 


out as a fashion photographer, 
but abandoned that career for 
documentary work, using cheap 
snapshot cameras, which helped, 
she says, both in gaining the trust 
of the people she photographed 
and lending her pictures the 
snatched, intimate feel she was 
after. Subsequently, she has 
travelled in China, the Appalachian 
mountains and rural Ireland, 
always getting close to the people 
she photographs, staying in village 
houses, waiting until she becomes 
part of the furniture. The results 


of all those journeys are published 
alongside pictures of her own 
family in a new archival book. 
“When you take photographs with 
no planning or staging,” she says, 
“you get surprises afterwards. It’s 
as if the photograph is giving youa 
present.” And what is the gift here? 
I’d start with the knife embedded 
in the tree trunk, the fixed point 
around which all the rest turns. 


Archive by Bertien van Manen is 
published by Mack (£50) 
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Camping at 
Lake Baikal, 
Siberia, 1993. 
Photograph: 

© Bertien van 
Manen, courtesy 
of the artist and 
MACK 
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1. Music 


Dark Days EP by Yard Act 
This Leeds band was 
recommended to me by a 
friend who knows alot about 


music and whom | always trust. 


They're pretty new — this is 
their first EP — and they're 

full of energy (another friend 
said they reminded hima 

bit of the Fall), The lyrics are 
fantastic. Fixer Upper is about 
a guy named Graeme who is 
moving into a house to fix it 
up. He sounds like such a prick, 
but the lyrics describe him 

so beautifully. There's a real 
sense of character here and 
real attitude. I've booked to see 
them playing live in Dublin in 
September — | can't wait. 


| Agenda 


Domhnall Gleeson was born in Dublin 
in 1983. Following his father, Brendan, 
’ into acting, he broke through in 2010 
\ with roles in Never Let Me Go, Harry 
XS Potter.and the Deathly Hallows Part 1 
and True Grit. He played the lead 
in Frank and a romantic interest in 
. Brooklyn, though he is probably best 
s ~~~_ known as General Hux inthelatest —— 
Star Wars trilogy. From 4 to 29 August, 
Gleeson stars in Enda Walsh's new 


SS - play, Medicine, at the Traverse theatre il 
— as part of the Edinburgh international i ie 
—— __ festival. He lives in Dublin. Killian Fox 
* PS ———————— 
r cS 

2. Theatre << : 
The Saviour, Cork oe ee 
Midsummer festival A 

I've seen a few livestreamed 

plays during lockdown and ~~ 

it's very hard to make them : ® icti 

work, but this was fantastic. *3-Restaurant fe Fiction 
It was written for the stage Melzingah Tap House, Beacon,—_|_ Klara and the Sun by 

but rehearsed to be broadcast New York Kazuo Ishiguro 

online, so it's in that weird | was just in upstate New York, I'm halfway through the new 
in-between that's almost anew | filming aHBO series about Kazuo Ishiguro book and loving 
art form. It begins witha woman | Watergate called The White it, but | got to a bit where | 

in her 50s, played by the great House Plumbers. Unlike in could feel sadness coming and 
Marie Mullen, talking about Ireland, we were allowed to | thought, | can't do this right 
having had sex the night before eat inside at restaurants, and now. So | put it away for afew 


— but she's talking to Jesus 
about it. Then her son turns up 
and they have a chat, which 
turns very serious and troubling. 
It had me involved from the very 
beginning, and then just grew. 


Melzingah in Beacon kept me 
going while | was there. Just 
getting back to restaurants 
again, | was like, holy shit! They 
serve American grub. | would 
very rarely order chicken but 
they did a chicken breast with 
crispy skin and dumplings in 
gravy, and Jesus Christ, it was 
very, very good. 


weeks to simmer. Ishiguro does 
sadness like no one else. It's so 
quietly spoken, but because 
you lean in to hear it, it just 
echoes in your mind for so 
long, It's about these Als that 
are created to keep children 
company. We follow one of 
them, Klara, and her hopes 
and dreams of friendship and 
desires and beliefs. It's just 

so beautiful. 


yee 
5. Poetry 
Tim Key: He Used Thought As 
a Wife (The Recital) 
| saw TimKey do an online 
reading from his latest book 


“of poetry. It was just him in his 


apartment, reading out some 
poems, and it was bizarre. 
There were moments where 

| didn't know what was going 
on, but | loved it. Daniel Kitson 
was his guest on that particular 
night, and | felt like they were 
privately mocking me for 
watching, while also letting 
me see the joke. It was kind of 
brilliant. Tim Key ended up in 
the bath at the end of it, fully 
clothed, reading a poem. There 
were bubbles involved. 


° 6. Gallery 


Dia:Beacon 

| went to Dia:Beacon in upstate 
New York, my first time being 
back in an art gallery since 
Covid. Man, | had a great couple 
of hours here — as much for 
the experience of being ina 
place built for art as the art 
itself. In the basement, the 
main lights were off and it was 
basically like a rave. They have 
these incredible strobing light 
installations in the corners, 
and this music, which builds 

up and drops and everyone 
goes ballistic, even though 
there's only 20 people in 
there. It was so good — like an 
introduction back into society 
through music. 


Illustration 
by 

David 
Foldvari 
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Crime strategy or just 
another pile of mud? 


arlier this week a pile of mud was dumped 
at the west end of Oxford Street. Then 
some squares of grass were stuck on the 
mud. Then people were charged £8 to 
go up it. Visitor Emma Wright tweeted 
that going up the mud was “the worst 
thing I have ever done in London”. But I believe it was 
Dr Johnson who wrote: “A woman who thinks going 
up some mud is the worst thing she has ever done in 
London has not visited the ladies’ toilets in Crystal 
Palace park. And neither have I.” 

The mud’s purpose is to promote Oxford Street, where 
17% of shops have closed since March 2020. But in the 
long term, the best way to save shops is to force Amazon 
to pay proper tax, so it cannot undercut them. Making 
people pay £8 to go up mud will not do this. Though 
British Amazon goods are delivered from British 
Amazon warehouses to British Amazon customers on 
British roads by British drivers, the sales of those goods 
are processed in lightly regulated Luxembourg. Can it 
be a coincidence that as the net tightens on Amazon, its 
founder, Jeff Bezos, is lobbying Nasa to put Amazon in 
charge of outer space? 

What tax would Bezos pay on a transaction that was 
processed on the moon, for example, or on a planet so 
far away that by the time the light from it reached us 
the financial exchange could legitimately be viewed as 
having taken place in a previous tax year? Would Bezos 
be able to avoid international shipping charges on 
goods provided from a “lunar fulfilment center”? Would 
the same employment regulations that give human 
warehouse staff minimal but profit-damaging rights be 
applicable to staff enslaved from some as yet unknown 
alien race? Would an alien with no bladder require costly 
toilet breaks? Would an alien with no concept of time as 
we understand it need to be paid by the hour, if at all> 
Would Bezos eventually be able to rule all of space, like 
Thanos, Marvel Comics’ cosmic nihilist? To Jeff Thanos, 
some mud on Oxford Street is but mere dust. He can 
wish worlds away with a click of his fingers. 

But the Oxford Street pile of mud did its job. It got 
people talking. In that respect, Boris Johnson’s Tuesday 
crime strategy announcement was also a pile of mud. 
Expect to see “fluorescent-jacketed chain gangs” of 
offenders, the prime minister declared, the words 


immediately ringing my woke alarm bells. I consulted 
humanity’s hive mind. As I thought. About 65% of 

the Google image search results for the words “chain 
gang” were shackled black men, while 4% were of a 
convict Mickey Mouse, and of some chained babies, 
doing time for cheese theft and milk concealment 
offences respectively. 


oris Johnson may of course have invoked 

the hot potato of race here deliberately, 

under instructions from his culture war 

guru, the former sex party fixer Dougie 

Smith (though it’s understood Smith may 

have been reined in now the government 
are being blamed for the football racism they actively 
encouraged). Was the chain gang idea announced to 
appeal to horrible Tory voters knowing that it would 
have to be quietly withdrawn later, a classic strategy of 
the Boris Johnson government? 

In the Daily Telegraph, Britain’s worst newspaper, an 
unnamed spokesperson swiftly clarified that “chain 
gang” was just “a turn of phrase”, like “piccaninnies”, 
“watermelon smiles”, and “bum boys”. But one could 
be forgiven for thinking there were plans to shackle 
litter-pickers, given that the home secretary floated 
stashing child migrants on Ascension Island and is in 
the process of criminalising lifeboat volunteers if they 
assist drowning foreigners. If Priti Patel announced she 
was personally going to tar and feather shoplifters it 
would seem plausible. 

The shoe repair millionaire James Timpson took 
to Twitter to say he employs lots of ex-offenders and 
makes them wear not shackles and luminous waistcoats 
but a shirt and tie - “same people, different approach, 

a much better outcome”. Come the revolution Timpson 
will be home secretary while Priti Patel will be in a booth 
at Oxford Circus tube station reheeling a pair of Topshop 
sling heels and burping. 

Next we learned that a Boris Johnson crackdown 
on drugs will focus on London, Liverpool, Bristol, 
Newcastle and Wakefield. But surely this must include 
Westminster itself where, in 2019, Vice magazine found 
cocaine in four out of nine parliamentary nooks - toilets 
mainly — that could only be accessed by passholders, or 
their guests. That can’t all have been Michael Gove in 
the 1990s, or the young Boris Johnson, sneezing his way 
through his single ineffectual snort. 

Black Lives Matter want to defund the police and 
invest instead in community resources to keep people 
out of crime. Doing the Marxists’ work for them, the 
Conservatives have been defunding the police generally 
since 2010 (officer numbers still have not recovered), and 
personally in 2021 by refusing them the pay rise given to 
other public service workers. But dumping the mud of 
these unworkable new law and order pronouncements 
has worked. A prime minister who as London mayor 
allowed £126,000 of public money (£11,500 of which 
came from a City Hall-funded agency) to go to a pole- 
dancing businesswoman he was having sex with, and 
whose ministers routinely appear to have awarded 
without due process contracts worth millions to cronies, 
continually escapes imprisonment, while petty offenders 
will be paraded in fluorescent jackets, like Chinese 
thought criminals in the Cultural Revolution. 

But it’s always edifying to hear a lecture on criminal 
behaviour from a prime minister who, after a simple 
YouTube search, can be heard agreeing to conspire with 
a convicted fraudster to have a journalist beaten up on 
the understanding that he remains anonymous. Done. 
Now, maybe I will go up that mud after all. 


Rescheduled 2022 dates of Stewart’s 2020 tour are on sale 
at stewartlee.co.uk/live-dates 
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The grid 


Prints of the 
great wide open 


The art director JP Boneyard’s favourite 
park is Montana’s Glacier national park. 
“Tt’s breathtaking, I’m smiling just thinking 
about it,” he says. Boneyard grew up in 
Massachusetts where he set up DIY music 
events as a teenager. “We screenprinted 
posters for those gigs, and later, when 

we toured with bands, we’d visit national 
parks because they were within our means.” 
Eventually printing and creative design 
won out over music, and the art director’s 
project Fifty-Nine Parks celebrates his 
love of posters and parks. For this set 

of screenprinted images, now collected 

in a book, he asked modern artists to 
reinterpret America’s classic national park 
posters, commissioned by the government 
in the 1900s. “I hope they inspire people 
to visit the parks and connect with nature, 
but, heck, it’d be awesome if the book 
inspired folks to pick up a squeegee and 
start printing too,” he says. 


The Art of the National Parks is published by 
Insight Editions (£33) 
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Eimear McBride: 


‘Social media 
creates an 
environment for 
the performance 
of everything’ 
Antonio Olmos/ 
the Observer 


The novelist on 
her first book of 
nonfiction — about 
women and disgust — 
and the complexities 
of prize culture 


Eimear McBride is the bestselling 
author of three novels: A Girl Is 

a Half-Formed Thing, which won 
the Women’s prize for fiction and 
the Goldsmith’s prize, The Lesser 
Bohemians and Strange Hotel. Her 
first work of nonfiction, Something 
Out of Place: Women and Disgust, 

is the result of an invitation by the 
Wellcome Collection to explore its 
museum and library, housed on 
Euston Road in London. She lives in 
east London with her family. 


How did your new book come about? 
Wellcome was a place where I was 
a temp, back in the old days before 
I was a full-time writer. I worked in 
the library: I was the stack monkey. 
So when I was asked about doing 
this, I was very open to the idea; 
I’ve always been fond of Wellcome. 
I didn’t go to university, so I’d never 
had the experience of spending a lot 
of time just reading. 


The essay is ostensibly about disgust, 
but it’s also about shame, isn’t it? 
That’s a huge part of it, yes. As an 
Irish Catholic, I belong to a long 
tradition of shame. But I think all 
women grapple with both things 

— disgust and shame - all the time, 
because I think we’re held to a higher 
standard. We feel that we have this 
internal flaw, and we constantly 
apologise for it, or try to compensate 
for it. It’s infuriating and exhausting. 
The problem is that it’s internalised. 
The way it works is that you do it to 
yourself. It’s so destructive. 


How much of it has to do with our 
bodies? 

Alot. Our bodies are changing all 
the time — not just throughout our 


lifetimes, but over the course of a 
month - and this is problematic ina 
society that wants people to conform 
to certain roles. We’re reared to ignore 
these changes. It’s a badge of honour 
not to let on that you feel rubbish; 
that it’s your period, or you're having 
ahard time getting over having given 
birth. There is a pressure on women 
always to be all right. 


You write about the current ubiquity 
of porn, and its effect on our culture. 
Do you feel like things are going 
backwards for women? 

I remember the 80s, when it was all 
power suits. People objected to the 
fact that women were expected to be 
like men, but there was also a push 
forwards. In the 90s, the ladette thing 
started well, but it turned bad. They 
all got shamed, too. There was a long 
period when women were expected 
to be post-feminist, to accept certain 
things as a bit of fun: the time of 

Sex and the City, that pressure for a 
very sexualised liberation that didn’t 
feel like a liberation at all. When my 


Eimear McBride 


ABOIOH si AON GRUDGE 


first novel came out seven years ago, 
people would ask if I was a feminist. 
They were surprised when I said: 

of course. #MeToo has shifted that. 
Everyone’s a feminist now. 


Is this a good thing? Or is feminism 
already just as commodified as 
everything else? 

It’s certainly performative. Social 
media creates an environment 

for the performance of everything. 
But it’s hard to see how the 
outspokenness filters into the world. 
#MeToo has empowered us to 
complain when we're being harassed 
or abused. But what consequences 
will we ultimately face for doing so? 


What about the role of men — 
especially younger men — in this? 

It’s possible to be a misogynist 
while also looking like the good 
guy, and it’s disturbing that this 
isn’t challenged by institutions; that 
they'll give up on women without 
any pushback. It scares me because 
I don’t know what to do about 
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it, which is the most frightening 
thing of all. 


What do you want Something Out of 
Place to do for its readers? 

When my editor asked me this 
question, I said: I remember Susan 
Faludi’s Backlash [a feminist classic 
of 1991, which railed against 
negative stereotypes of career 
women]. It changed how I read the 
things that are going on around me. 
It’s a case of: here’s a thing that I see, 
and maybe you see it now, too. 


How, if at all, does this book fit with 
your novels? 

This is an anomaly for me. One of 
my problems is language. I find it 

a blunt tool in comparison to the 
richness of human experience. It’s 
very hard to translate experience 
into words. With fiction, you can at 
least break all the rules to get closer. 


Your second novel, The Lesser 
Bohemians, which was about sex and 
the body, seemed to induce a certain 
disgust in some male critics... 

Yes, there was this palpable 
excitement and horror that felt very 
childish. I did feel they were trying 
to shame me, and at first I was 
embarrassed. But then I thought: 
no, I believe in this. I don’t think 
they liked a woman taking 20 pages 
to write as a male character talking 
about his very destructive sex life, 
one that causes him so much pain. 
It doesn’t go along with the popular 
idea of the hyper-sexualised male. 


How do you feel about the narrative 
that has been built around the fact 
that you had been working on the 
experimental A Girl Is a Half-Formed 
Thing for seven years before it was 
published, and even then, only by a 
small press? 

I occasionally have moments when 
I think: none of this might have 
happened. So yes, I feel uneasy 
about the inspirational element 

of the story. I stuck with writing 
because I didn’t know if I could do 
anything else, or anything better. 
Luckily it went well. But it might not 
have done. I’m a huge beneficiary of 
prize culture. Winning the Women’s 
prize changed everything for me. 
But how, really, can you choose the 
best book? You can’t. 


What are you reading at the moment? 
I’m reading A Guide for the Perplexed, 
a collection of interviews with 

[the German film director] Werner 
Herzog. I love his curiosity. You see 
the world through his eyes, and you 
see it differently as a result. He’s so 
unromantic and unpretentious. He 
doesn’t care about the razzamatazz. 
He just gets on with making his 
things. Interview by Rachel Cooke 


Something Out of Place: Women and 
Disgust is published by Profile Books 
on 12 August (£9.99). To order a copy 
for £9.29 go to guardianbookshop.com 
or call 020-3176 3837 


8 


The Observer 
01.08.21 


| Cover story 


My mission to raise a 
son fit for today’s world 


Increasing awareness of the 
price of toxic masculinity has 

led many parents to wonder 
how best to prepare the young 
men of the future. Here one such 
father, Tom Lamont, consults the 
experts and gets some tips 


y little son has a 
gang he roots for. 
All boys, dudes 
everywhere — 
they’re his gang. 
I figured this out, 
recently, when we sat down to watch 
the Grand National. He’d picked 

a horse in the family sweepstake 
and his choice was out in front for 
most of the race. When it fell back, 
out of contention, my son paled a 
bit. Possibly he’d already spent the 
sweepstake winnings in his head 
(on stickers, sweets, toy balls) but 
he took the disappointment quite 
well, I thought, for a four-year-old. 
The race was won in the end bya 
female jockey. It was the only time a 
woman had ever finished first ina 
Grand National, the commentators 
shouted. And all at once my son did 
cry, real fat gushers, instant snot 
moustache, the works. Now this 


was too much, if a girl had gone and 
beaten all the boys. 

Where does it come from, I 
wondered, this kneejerk allegiance 
that distances little boys from little 
girls and makes an us-v-them of 
gender distinctions, right from 
the get-go? Where does it lead, as 
those boys become men? These are 
questions I’ve been wondering about 
alot as my son gets older. He’s a 
friendly, curious kid who adores his 
older sister but his sense of himself, 
just now, seems to come across 
most clearly when he emphasises 
the contrasts between them. Along 
with millions of other little boys he 
will be coming of age during a richly 
complicated time for young men, 
and I want to help him get this right. 

The slow turbulence of the 
#MeToo movement, with all its 
re-evaluations and reckonings since 
Harvey Weinstein was brought 
to account for his crimes in 2017, 
then the sharp and terrible shock 
of Sarah Everard’s murder in the 
spring — these events have helped 
adjust the way a lot of us price 
and make room for masculinity’s 
expression in society. There 
seems to be an urge to do things 
differently, to rear young men 
without the same certainties 
and biases that previously we 
absorbed by rote. Mine’s not the 
first generation of parents to be 
thinking about all this, and fretfully. 


ABOUT 
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In the 60s, the 70s, the 80s, the 90s, 
the 00s, there were many mothers 
and some fathers who looked at 
each other and asked: what ought 
we be doing differently with boys? 
Perhaps what’s new is the urgency, 
a sense of enough-being-enough. 
Perhaps what’s new is that men, in 
greater numbers, are acknowledging 
the need for a rethink. Parents and 
those caring for sons have been 
wondering (and wondering, and 
wondering again): if change is to 
begin with us, how should a boy be 
raised now? 

On the night of the disappointing 
Grand National, as I tucked my son 
into bed, I found myself consoling 
him by offering up some pedantry 
about it being a successful race for 
women and men both, actually. The 
champion jockey was a girl. But 
the winning horse was a boy. Well 
contented by that — the lads having 
clawed one back after all - my son 
fell fast asleep. Meanwhile, I went to 
the computer next door, to engage 
in one of those favoured activities of 
young parents, Troubled Googling. 

In went some of the jangly 
questions I’ve been asking myself 
lately, queries picked off and 
transcribed as they circled around 
my head: “how to raise boy better 
2021”... “what to tell son instead of 
stupid crap about male horses”... 
“be better parent of boy>”... “create 
better man future?” The internet 
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threw back all sorts: how-tos, 
essays, manifestos, podcast 
episodes, podcast seasons. Quickly I 
was watching the video of a speech 
delivered in 2019 by the novelist and 
activist Chimamanda Ngozi Adichie. 
Coolly, more or less irrefutably, 
Adichie argued that it was time to 
make feminists of the world’s young 
men. “Feminism has to make a lot 
more room for the engagement with 
men, of men, about men, otherwise 
we're not getting anywhere,” she 
said. “The feminist boys have to get 
on board.” 

A few curious click-throughs from 
there and I was reading the opening 
chapters of a book called How to 
Raise a Feminist Son, by an Indian- 
born writer and academic called 
Sonora Jha. I sent her a plaintive 
email (“How should I raise my son 
in 2021>”), and when she answered 
we arranged a phone call. Jha, who 
now lives on the west coast of the 
US, sounded relieved when she 
picked up, even a little impatient, as 
though she’d been expecting me to 
telephone years ago. 

“So,” she said, “first, I’m glad 
you’re asking this question. Because 
the time has come, y’know? 
Traditional masculinity. It’s not 
working. I don’t just mean for 
women. It’s not working for our 
boys. It’s not working for our young 
men.” I asked in what ways she 
thought so and Jha gave the example 
of mask-wearing during the 
pandemic, long a contentious matter 
in her adopted country. “Last year, 
we saw Donald Trump make mask- 
wearing about masculinity. That 
has literally led to death. Misogyny, 
homophobia, these things happen 
when traditional masculinity veers 
into toxic masculinity. Now those 
who worship masculinity are also 
dying from it. So, yeah, I think 
people are realising that something 
needs to change. Finally.” 

Like Adichie, Jha felt that one 
answer might be to raise boys inside 
a pronounced feminist value system. 
That can be subtly done, said Jha, 
who raised her son (now in his early 
20s) as a single mother. “In all that 
time, bringing him up, I may have 
used the word ‘feminism’ about three 
times. It wasn’t like I woke him up 
every morning and said: ‘Here are 
the principles of feminism you will 
learn today. Instead it was allowing 
him to cry. It was talking about how 
things may be uneven in the world 
towards girls. Raising him here in 
the US as a young man of colour, he 
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was being called to a certain kind of 
masculinity. And he didn’t necessarily 
feel comfortable around that. For me 
it was an act of compassion towards 
him to introduce feminism. Not 

as a theoretical concept but as an 
everyday guiding principle in the way 
that we were going to lead our lives.” 

Jha chuckled. Around the time 
her son left home, she recalled, 
she mentioned to him in passing 
that she’d raised him to be a 
feminist. “And he said: ‘No, no, no, I 
discovered it on my own. I smiled to 
myself at that.” 

We spoke about her book, which 
came out earlier this year. She had 
given it a punchy title - How to Raise 
a Feminist Son, and “some men 
lashed out in response, of course,” 
Jha said. “Some of them asked me: 
‘Why not just cut off his dick at 
birth?’ Somehow, as a society, we’ve 
come to believe this. That a boy will 
be bullied if he is not the bully. We’ve 
decided that this is how men will 
win, whether that be jobs, women, 
leadership. It doesn’t need to be that 
way.” Jha was sure: a more equitable, 
empathic social agreement would 
not only be better for girls, but for 
boys too. And what quicker route to 
get feminist principles into a young 
man’s head than via the gate marked 
Self-Interest? 

“It’s about explaining why we 
want things to be more equitable, 
because if and when they are, 
boys will get to be not constantly 
leaders but also followers, they will 
get to fail, they will get to spend 
more time at home [in domestic 
roles], and they can do all of those 
things without their very humanity 
being called upon, without them 
being told: ‘You are less of a man 
because of this.” 

Before we said goodbye, Jha 
suggested I try something with 
my own son. That tearful episode 
around the horse race, where he 
was upset by the success of a female 
jockey - why didn’t I make that a 
starting point for a different sort of 
conversation? “I think if it were my 
son, I would say something like: ‘I’m 
sad your horse didn’t win. But how 
happy the winning rider’s family 
must be for her! And the men who 
lost? They’ll probably work harder 
and be inspired by her. So we get to 
be a part of her victory as well’” 

Jha insisted that the only 
indispensable resource in raising 
awake-to, alert-to sons was 
conversation. Little and often. 
Others would say the same. 


omehow I never quite 

got round to having 

that extra conversation 

with my son. The right 

moment didn’t seem 

to come. Actually, 
anything may work as a prompt, 
Uju Asika suggested. Asika, the 
London-based author of a parenting 
blog and the mother of two early- 
teenaged boys, explained how she’d 
used video games, hip-hop, summer 
football tournaments - “any kind 
of cultural resource to create a spur 
and get my sons thinking”. 


As a society, we’ve come to 
believe that a boy will be bullied 
if he is not the bully. It doesn’t 
need to be that way 


“Like, I listen to my eldest playing 
video games with his friends. 
There’s all this banter. You want to 
leap in, correct, criticise, condemn. 
But it’s been a learning process for 
me. I’ve been trying to listen more, 
and wait more, and see where 
they’re coming from. Then I might 
ask: ‘Why did you say that? Did you 
understand what it meant?’ I try to 
challenge their viewpoints, but, at 
the same time, accept that all this is 
just their experience.” 

Asika sighed. She was talking to 
me while her sons were at school, 
one at primary, one at secondary, 
both fast on their way out of 
boyhood. “None of this has been 
smooth-sailing. It’s not like a TV 
sitcom, where you sit down and 
have this amazing conversation that 
solves things on the spot.” 

Plant seeds, was Asika’s 
suggestion to me, and start small. 
“When you read the various 
statistics about boys, male violence, 
toxic masculinity, all this — it really 
does start to feel overwhelming, like 
it’s a crisis point for boys and men. 

I try to be more hopeful and see it 
as an opportunity to keep adding to 
their options. The boys coming into 
the world now? I hope as they get 
older they’re going to feel a lot more 
liberated, as opposed to being fit 
into the boxes that have existed for 


generations of men. The main thing 
is to expand the ideal of what we 
consider manliness to be.” 

Last July, as Asika was preparing 
to publish a book called Bringing Up 
Race, about parenthood and racial 
identity, George Floyd was murdered 
in the US, prompting a summer of 
global protest. “That was happening. 
I was bringing out my book. So we 
talked a lot about race and identity 
at home. I asked my sons about their 
experiences as black boys. We talked 
about how to behave in a situation, 
for instance in an encounter with 
police, or here, in London especially, 
any situation involving knives.” 

Asika described them as “scary 
conversations but necessary 
ones. We get letters from school, 
sometimes. More muggings. More 
incidents of knife crime. I ask my 
sons: ‘What would you do if you 
came across this happening? Or, if 
someone tried to steal your phone, 
how would you respond?” She 
tried to help her sons expand their 
definition of manliness to include 
smart submission (“A phone is just 
property, not relevant, you hand it 
over”) and verbal instead of physical 
intervention. Walking away intact 
from a dangerous situation? Manly. 
Choosing words over fists? Manly. 

Asika said: “It’s one of those 
tricky, where-do-you-draw-the-line 


problems, between telling them 
to stand up for themselves, not be 
victimised — and at the same time 
not wanting them to become an 
actual victim because they stood 
up for themselves. As a mother 
the main thing I want is for my 
sons to be safe. But I do still tell 
them: ‘Stand up to bullies, stand 
up against racism, stand up for 
what you believe in. But does that 
necessarily have to mean a physical 
altercation? Does it have to mean 
fists? Can’t it be with your voice, 
with your values?” 

Asika described it all as a work- 
in-progress. A lot of the parents I 
wound up speaking to used the 
same phrase, as though we were 
all in the prototype stages of some 
great but wobbly experiment. 


“At the end of the day,” said Asika, 
“mine are boy-boys and always 
have been. They’re still going to 
be punching each other on the 
arm when they’re in their 40s. You 
do wonder, sometimes, where it 
comes from.” 


anusia Malina- 

Derben, a mother of 

10 from the South 

Downs, started 

to pick apart this 

question — where 
does the boy in boy come from? - 
when one of her children came to 
her to say that he felt he was both a 
boy and a girl. “‘Half of me is a boy 
and half of me is a girl? was how 
he verbalised it,’ Malina-Derben 
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recalled. “He used a female name 
when not in school. He wanted a 
dress. I’d been lucky enough to have 
four sons in five years, just a massive 
injection of boy. And this moment 
triggered the most magnificent 
analysis of how I was being with my 
sons as a group. I had to think: ‘What 
do I want to do with this?” 

I came across Malina-Derben 
via her two podcast series, School 
for Mothers and School for Fathers, 
in which she delves into aspects 
of an unconventional parenting 
experience, and interviews others 
about theirs. While we spoke, she 
was working-slash-hiding-from- 
her-youngest-kids in the car on 
her driveway. “How do we raise 
conscious boys in a changing world,” 
she wondered. 

For years Malina-Derben has 
worked as a coach in male- 
dominated corporate sectors, 
“talking to hundreds of men about 
their grief, about having to be the 
strong one, the leader, the bread- 
winner, the big guy at all costs. 

An awful lot gets spoken about 

the privileges of masculinity, 
particularly of white masculinity, 
particularly white humans who 
identify as men. We know those 
privileges well. But the more that 
we narrow the range of activities 
and the stereotyped possibilities of 
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My sons are positioned to be 


future dickheads. They 


rre 


white, they’re privileged... the 
world is theirs for the taking 


what it is to be a boy, and therefore 
a man, we narrow the experience 
and expressiveness that’s possible. 
Which leads to huge unhappiness. 
I’ve come to see that men get thrust 
into channels of life that actually 
aren’t necessarily helpful for them, 
and aren’t helpful for anyone 

else either. The humanity that we 
disregard for males is a travesty. We 
need to reinfuse our understanding 
of what it means to be male with 
human-being-ness.” 

Her child was three years old 
when he first came to Malina- 
Derben with questions about his 
identity. (His preferred pronouns 
are now he and him.) “It was a 
stroke of luck for me, it really was. 

I had the luck to reconsider things 
that I was doing with my sons that 
would also embrace and include his 
need. I considered every element. 
Language. Clothing. Activities. 

My conversation about what 

was possible in life. Career roles. 
Contraception. Consent.” She made 
sure to ask all her children the same 
questions about the future. Do you 
think you'll be a parent yourself? 
“Because it’s only girls, traditionally, 
who are ever asked that.” 

For as long as I’d been researching 
this story, I had been asking 
interviewees: were there any small, 
manageable, free techniques of 


theirs that other parents might 
use? Malina-Derben thought for a 
moment and came back with an 
answer I wasn’t expecting. 

“Blankets.” 

She explained. When she 
considered, at one end of her life, the 
distress she was trying to counsel 
out of adult men, and at the other 
end of her life, the habitual and 
unexamined ways we’ve often raised 
our sons, she noticed a gap. Boys 
were hardly ever taught to comfort 
themselves. “There’s a whole 
industry of it surrounding women. 
But it’s missing around boys. Self- 
care? For boys and men, they’re told 
to channel it off into sports, fishing, 
DIY. Just look at Father’s Day cards 
and the ridiculous things that dads 
are supposed to be into.” 

So, Malina-Derben continued, 

“T encourage them to seek out 
blankets. Run themselves baths. 
Make a warm drink. That sounds 
odd, but they’ve taught themselves, 
with my guidance, when and 

how to self-soothe. Things we 
would once have associated with 
femininity - wrapping yourself 

in a blanket, making yourself 

cosy — I’ve tried to help them do 
that without questioning whether 
or not it’s masculine. Otherwise 
I’m going to raise boys who are 
dependent on women to help them 
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look after themselves. Many, many 
women basically look after their 
men, if they’re in a heterosexual 
relationship; and the men rely 

on that as a kind of barometer 

of where they’re at emotionally. 
It’s a disempowerment for men. 
And it’s another thing that women 
have to do.” 


eople told me of other 
interesting techniques, 
mostly ones they’d 
stumbled upon while 
trying to second- 
guess or reimagine 
the work of raising sons in 2021. 
Dave Wilson, a one-time handyman 
turned sobriety coach whom I’d 
contacted to ask for advice about the 
discussion of alcohol with young 
men, said that in his own household 
he made deliberate use of the 
human habit of eavesdropping. 
“Ear-wigging,” Wilson called it. He’d 
raised one son to adulthood and 
now had two stepsons on the brink 
of teenagehood. He realised he could 
get all sorts of useful information 
over to them (about booze, morals, 
life) without them squirming, if he 
only staged a loud-ish conversation 
with his partner and let them hear it. 
I spoke to a developmental 
psychologist from Philadelphia, 
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Michael Reichert, whose book 

How to Raise a Boy came out in 
paperback last year and who teaches 
a weekly “emotional literacy” class 
for young men in a school near 

his home. Reichert offered up neat 
parcels of insight on all manner of 
subjects that were pertinent to the 
development of young men, for 
instance online pornography, “which 
the world of boyhood is steeped in”, 
he said. Whatever the topic, though, 
Reichert’s advice for parents boiled 
down to a one-word instruction. 

“T would say to them: ‘Think 
about the day you just spent. How 
many minutes did you listen to your 
son? Not ask him questions. Not 
interrogate him. How many times 
did you sit back, still your own 
thoughts, really make him the object 
of your attention — and listen?” 

In his weekly high-school class, 
Reichert said, he had forced himself 
to stifle his own generational 
discomfort and listen to the 
assembled boys talk about their 
experiences with online porn, “this 
industry that is ubiquitous in their 
lives, shaping what boys imagine 
is expected of them, defining 
the boundaries of performative 
sexuality, maybe in spite of what’s 
hard-wired in their natures. Iam 
way, way more inhibited on this 
topic than they are. They’re ready 
to talk about it. They’re so happy 
there’s this space in which they can 
acknowledge something to one 
another that there hasn’t been much 
breathing room for at all.” 


have a daughter as well 
as a son. She’s a little 
older than him. I find it 
easy and exciting to tell 
my daughter, as often as I 
can: You can do anything. 
You can be anything. Ignore 
anybody who says otherwise. Not so 
straightforward when it comes to 
sons. A pep talk about their future, 
the kind where your instinct as 

an adult is to try to make the life 
ahead sound less complicated and 
cluttered than it will actually be, 
sounds clumsy without certain 
disclaimers. The disclaimers 
themselves sound clumsy. It must 
all be so hard for a little boy to 
take in. You can do anything. But 
not anything-anything. You can be 
anything. Only please hold back, 
exercise judgment, read rooms. 
Ignore anybody who says otherwise. 
Really, really don’t. 

There is much that’s cramped, 
odd, scary and foolish about 
inward-looking male culture. A lot 
that’s good as well. For 39 years I’ve 
resisted it and been drawn to it. A 
dozen men, arranged in a semi- 
circle to talk at 140% volume about 
her and her and her and the match? 
For the same person that can be 
shameful in theory, and in practice 
as pleasurable as a deep bath. My 
son enjoys taking me aside from 
my wife and daughter to tell me, 
conspiratorially: “We have willies.” 
For many of us it’s innately felt, 
this lure of one of the biggest clubs 
there is. Male kinship is sticky. Like 
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a religion seeded early enough, 
its tenets can be hard to shake off 
even when reason insists they must 
be. I want my son to know that 
rewarding membership of the tribe 
needn’t be ride-or-die, it needn’t 
mean allegiance above all else. 

Right after Sarah Everard’s murder 
in the spring, as the country reeled 
in shock, there was a muted but real 
reluctance among the men I knew 
to take any collective blame for one 
guy’s intolerable act. It took about 
a week for the bigger idea to get 
across, to me at least. Men as a tribe 
must hold themselves to account. 
Interrogate one another and curb one 
another. If not because all men have 
the hidden potential to be awful and 
violent women-haters, then because 
the haters among us may be so lost 
in contempt they can only be reached 
by male criticism, male pressure, 
male example. If the perpetrators 
of sex crimes aren’t being reached 
or punished by the law as it exists, 
perhaps what’s left is for men to be 
better policed by their peers. 

When I spoke to the author 
Uju Asika about the aftermath 
of Everard’s murder, I was 
struck by her candour about her 
husband, who felt the same initial 
responsibility-reluctance as I did. 
Asika called it “that whole not- 
all-men-do-this pushback, which 
became very frustrating for me and 
a lot of my female friends. Speaking 
with my husband, there was a sense 
of him trying to distance himself 
from a man who would do this type 
of thing. I believe there’s absolutely 
a chasm between my husband and 
the type of man who would attack 
Sarah Everard. But they’ve also 


both grown up within a system that 
is weighted against women. He’s 
had to recognise that. He’s had to 
say: ‘OK, I have to be personally 
accountable for how I behave within 
the system, how I relate to other 
men, how I hold them to account.” 
Post-Everard, a lot of grown 
men have been going about 
this business of slow extraction, 
gloopily removing their feet from 
tacky alliances, putting aside the 
omertas, wondering just what 
we've let happen to malekind on 
our watch, especially out on the 
fringes. Imagine, I thought, after 
speaking to Asika, if we could raise 
our sons to think so clearly from the 
start, no extrication or re-education 
necessary, and above all no sudden 
shocking murder as a prompt. 


rs see parenting as an 
act of social change,” 

Bobbi Wegner told 

me, when we spoke by 

phone one afternoon. 

A clinical psychologist 
and a Harvard lecturer, she has two 
sons aged 10 and 12, young men 
who, in Wegner’s candid phrasing, 
are “positioned to be the future 
dickheads of the world, quite 
honestly. They’re white. They’re 
privileged. OK, none of that’s 
their fault. But they do get sent a 
specific set of messages from the 
culture: that the world is theirs 
for the taking. And I want them to 
appreciate and understand this. It’s 
such a huge piece [of the pie]. I want 
them to have an awareness of their 
position. And use it.” 

It wasn’t enough to raise boys not 
to be dickheads, Wegner had started 
to think. Better if they grew up 


anti-dickhead. Better if they ushered 
in a post-dickhead world. Wegner 
described for me her radicalising 
moment as a mother of sons in the 
21st century. “It was 2017. Harvey 
Weinstein was happening. I had the 
radio on and they were talking about 
his crimes. My son was in the room.” 
Wegner stopped herself from 
switching off the radio and instead 
she began to explain to her son what 
Weinstein had done. How this rich 
and famous guy touched women 


when they didn’t want to be touched. 


How he said things that made them 
feel unsafe. “My son took it in, didn’t 
bat an eye, then said: “What, that’s 
illegal? Didn’t President Trump do 
that?” Wegner reeled back. “Like: 
woah, woah, woah! Did he think that 
all this was permissible? It made me 
realise he was getting messaging 
that I just had no clue about. And if 
I hadn’t asked him or brought it up 
that day, maybe it would have kept 
baking into his identity.” 

She hit the Harvard library 
hard, reading all the research she 
could and reaching the opinion 
(crystallised in her book that was 
published last year called Raising 
Feminist Boys) that it wasn’t enough 
to teach girls to protect themselves. 
Boys had to be taught not to harm. 
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Wegner told me: “What we know 
about sexual assault is that a lot 

of it happens at high-school age 
and college age [roughly 14 to 21], 
when boys’ frontal lobes aren’t even 
developed yet. We have all these 
boys who’ve been seeing sexual 
content in puberty. They’re really 
excited to get naked with girls. They 
don’t have a lot of rules about and 
parameters around what’s OK and 
not OK. Sexual assault can end up 
happening as a kind of crime of 
impulsivity, a lack of empathy, a not- 
knowing.” Wegner felt sure that if 
these were drivers of a certain type 
of sexual assault, these things could 
be tackled and perhaps eradicated 
with something as cheaply and 
readily available as conversation. 

At home, as a parent of sons, 
Wegner said, she had settled on 
a programme of curiosity, small 
provocative questions (“Helping 
them to notice and wonder 
about things”) and a determined 
unsqueamishness when it came to 
any discussion of sex. 

“Quite honestly it’s a work-in- 
progress,” she said. That phrase 
again. “I have my sons sitting in 
my living room, now, looking at 
me.” What to say to them today, 
she wondered? And after that? “All 


IT encourage my boys to get 
blankets, to run baths... to learn 
how to self-soothe. Otherwise 
they'll be dependent on women 


I know is that this is tied together,” 
she said, “sex, relationships, identity, 
power differentials, this is happening 
to them. So as a parent you can 
either decide to turn a blind eye and 
see what happens, which seems like 
too much of a gamble to me, or you 
can appreciate that this is the reality 
and you can be in the passenger seat 
beside your son as they go through 
this stuff.” 


very parent of boys I 
spoke to for this story 
stressed, at some point 
or other, the same 
thing. They didn’t have 
the answers. They only 
felt as though they were starting, 
belatedly, to ask better questions. 
It was a comfort to me, that 
nobody knew anything for sure, as 
I walked my son home from school 
last week. He was idling along, 
holding my hand, softly singing 
one of those repetitive playground 
rhymes that kids spread among one 
another like ailments. “Boys always 
win,” he chanted. “Girls in the bin.” 
Surely there was a composed, 
ameliorative, just-right response 
that would get my son questioning 
this sentiment, I said to myself. 
Think fast! In the end I murmured a 
lame riff on the chant, one in which 
everyone won. Nobody went in the 
bin. My son looked at me when I 
was finished, quite plainly thinking: 
“Jesus, mate, there’s no way that 
will catch on in my playground.” 
But he kept holding my hand as we 
walked. I took it as a sign he was 
willing to be steered, and that that 
was still my job, however ham-fisted 
or clumsy the effort. I waited for the 
next prompt. 
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he British Podcast Awards were 
different this year. Held in a south 
London park, they had a boutique 
festival feel, with wristbands and 
tokens for drinks, an open-sided tent 
for the actual awards, and people 
lounging on blankets in front of 

the stage. There were also sponsor 
areas — those small, picket-fenced 
areas where invitees could drink 
and mix with brand bigwigs. Awards 
are expensive to stage, and to give 
any sort of a professional sheen, 
money is needed. In 2017, the BPA 
sponsors included Radioplayer 

and Whistledown, an independent 
audio creator. In 2021, the BPA was 
“powered by Amazon Music”. Spotify, 
Stitcher, Audible, Acast, Global, BBC 
Sounds, Podfollow and Sony Music 
also dipped into their sponsorship 
pockets. Clearly, podcasting has gone 
up in the world. 

Over the past 18 months, 
podcasting has hit the corporate 
big time. Apple, long the most 
recognisable name in podcasting, 
its iTunes chart being the public 
measure of any show’s success, is 
attempting, clumsily, to move from 
being a neutral platform that hosts 
shows into one that makes money 
from podcasting (by, say, charging 
creators for highlighted spots). 

More glamorously, Spotify, 
Amazon Music, Stitcher and Sony 
Music have all been investing serious 
money, either by buying up big 
names, or by investing in creators. 
Back in May 2020, Spotify struck the 
first big deal: $100m for Joe Rogan 
— the biggest podcaster in the world 
- which brought him exclusively on 
to its roster; since then, it has made 
multimillion-dollar agreements with 
the Obamas, the Sussexes and Kim 
Kardashian West, whose podcasting 
skills are far less established. 

Amazon Music recently paid 
a reputed $80m for SmartLess, a 
chatshow hosted by three well- 
known Hollywood/TV stars (Will 
Arnett, Jason Bateman and Sean 
Hayes) which pulls in celebrity 
interviewees like Gwyneth Paltrow 
and Ryan Reynolds; it has also 
bought Wondery, the US true crime 
podcast giant. Stitcher snapped up 
the vastly popular WTF with Marc 


Maron, and, in April this year, bought 
Roman Mars’s Radiotopia podcast 
group, which includes indie podcast 
fave, 99% Invisible. In June, Sony 
acquired Somethin’ Else, the UK 
independent audio powerhouse that 
makes David Tennant’s interview 
show. Want more? In July, Netflix 
appointed its first head of podcasts. 

Podcasting, which has been 
around for about 15 years, is getting 
its moment in the fiscal sun. We’ve 
all heard the argument for big 
money: if cash goes in at the top of 
a culture, it eventually swirls down 
and benefits the smaller people. 
There is some evidence of this. 
Stitcher brought in indie audio 
drama writer Lauren Shippen to 
write Marvels, an adaptation of the 
popular comic. And only the stony 
hearted would resent Roman Mars 
making some dosh — he’s been a 
podcast champion for years. 

Still, Big Money does have a 
tendency to invest in names it 
understands (celebrities), or to 
take smaller ideas, brush them up 
(add celebrities) and make them 
commercial. In doing so, it can 
stomp on cultural eco systems and 
creative support networks that have 
been built up over years. Money 
skews attention, brings in PR and 
marketing teams against which 
smaller shows cannot compete. And 
money can also just be a bit crass: 
one newbie podcast drama writer, 
working for a big company, boasted 
to other writers that they were the 
first person ever to have written an 
audio drama that had been bought 
by Hollywood in order to make a 
film version. Perhaps the writer had 
never heard of The Hitchhiker’s Guide 
to the Galaxy (1978, Radio 4)? 
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In this big-pockets, big-boots 
era, when all the attention goes 
to celebrity shows or those with a 
large marketing spend, how can 
lo-fi podcasts survive? How can 
independent podcasts continue to be 
funded, and be noticed, expand their 
audience and community? How do 
they stay creative? 

“Financially, we survive on a mix 
of grants and ads and crowdfunding,” 
says Amy Westervelt, whose US 
company, Critical Frequency, 
makes podcasts about the climate 
emergency, including Drilled, which 
uses a true-crime approach to 
investigate corporate environmental 
delinquencies. Westervelt also makes 
money by making podcasts for 
brands and other companies: this 
hasn’t always been easy — sometimes 
her commissioners haven't fully 
understood what is needed to make 
investigative podcasts. She has had 
to fight for a factchecker, and has 
been asked to fudge the truth to 
increase drama. On the other hand, 
some companies have embarked on 
making their own investigative show 
only to realise they don’t have the 
expertise, and have subcontracted 
Critical Frequency. “I have the 
contacts they need,” she says. “I know 
the right journalists to do the job.” 

Investigative journalism is a 
costly, time-consuming business 
and it can be hard for independent 
journalists to pull in the money 
required. Maeve McClenaghan, who 
makes the excellent UK investigative 
podcast The Tip Off, landed some 
investor money for series two and 
three, as well as funding through 
her employer, the Bureau of 
Investigative Journalism. But when 
that money flow ended, she had 
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to produce the fourth series on 

a shoestring. She turned back to 
advertising to get some financial 
support — but found the market 
had changed. For her first series, 
she had been offered several good 
sponsorship options but, four years 
later, those options were far fewer. 

“Acast told me that, with the 
rise of daily news podcasts from 
newspapers and magazines, 
advertisers who want that serious 
news angle go to them, not a smaller 
show like The Tip Off,’ she says. 

Westervelt and McClenaghan 
both acknowledge that they could 
approach larger podcast production 
companies for investment. But with 
investigative shows, you have to have 
done a lot of unpaid development 
before you bring it to any other 
podcast company, otherwise there is 
no reason for them not to steal the 
idea and make it themselves. 

“You have to make sure you're a 
vital component,” says McClenaghan. 
“Why would they bring me in to 
make the show, unless I’ve done so 
much work it can only be me?” 

And, even if you get the deal, you 
then have to manage expectations 
(many interesting investigations 
fizzle out) and navigate intellectual 
property rights. It’s a lot of work. 

Helen Zaltzman, doyenne of indie 
podcasts, created the immensely 
successful Answer Me This! in 2007, 
with Olly Mann (they ended it 
recently, after the 400th show). As a 
podcaster since the time the medium 
emerged, she knows that life has got 
harder for indie show-makers. 

“No platform or investor 
has solved the problem of 
discoverability,” she points out. “Your 
podcast could be great, but how can 
you get people to hear it?” 

How can any small show make a 
splash in a world where the news 
headlines go to podcasts made by 
ex-presidents and princes? There are 
podcast newsletters, and reviews, 
but most audio columns - like mine 
— only come out once a week. 

No wonder independent 
podcasters stick together. Podcasting, 
as a young art form, has a supportive 
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community, and audio drama is an 
area where this particularly thrives. 
Ella Watts, a podcast producer for 
the BBC, describes the indie audio 
fiction scene as very close, with 
creators “exchanging skills, like 
helping each other edit scripts, or 
acting in each other’s shows”. 

“Tt’s a weird little niche that exists 
outside the mainstream mostly,” she 
says. “There’s a lot of queerness and 
racial diversity in the characters in 
the stories, without making that the 
actual story.” 

This aspect might be changing: 
several people pointed me to 
dramas made by QCode, a new, 
well-funded podcast company 
formed by ex-Hollywood insiders. 
QCode, its critics suggest, takes the 
concepts of indie drama — dystopia, 
horror, sci-fi, diversity - and then 
straightens them out, making 
queer relationships straight, and 
(you guessed it) employing big 
Hollywood celebrities as actors, such 
as Richard Madden and Demi Moore. 

The worry is that other, smaller, 
odder stories, which might be just as 
interesting, won't get funded, and we 
all miss out. Podcasts, for many years, 
were about community and ideas. 

If you had a great concept, whether 
for an interview show, a drama or an 
investigation, then a podcast was a 
low-stakes way of making it real. The 
podcasting community was once so 
small that when Welcome to Night 
Vale co-creator Jeffrey Cranor came 
to London, he met up with Zaltzman, 
simply because they both made 
podcasts. These days, such “you 

do the same odd thing I do” 
insta-friendships seem less likely. 

To be fair, the brands know that 
its community is part of podcasting’s 
appeal. Craig Strachan, head of 
podcasts for Europe, Australia 
and New Zealand at Amazon 
Music, emails to say that one of his 
“favourite aspects about podcasting” 
is “how grassroots and open it still is, 
compared with other media”. 

“] think we can all agree that most 
good podcasts are not produced 
in isolation,” he says, “and there 
are many global, local, and genre- 
specific podcasting communities 
that an independent podcaster can 
join to hone their craft and grow 
their audience. Being an active 
member of this community is key.” 

It feels a little like gentrification: 
cheap, diverse, slightly grotty 
areas of a city that have their own 
style and rhythm and culture, are 
discovered by those with money 
and the character changes. Those 
small local cafes might still exist 
for a while, but if another, bigger 
premises is taken over by a brand 
that appears local, but is actually 
Pret, then newcomers won't know — 
“T just found this great place!” - and 
will spend their money there. 

Discoverability, talent, community 
and, yes, money are all what 
independent podcasts have always 
had to take on. It’s just that the 
stakes have got higher. 

“T’ve always had the belief,” says 
Westervelt, “that if you make quality 
stuff, it will find an audience. But,’ 
she admits, “it does worry me.” 
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Podcasters, 
clockwise from 
near right: 

Amy Westervelt 
(Drilled), Ivy 

Le (FOGO: 

Fear of Going 
Outside), Maeve 
McClenaghan 
(The Tip Off), 
Stu Oakley and 
Lotte Jeffs (Some 
Families), Jas 
Braithwaite and 
Victoria Sanusi 
(Black Gals 
Livin’). 
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Some Families 
sone. Lotte Jeffs and Stu 
‘anilies | Oakley host the 
UK’s first LGBTQ+ 
parenting podcast, 


where they talk to other queer 
parents about their lives and 
celebrate their family experiences. 
(Jeffs is a parent via donor 
conception, Oakley via adoption.) 
Informative and upbeat, sweet 

and welcoming, the show tells the 
unvarnished truth and is open 
enough to help straight allies out 
with their embarrassing questions: 
“You see someone dancing around it 
a bit and you think, I can help them 
out here,” says Oakley. 


Award-winning 

journalist Amy 

Westervelt delivers 

a one-woman 
essay, with interview clips, on 
various aspects of today’s climate 
emergency. Though Drilled is billed 
as a true-crime show about the 
climate crisis, it isn’t, quite: we often 
know whodunnit from the start, 
but it’s how big firms put profit over 
sustainability that Westervelt gets 
into. Now on season six, Drilled tells 
the stories we need to know. NB If 
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you like this, try Inherited, which 
shares the experiences of young 
climate crisis fighters. 


The Silt Verses 


This creepy, inventive 
gothic drama, which 
has already been 
downloaded more 
than 100,000 times, immerses you 
in a slippery world where some 
worship the Trawler Man and 
others, well, don’t. Carpenter (Irish) 
and Faulkner (American) are ona 
pilgrimage of sorts, but they get on 
each other’s nerves and Carpenter’s 
faith is being tested... Written by 
Jon Ware and produced by Muna 
Hussen, this is epic horror. Plus, the 
voicework is brilliant and there’s 
some exceptional fan art on Tumblr. 


The Tip Off 
TIP Maeve McClenaghan 
OFF | talks to investigative 
journalists about 


how they pulled in 
their stories. Far from the flashy 
grandstanding of most true-crime 
shows, The Tip Off reveals that many 
investigative journalists are women 
and a lot of them are painstakingly 
good at tracking down sources. It’s 
excellent on how stories reach our 


newspaper pages. Did you know 
that every police force has a press 
officer? And that some of their press 
releases have a distinct racial bias? 
The Tip Off makes you reassess 
everyday journalism. 


sf=\~ | ROAR: The 90s 
33k | Rave Podcast 
¥ Straightforward 
ROAR long-form interview 
set! show where journalist 


Tom Latchem talks to old DJs about 
their mad 90s times. Some big 
names here: Fabio and Grooverider, 
Slipmatt, Altern 8’s Mark Archer. Plus 
some great stories, including that of 
rave DJ Flux, who led a double life as 
a drug trafficker. One for the cultural 
historian; there’s lots of detail and 
British Library Sounds has asked 

to keep the archive. A shame that 
Latchem recently had to stop making 
this owing to lack of funding. 


The Price of 
Football 


Standup comedian 
Kevin Day and 
University of Liverpool 
football finance lecturer Kieran 
Maguire approach the nation’s 
sporting obsession through its 
seemingly never-ending money: 


a brilliant way to reveal the truth 
behind the headlines. Sponsorship, 
TV rights, crowdfunding, Mike 
Ashley and, of course, the European 
Super League are all explained. If 
you find this too much like “general 
interest”, you could try Scouted 
Football, which looks at football 
through its young players (under 
23). Full-on soccer nerdery. 


FOGO: Fear of 
Going Outside 


Vietnamese-American 
standup comedian Ivy 
Le would like to learn 
how to be less indoorsy and this 
series sees her try. Whether visiting 
a camping shop and getting stuck 
in a sleeping bag or tramping by 
rivers while imagining death, Le is 
never less than hilarious. Plus, she 
sneaks in political points around 
the inaccessibility of the North 
American countryside to people of 
colour without you really noticing. A 
nature show presented by the most 
reluctant yet charismatic host ever. 


The Europeans 
Katy Lee, a journalist 
based in Paris, and 
opera singer Dominic 
Kraemer, who lives 


in Amsterdam, are old university 
friends. Their lively weekly show 
looks into the politics and culture 
of Europe, without getting too 
broad or dry. (Kraemer on the 
Euros: “You could say they’re 

a healthy outlet for pent-up 
nationalism — I think Eurovision 

is a healthier outlet.”) Exemplary 
production and the hosts’ excellent 
sense of humour keep things 
ticking over and there’s at least 
one new interesting European 
revelation every episode. 


~ The Yikes 
nes. Podcast 


2 =) Generation Z 

ad ' G presenters and 

mie * climate justice 
activists Mikaela Loach and Jo 
Becker try to understand the 
contemporary world, pushing 

back againt its grimmer aspects. 
With the emphasis on accessible, 
they look at racism, the monarchy, 
perfectionism, a work-all-the-time 
attitude and much more about 
everyday life, then break down why 
it exists in the way it does and what 
we can do about it. The well-spoken 
Loach and Becker are more radical 
than you might expect and this 
show never fails to make you think. 


Midnight Burger 


A monthly audio 

drama that tells the 

tale of the Midnight 

Burger bar, an 
ordinary American diner that 
happens to be on the run from the 
universe, which is trying to kill it. 
Luckily, the Midnight Burger can 
travel through space and time. 
(Imagine Doctor Who, but instead of 
a Tardis, there’s a burger bar.) Funny 
and silly, with enjoyable characters, 
including an old-timey Christian 
radio station, this show makes up 
for its lack of sound effects with its 
joie de vivre and daftness. 


: Imaginary 
| Advice 
| A longstanding 
experimental audio 
fiction podcast from 
the clever, engaging writer Ross 
Sutherland, Imaginary Advice packs 
more ideas in each episode than 
most shows manage in a series. 
Sutherland plays with form (“Every 
episode could be a pilot for doing a 
different type of show,” he has said) 
and, during lockdown, came up 
with The Golden House, a six-episode 
interactive puzzle miniseries, 
where each episode contains clues 


to unlock across the internet... 
Currently on hiatus, but there are 
more than 80 episodes to binge. 


Shade 


Photographer Lou 
Mensah is on to her 
fourth series of Shade, 
where she invites 
activists and creative people to 
have conversations about anti- 
racism. Her most recent series 

uses photographs that came out 

of the 2020 resurgence of the BLM 
movement, such as a shot of Bristol 
protesters toppling the statue of 
Edward Colston and the BLM- 
themed edition of British Vogue, 
and the discussions are moving 
and relevant. Black artists like her, 
she’s said, have to “walk a fine line 
between telling your truth and 
having your livelihood taken away”. 


You’re Wrong 
About 


A big lockdown hit, 
hosted by reporter 
Michael Hobbes and 
author Sarah Marshall, who have 

a nice rapport, this show takes 

bad reputations and has a closer 
look. Each week one host tries to 
persuade the other that our long- 
held prejudices about people such as 
Courtney Love, Yoko Ono or Marie 
Antoinette are flatly wrong. They’ve 
also expanded the idea to include 
sex offenders, human trafficking 
and gangs and have examined the OJ 
Simpson case in detail. 


The Town That 
Knew Too Much 


A follow-on from 

his great series The 
Town That Didn’t Stare 
(about East Grinstead), Nick Hilton 
is now having a crack at the ever- 
so-nice Cheltenham. His dramatic 
setup is high-pitched — imagine 
you're listening to a documentary 
about war-torn Berlin — and his 
production skills have much 
improved. Hilton’s investigative 
dedication and wry humour (plus 
the mad music) make these series, 
about the underlying peculiarity of 
England’s smaller, posher towns, 
utterly gripping. As many probably 
suspected, these genteel places are 
actually MAD. 


THE TOWN acu 


/ Sentimental 


_.. @) Witty Irish writer 
49S am © Caroline O'Donoghue 
EN Ay discusses chick-lit, 
from Marian Keyes to Jackie Collins. 
O’Donoghue can speak too quickly 
and the shows are loooong, but 
her rapport with her interviewees 
is lovely and their mutual desire to 
reclaim women-centred books is 
great to hear. Her recent nine-part 
miniseries, with Dolly Alderton, 
dissects every series of Sex and the 
City, as well as the films. 


Black Gals Livin’ 


University pals 
journalist Victoria 
Sanusi and marketer 
Jas Brathwaite host a 
lively, engaging weekly chat about 
life, love, celebrity, mental health 


vin’ 
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and, yes, Love Island. Their non- 
football analysis of the England 
loss in the Euros was thoroughly 
cheering (imagining an England 
team without the black players; 
pointing out the white privilege 
of those who post racist abuse: 
“You think you can go on the 
internet, with your job in your bio 
and racially abuse someone, with 
no consequences!”). Guaranteed 


giggles. 


THE BUNKER The Bunker 


Daily 

Most political daily 
shows are associated 
with an established 
news source (usually a newspaper). 
The Bunker Daily, which actually 
comes out four times a week, is 

its own thing, a spin-off from the 
weekly, longer, defiantly UK politics- 
based The Bunker. The daily version 
is more capricious, with shorter, 
single-issue episodes about India, 
fashion, nightclubs, crude oil, Ed 
Miliband’s reinvention, even the 
power of typeface fonts — often 
with a political twist. Intelligent 
presenters bring out surprising and 
entertaining facts from the issues. 


4 The Two Shot 


Podcast 

' If you fancy some 
“> famous actors - 
7 and other creatives 
- being interesting about their 
work and their lives, rather than 
just plugging their latest project, 
try Line of Duty’s Craig Parkinson’s 
interview show. With more than 
150 episodes to choose from, 
you're bound to find someone you 
like — Jodie Comer, Daniel Mays, 
Paul Popplewell - and Parkinson 
is excellent, knowing when to ask 
questions, when to shut up and 
when to offer biscuits. His episode 
with Danny, an unidentified actor 
who quit, shows the other side of 
being a performer for hire. 


~ my We Didn’t Start 
a the Fire 
t Katie Puckrik and 

WE DION 


cone a Tom Fordyce work 
their way through 
Billy Joel’s 1989 hit We Didn’t Start 
the Fire. Which seems an odd thing 
to do, until you realise that the lyrics 
provide a potted modern history 
lesson, incorporating Korea, the 
H-bomb, Nixon, Marilyn Monroe, 
Liberace... Each episode takes one 
subject and discusses it with an 
expert. Puckrik and Fordyce are 
funny, and excellent interviewers. 


| In Strange 
Woods 


A musical drama 


“WOnDS 
ee that actually works, 


2 this tells the tale of 


Peregrine, whose brother, Jacob, 
dies in the local forest. She hooks 
up with Howl, a reclusive survivalist 
and, well, let’s just say that the story 
goes weird. Unlike anything you’ve 
ever heard, this show boasts a 
fantastically talented cast, excellent 
writing and top level audio design, 
and was — unbelievably - made 
during lockdown. I am not a fan of 
musicals, but this transcends. 


i} STRANGE 
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Portrait by 


Alicia Canter 


uring the short and possibly quite nerve-racking break 
between an afternoon rehearsal and an evening preview, 
Adrian Lester is trying both to eat a sandwich and to 
find the right words to describe to me (via Zoom) what 
he and his co-star have been doing to their already much 
acclaimed production of Lolita Chakrabarti’s play Hymn 
ahead of its long-delayed opening at the Almeida theatre 
in Islington. 

“T suppose you could say that we’ve had to 
‘un-camera’ it for the stage,” he tells me, wiping what 
might be mayonnaise from the corner of his mouth. 
“But of course what we’ve really done is to go back to 
the original idea of it, because the play was written, 
and rehearsed, for a live audience. It was only when the 
first lockdown began and Rupert [Goold, the Almeida’s 
artistic director] said that we were going to carry on 
with the production, no matter what, that we made the 
decision to film and live stream it.” 

If you were one of those who saw Hymn on screen 
last February, you may perhaps be wondering why 
any changes at all are required, even allowing for the 
fact that the rules are different now; the strict social 
distancing of Lester and his co-star, Danny Sapani, 
mirrored so powerfully the emotional distance between 
their characters. But perhaps that isn’t important. In the 
end, what really matters — to Lester and Sapani, at least 
— is that this time around they will be able to see and 
hear their audience. 

“Tt was very strange last year,” he says, “doing things 
we thought would be funny or touching with no physical 
audience.” However much damage the pandemic has 
inflicted on the theatre, he can’t help but think that it 
has also given us a renewed grasp of the role art plays 
in our lives. “After last night’s preview, people said 
how moving it was to be alongside strangers after so 
much time apart, reacting to the same things at the 
same moment. We’re pack animals. We’ve missed the 
collective experience. We need to be together.” 

Hymn is a play about the burgeoning friendship 
between two middle-aged men, Gil (Lester) and 
Benny (Sapani), a bond that springs up following 
their unexpected meeting at a funeral. It’s funny and 
touching: together, they sing a cappella versions of soul 
classics and breakdance to Chic and the Temptations; 
Lester even plays the piano. But it’s very far from being, 
as some of the reviews put it, a “bromance”. Beneath the 
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surface, both are struggling with feelings of inadequacy, 
a sense of failure they dare not quite identify out loud 
for fear of making it more real. 

“To call ita bromance is just lazy,” says Lester. “The 
play asks big questions. What does it take to be a good 
father or brother or son? How does a man deal with 
the fact that he has no sense of achievement? Each 
character has what the other one doesn’t and thinks 
they’re less of a person because of it.” It’s also, he says, 
uniquely demanding to perform. “It’s just the two of us 
and so much happens in only 90 minutes. At the curtain, 
the audience is applauding our virtuosity as much as 
they are the story. It really pushes us as actors. Timing, 
intellect, emotions, physicality: it tests all these things. 
By the time we get to the end, we’re soaked in sweat.” 

Chakrabarti, who just happens to be Lester’s wife, 
wrote Hymn with Lester and Sapani in mind. She had a 
hunch they’d make “the perfect match” and Lester thinks 
now that she was right: “We have this unconscious 
invisible thing on stage where we'll cover for each other,” 
he says. Is it tough, working with his wife? Does she give 
him annoying notes? He laughs. “No, it’s great. We’ve 
been doing it for years. We met at drama school [they 
were at Rada in the late 1980s] and then we became 
parents [they have two daughters] and got a mortgage; 
everything has always bounced between us and this is 
just an extension of that, really. It’s give and take. She’s 
an actress, too, so she knows there are areas where I 
have to create on top of her words and she lets that 
happen. But equally, I’m not a writer and there are times 
when I just have to wait and see what I’m given.” 

They’re both satisfyingly busy at the moment, pinging 
between projects like pinballs. In September, Lester will 
replace Ben Miles in the National Theatre’s celebrated 
production of The Lehman Trilogy when it finally 
transfers to Broadway; in November, Chakrabarti’s 
irresistible adaptation of Yann Martel’s Booker prize- 
winning novel Life of Pi, first staged at the Crucible 
theatre in Sheffield in 2019, arrives in the West End. But 
that is not to say they’ve been immune to the effects of 
the pandemic: “One job I was really looking forward to 
just disappeared because of the lockdown and suddenly 
I was unemployed.” 

What does he make of the level of support that has 
been offered to the performing arts by the government? 

“There was a feeling that the way the industry worked 
wasn’t understood by those in charge. In terms of 
help, we seemed to be pretty far down the list. It has 
been very, very hard and even now we're not back to 
normal. Go through the West End - it’s quite quiet.” 
Does he worry about what might still be lost? “Yes. Some 
buildings have already gone - I can’t name them now, 
but they’re not going to reopen - and some people have 


I like Rnowing I’m talking to people. 
I look out and I find someone to 
perform for: that person at the 
back, I'll do it for him 
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BELOW Adrian 
Lester, left, and 
Danny Sapani 
performing in 
Hymn at the 
Almeida earlier 
this year. 

Marc Brenner 


had to find other jobs away from the theatre because 
they just couldn’t sustain themselves.” 

Lester hopes fervently that there’ll be no more 
lockdowns, not least because he is so excited about The 
Lehman Trilogy: “I’ve never done Broadway before.” Sam 
Mendes, its director, first talked to him about appearing 
in it long before it opened in London. “I read the 
script early on, when it still had about 40 parts [in Ben 
Power’s adaptation, three actors play every role]. But I 
had other things on and couldn’t do it.” 

Isn’t he a bit nervous about the idea of taking a play 
that’s as much about New York as it is about a family 
business to New York? 

“It is like taking kilts to Scotland,” he says. “But the 
three of us [his co-stars are Simon Russell Beale and 
Adam Godley] have gentle Bavarian accents in the play. 
We’re a bunch of Europeans coming to New York, if I’m 
allowed to say that.” 


ester has had a highly successful screen 

career. During lockdown, he starred in 

Mike Bartlett’s much talked-about BBC 

One series Life, a (kind of) spin-off from 

the hit Dr Foster; some people will always 

remember him best for his role in the 
long-running Hustle. But it’s still the stage that he finds 
most compelling. “I'll never leave it,” he says. “The 
intellectual and emotional power of the material has 
always been greater in the theatre for me; it’s always a 
new conversation, because every audience is different. 
I know some actors don’t want to see faces out there; 
they prefer to perform to a black wall. But I like knowing 
I’m talking to people. I look out and I find someone to 
perform for: that person at the back, I’ll do it for him. It 
really helps, especially with darker material.” 

But the fact that he has had so much acclaim for his 
theatre work - as Henry V and as Othello; as Robert in 
Stephen Sondheim’s Company, for which he won an 
Olivier award — has little or no effect, he insists, on his 
state of mind when it comes to the future. 

“Tt’s like being on one of those moving walkways 
at an airport,” he says. “If you stop to think how nice 
everything is even for a moment, youre already 
going backwards again. You have to keep walking. 

I’m constantly worrying about what I’m going to do 
next.” There is a pause and then he goes on. “When I 
stand back and look at people I was at drama school 
with, and think of how good they were, yes, I do have 
to pinch myself. I know I’ve been lucky. But when I 

get an audition, I haven’t got the job, I’ve only got the 
opportunity — and when I’ve got the job, there’s a lot of 
hard work and bloody mindedness yet to come.” 

Is this a prompt? For the first time in our conversation, 
he looks suddenly like a man who knows it will be 
curtain up in less than two hours’ time. “I'll always be 
awake at three in the morning, going over my lines,” he 
says, his hands reaching swiftly, and with some finality, 
for his earphones. 


Hymn is at the Almeida theatre, London until 13 August 
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Coombes cutting 
the hair of ‘Trish 
Mike’in New York. 
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Adam, who was living with his partner and child in a tent in an underpass in Los Angeles. 


Yoel, whom Coombes met in San Francisco while the Cuban was trying to find work. 
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a free haircut transformed 


the lives of homeless people... 
and their hairdresser 


Joshua Coombes has been wielding his scissors on the street since 2015, 


providing friendship and support along the way. Now he has put the stories 
of some of those he has helped into a book, writes 
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Emma, who lost her husband to cancer and was then forced to leave her accommodation in London. 


ne evening in 

spring 2015, Joshua 

Coombes did 

something that 

changed his life 

for ever. He was 
walking to a friend’s house after 
finishing work at a hairdressing 
salon when he stopped to talk toa 
homeless man he’d seen many times 
in the same spot. In the past, he had 
bought the man something to eat 
or given him some spare change, 
but this time a thought occurred 
to Coombes: how about I offer 
him a haircut? He had his gear in 
his backpack and he cut the man’s 
hair right there on the street. As he 
worked, the pair of them fell into 
the chatty intimacies of barber and 
client, opening up to each other. 
The next time they met, the man 
introduced Coombes to a couple of 
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his friends and he got his clippers 
and scissors out for them too. 

Soon, he says, he was out on the 
streets of London as often as he 
could be, enjoying the chance to 
change often desperate lives ina 
small, surprising way. “A haircut 
is not the first thing on your list 
of things you’ve thought you were 
going to do that day, if you’re sat 
there on the street,” he told me when 
we met for a coffee near his home in 
Peckham, south London, last week. 
“You're thinking of where you’re 
getting your next meal or where you 
might be staying that night. So me 
walking up and offering a haircut 
was unexpected and most of the 
time people were really receptive. 
And if they’re not, that’s totally 
fine too. I'll just have a chat with 
someone and see where that goes.” 

Coombes, who grew up in Exeter, 


is now 34. About a year after that 
first spring evening, he gave up his 
job at the salon and devoted himself 
to his new vocation full time. He 
had started taking before-and-after 
pictures of his homeless “clients” 
and posting them along with the 
stories he heard about their lives 
on his Instagram account — he had 
seen how those stories had struck 

a chord with people and “stopped 
them scrolling for 10 minutes”. 

He came up with a hashtag 
#DoSomethingForNothing, which 
prompted some readers of his posts 
to think what they could do; one 
friend, for example, a vet, started to 
go out and offer to treat the dogs of 
people on the street; others posted 
stories of being inspired to make 
meals for those who needed them, 
offer free yoga lessons or just to 
make time to stop and listen. The 
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Laurent, who was living rough near the banks of the Seine in Paris when Coombes met him. 


publicity that Coombes received 
led to invitations to talk about 
his initiative in schools and to 
corporations; he has a bright-eyed, 
quietly charismatic presence (he 
was a guitarist in various bands 
that didn’t quite make it before he 
became a hairdresser) and he now 
funds his work from the speaking 
fees he gets and from art exhibitions 
he organises. During lockdown, he 
took the enforced time-out to put 
the stories of many of the people 
whose hair he had cut - in Britain 
and on subsequent trips in India 
and across the US - into a book 
to raise awareness further (his 
royalties go to charity). 

You can’t read the stories in that 
book, or even look at the pictures, 
without understanding the simple 
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humanity in Coombes’s gesture. 
When he gives his talks, he says, 
some audiences might have quite 
fixed ideas about homelessness. He 
tries to start with “things we can all 
agree on”. One is: “We don’t want 

to live in cities and towns where 
people are dying on the street.” He 
points to the research done last year 
that indicated that nearly 1,000 
people in the UK died without a roof 
over their head in 2020, only 3% of 
them with Covid, and a third more 
than the previous year. The fallout 
from the pandemic, the end of the 
“non-eviction” emergency housing 
policy, will only inflate those horrific 
numbers this winter. “We’ve been 
led to believe that this is just part 

of life in our towns and cities, but it 
doesn’t have to be,” Coombes says. 
Though he argues that government 
should find the money to change 
the situation (“just look at what 
they have spent in the past year”) 
the message of his initiative is that 
money alone is not enough. 

“You can provide all the funding 
you want, but there’s a missing 
piece of the puzzle, which is the 
acknowledgment of how important 
it is to connect with people and 
treat them in a dignified way,” he 
says. By detailing the very different 
stories of the people he has got to 
know, he confronts stereotypes 
one buzzcut at a time. “As soon as 
you call somebody a drug addict, 
as soon as you call them a waster, it 
allows you to write them off and say 
actually, well, they’ve made those 
bad choices. And then you can walk 
past them without feeling much in 
the way of guilt. If we have learned 
one thing in the last year though it 
is that we all need someone to talk 
to. The Hollywood version is sitting 
on a psychiatrist’s couch and paying 
$500 an hour. We can’t expect 
people to help themselves if our 
only solution is to just chuck them 
into a tiny, grimy, cell-like room 
where they’re isolated and sharing a 
bathroom with 10 people.” 


he power of 
Coombes’s example 
is that he has been 
prepared to make 
himself vulnerable 
enough to listen 
properly. I wonder if, to begin with, 
he had any squeamishness about 
making his unusual offer? 
“Obviously, sometimes people 
haven't had access to a shower for 
a week or been able to wash their 
clothes,” he says. “I’m not comparing 
myself with doctors and nurses, but 
the way I got round it was to think of 
it like that. We are all ill sometimes, 
and when we’re ill we’re not looking 
our best, but we trust the nurse or 
doctor won’t judge us for that. I try 
to have the same outlook. And of 
course I’m very hygienic with what 
I do, always sanitise all my stuff, 
especially now with Covid.” 
He is at pains to stress that he 
is not a saintly figure. “I live in 
London, pay rent, I have a girlfriend, 
we're planning to have a kid one 
of these days soon, I hope, so I 
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need to earn some money as well. 
I was pretty selfish and hedonistic 
for quite a long time. But I got to 
the point where I was like: getting 
drunk on a Saturday night wasn’t 
doing it for me. And I realised that 
there’s another part of me that 
wanted to be available for people. 
Not to pat myself on the back, but 
understanding that when you look 
out for the most vulnerable in our 
society, you are actually looking out 
for yourself.” We are too inclined to 
think of charity only as a financial 
transaction, he suggests. He’d like 
to think there can be “a new idea of 
what altruism can be at street level”. 
The cliche of homelessness is 
that we are all only a couple of pay 
cheques away from selling the Big 
Issue. Coombes doesn’t buy that 
belief, quite. His book details the 
precise ways in which each of his 
homeless friends found themselves 


where they were. In some cases, 
there was a tragedy or an accident 
that triggered the descent — one 
man, David, had never got over a car 
crash in which he was speeding and 
a family member died. More often, 
they are people who had never had 
much chance, who had started from 
the wrong place. 

“Tt’s more palatable in some 
ways, the falling-from-grace story 
of someone like David,” Coombes 
says. “But there are other stories of 
people who were abused from a very 
early age or who were lost in the 
care system. I grew up on a council 
estate with my mum and two sisters. 
We had not much in the way of 
equity, but I was truly loved. I had 
my mum who we knew would be 
there through thick and thin. That’s 
the difference.” 

He has made a point of trying 
to be a fixed point for the people 


Joshua Coombes: 
Twas quite 
selfish and 
hedonistic 

for quite a 

long time,’ 
Antonio Olmos/ 
the Observer 


he connects with, available on the 
phone, pointing them to where they 
might find more help. He obviously 
is not in a position to solve all of 
their complex issues. How does he 
cope with that? 

“Tt’s funny,” he says. “We have 
this terrible way as humans of 
thinking that because we can’t solve 
everyone’s problems, we don’t even 
help the person in front of us. The 
first couple of years, I used to think, 
‘This is all well and good, but, you 
know, how can I help more people? 
How can J increase my impact?’ I 
eventually realised that my energy 
was better spent getting to know 
a few people better, telling their 
stories and letting that ripple out. 
If you want to set up a big charity 
and think in terms of numbers and 
impact that’s fine, but I look at this 
in a different way. We’re not going 
to make a dent in this until we 
actually all start to see other people 
as human beings...” 

There are plenty of times when 
he has made a connection only to 
lose touch with a person; homeless 
people disappear all the time and 
for many reasons. A few times, 
though, enough times, his efforts 
have lasted well beyond the first 
short back and sides. He tells the 
story of Kenny, whose hair he used 
to cut at Victoria station, but whom 
he hadn’t seen for a couple of years. 
Kenny recently called him out of the 
blue, from Burnley, where he grew 
up, to tell him how he had repaired 
some of the relationships with his 
family, got a job and a place to live. 
He just wanted to say thank you for 
the conversations they’d had. “The 
day after my last haircut,” Kenny 
said, “I left the station and got 
on a train back up here. That was 
the start.” 

“T’ve got to be honest with you, 
Tim,” Coombes says. “That idea, do 
something for nothing, it’s not true 
at all. Because it’s not for nothing 
for me.I get a huge amount out of 
this too.” 


Do Something for Nothing by Joshua 
Coombes is published by Murdoch 
Books (£16.99). To order a copy for 
£14.78 go to guardianbookshop.com or 
call 020-3176 3837 


cience * Tech 


Ideas, analysis, gadgets and beyond 


the power 
of tattoos 


Forget the stereotypes — getting a 
tattoo can be a powerful means of 
reclaiming your body and processing 
grief or trauma, writes 


f one thing has become 
obvious in the summer 
heat and the inevitable 
baring of flesh, it’s the 
degree to which body art 
is now the norm. At the 
pool, the park, or the pub beer 
garden, you'll find an enormous 
variety of designs inked on the 
skin representing the breadth of 
human creativity. 
About 20% of adults in the 
UK now have at least one tattoo, 
and that proportion is likely to 
grow. Cynics might argue that 
the increased uptake is a superficial 
fad, based purely on the aesthetic 
appeal of tattoos. In this view, they 
might be the result of a momentary 
impulse to follow a passing trend 
followed by years of regret, rather 
than something that holds deep 
meaning. 
Prof Viren Swami, a 
psychologist at Anglia Ruskin 
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University who studies body 
image, thinks that these superficial 
explanations are highly unlikely. 
“Given their permanence, and 
the pain that’s involved, and the 
planning that often goes into 
getting a tattoo, it’s very difficult 
to conceptualise tattooing as a 
fashion accessory,” he says. 

In his opinion, it is far more 
interesting to examine the 
ways that people use body art 
for self-realisation, as artistic 
endeavours that are expressions 
of identity, body ownership, 
and personal growth. Many are 
now finding that tattoos area 
particularly apt way of marking 
a bereavement — a means of 
holding the loved one close 
after death. 

Like any art form, tattooing 
should be understood in its 
historical and cultural context. 
Our ancestors seem to have 
recognised the skin as a canvas 
since time immemorial. The 
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oldest definitive proof of body art 
comes from Otzi, the 5,300-year- 
old body of a man who remained 
frozen in a glacier near Bolzano, 
Italy, until it was discovered by 
two hikers in 1991. He bore 61 
tattoos of geometric designs 
across his left wrist, lower legs, 
lower back, and his torso. Ancient 
body art - dating from at least 
3,000 years ago — has also been 
found in human remains from 
Egypt, Russia, China and Chile. 


iven how widespread 
tattooing is - and 
apparently always has 
been - some 
psychologists have 
suggested it may have 
an evolutionary purpose. According 
to one theory, you would have 
needed to have a robust immune 
system to survive the danger of 
infection after getting your skin 
inked; if you survived, it could 
show that you had good genes 
to pass on to your children. In 
this way, it acted as a fitness 
signal, making you more sexually 
attractive to prospective partners. 
Swami, however, is unconvinced 
by the theory. “I think it’s much 
easier to understand tattooing 
from a social and cultural 
perspective than it is from an 
evolutionary perspective,” he 
says. In other words, it is the 
way we use body art to express 
ourselves, within a particular 
context, that really matters. 

The history of body art in Britain 
has been rather chequered. There 
are records of tattoos on indigenous 
Britons at time of Caesar’s invasion. 
Indeed, the practice was so 
widespread that the name Britain is 
likely to be derived from the Celtic 
word pretani, which may mean 
“tattooed folk” or “painted ones”. 

Swami explains that tattoos 
gained renewed popularity after 
Captain Cook’s exploration of the 
Pacific, as sailors returned with 
designs inked by the people they 
encountered. “The twist in this 
tale, though, is that in the late 
19th century, once the first electric 


Tattoos 


Body art 

and gender 

A 2018 survey 
found that 

40% of female 
respondents had a 
tattoo, compared 
with 36% of males, 
The survey also 
found that 28% of 
those with tattoos 
regretted them. 


66 


Modern culture 
has been very 
prescriptive 
about what we 
can do with 
our bodies 


tattooing machine had been 
invented, tattooing suddenly flipped 
and became very popular among 
the upper classes in England,” he 
adds. “And for the upper classes, it 
was much more about expressing 
their worldliness.” (King George V 
even had a tattoo of a red and blue 
dragon.) Over the 20th century, 
however, the art form lost some of 
its cachet, and tattooing came to be 
linked to aggression and rebellion, 
thanks, in part to its visibility in the 
punk movement and gang culture, 
before its current return to the 
mainstream. 

It is tempting, Swami says, to 


link this movement to celebrities 
such as David Beckham or Angelina 
Jolie in the late 90s and early 00s, 
but he thinks the trend can tell us 
something more profound about 
our changing attitudes to the human 
body. Modern culture, he argues, 
has been very prescriptive about 
what we can do with our bodies — 
from societal attitudes to weight 
and fitness, to our expressions of 
gender or sexuality. Tattoos, he 
believes, have offered a way for 
people to exercise ownership and 
mark out their control over their 
flesh. “Tattooing can mean different 
things for different people,” he says. 


Keeping it real 
London tattoo 
artist Mowgli 
says his beautiful, 
intricate designs 
are the result 

of an hour-long 
conversation with 
the client and that 
their inspiration 
comes from an 
“authentic place”. 


“But I think this idea of agency is 
really important — the ability to 
mark our bodies and say ‘This is 
meaningful to me” 

Over the past decade, Swami 
has performed a series of studies 
comparing the personalities of 
people with and without tattoos. 
Overall, he did find some signs 
that seemed to confirm the older 
stereotypes; people with body art 
were slightly angrier and more 
impulsive than the average person 
with unmarked skin, but the 
differences were tiny. “In statistical 
terms, they are negligible,” he says. 
“Tattooed individuals today are 
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Symbols 
and signs 

In a 2019 interview 
with Dazed, 
musician Greentea 
Peng said of her 
tattoos: ‘Some of 
them are thought 
out, some are 
quite unconscious 


tattoos that relate 

to their son — 

and five other 
members of 
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her fingerprints — or a word written 
in the person’s handwriting. 

The memorial tattoos are only 
one example of the ways that 
body art can promote growth 
after trauma. Swami is looking at 
how body art can help people to 
process the experience of domestic 
abuse. “It’s a way of reclaiming 
your body,” he says. A recent study 
from the University of Washington, 
meanwhile, charted the ways that 
“survivor tattoos” can aid the 
emotional recovery of people who 
are in remission from cancer. A 
growing number of people are even 
investing in “pandemic tattoos” 
as a way of marking their journey 
through the Covid-19 crisis and the 
(alleged) return to normal life. 

Ultimately there may be almost 
as many reasons for getting body 
art as there are tattoos. Whether it’s 
a way of marking personal growth, 
celebrating parenthood, or sharing 


the first ‘tattoo 
artist" listed in 
the telephone 
directory, working 
inthe basement 
of a Turkish 

baths in Jermyn 
Street, London. 
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essentially identical to people who 
have no tattoos.” 

In one of his most intriguing 
studies, Swami examined 
people’s body image before and 
after they received their tattoos. 
He found that anxieties about 
their appearance, and general 
feelings of bodily dissatisfaction, 
immediately dropped after the 
participants’ skin had been inked. 
Importantly, the boost to their 
self-esteem was still evident in 
a follow-up three weeks later, 
suggesting that the effects were 
not simply a reflection of their 
excitement on the day itself 
— but may have represented a 
permanent change. “You can see 
the trajectory here,” Swami says. 
“Once you get your tattoo, you 
feel much closer to your body.” 


r Joseph Pierre, a 

clinical professor in 

health care sciences 

at the University 

of California, Los 

Angeles, believes 
that the growing popularity of 
tattoos can also be traced to 
waning “puritanism” in the west. 
“Showing more skin in public — 
whether in terms of bare chests for 
men or sports bras in women - is 
increasingly accepted,” he says. 
“With that much more skin exposed, 
adorning the skin with tattoos is 
just another way of presenting to 
the world that which previously 
remained hidden.” 


Like Swami, Pierre believes that 
the personal appeal of tattoos often 
goes far beyond their aesthetic value. 
(He describes them as “windows 
to the psyche”. “Tattoos are often 
telling an important story through 
art that isn’t expressed in words,” 
he says. As a psychotherapist, he 
advises his colleagues to discuss 
body art as a way of opening 
up conversations “about other 
important issues or life events”. 

Such assertions would seem 
to chime with the experiences 
of Mowgli, a tattoo artist and 
the owner of the Through My 
Third Eye studio in north London, 
who has attracted 150,000 
Instagram followers with his 
intricate, futuristic creations. 

He describes how each 
piece of art begins with an 
hour-long conversation 
with the client, in which 
they will discuss the ideas 
that they wish to represent. 
“When it comes down to your 
body, I think it’s the most 
sacred thing that you’ve 
got,” Mowgli says. 
For this reason, 
he wants the 
inspiration for 
the tattoo 
to come 
from an 
“authentic 
place” 

— something that is 
truly meaningful to 

the person. For many 
people, the tattoo will 


4 


Memories are 
made of this 
Swimmer Adam 
Peaty had alion 
tattooed on his 
arm after winning 
Gold at the 2016 
Rio Olympics. 
Marcus Rashford 
has a tattoo on 
his torso of 
the house 
where he 

grew up. 


be a marker of particular life 

experience, he says — and the 

strength that they’ve derived from 

it. That includes bereavement 

and grief. (In some studios, 

you can even ask for someone’s 

ashes to be mixed with the ink.) 

But the focus, Mowgli argues, is 
usually positive rather than 


ae macabre. Those feelings may 


then be translated through 
designs inspired by 
mathematics or science — 
“things that are bigger than 
the material world”. 
“Memorial tattoos 
are not about death,” 
agrees Prof Susan 
Cadell, a specialist 
in post-traumatic 
growth at the 
University of 
Waterloo in Ontario, 
who has interviewed 
many people about 
the use of tattoos in the 
grieving process. “They 
are really an expression 
of that bond and how that 
person influenced them.” 
She describes one couple 
who had recently lost their 
son in a car crash. “They 
had given their son a hard 
time about him getting 
a tattoo, and pretty soon 
after he died, the father 
went to the same tattoo 
artist and got the same 
tattoo that his son 
had.” Both parents 
now have multiple 


your personal identity through a 
meaningful quote, tattoos offer an 
indelible illustration of what is most 
important, on the most intimate of 
canvases. They could not be further 
from digital communication or social 
media — where memories can be 
written and deleted with ease. Body 
art demonstrates an investment that 
simply cannot be found in any other 
means of expression. 

This increased desire for personal 
expression has led the studios 
themselves to become more creative, 
says Mowgli, as they strive to offer 
unique and inventive designs that 
will resonate with clients. As he puts 
it: “The art is the focus.” 

While the stigma surrounding 
tattoos may be decreasing in the 
UK and US, Swami believes that it 
lingers in the workplace. “I know 
of organisations that still ask their 
employees to hide them,” he says. 
“And you have a whole market of 
makeup that’s designed to cover up 
tattoos.” 

This is a shame, given the 
enormous range of reasons that 
people may have for their tattoos 
— and the stories that they can tell, 
the moments they can symbolise. 
It’s time to recognise the fact that 
the etchings on people’s bodies are 
often far from skin-deep. 


David Robson is the author of The 
Intelligence Trap: Revolutionise Your 
Thinking and Make Wiser Decisions 
(Hodder & Stoughton, £9.99). To order 
a copy go to guardianbookshop.com. 
Delivery charges may apply 
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| Global heating 


Ana Raquel 
Nunes 


The environmental 

social scientist and 

expert on the impact 

of heatwaves talks to 
about 

why we must prepare 

for dangerous heat 


Ana Raquel Nunes is a senior 
research fellow at Warwick medical 
school who studies the links 
between global heating and human 
health. She has leant her expertise 
to the World Health Organization, 
the intergovernmental panel on 
climate change, the International 
Science Council and more. Her 
interest in extreme weather was 
prompted by a family holiday in 
the Algarve during the European 
heatwave of 2003, in which tens 

of thousands of people died. This 
year has seen record temperatures, 
forest fires, melting glaciers and 
crumbling infrastructure. 


We know that heatwaves are 
becoming more frequent, more 
intense and more prolonged. 
What can we expect? 
The heatwave of 2003 was 
really, really bad. I was young 
and struggled to cope with the 
heat. I felt very hot, thirsty and 
tired. My mother and grandma 
struggled even more. People were 
getting ill, being hospitalised. The 
vulnerable were dying. 
Nowadays, places that used to 
experience infrequent heatwaves, 
or no heatwaves at all, are, due to 
climate change, seeing extreme 
temperatures more and more - 
and that could increase rapidly. 


Humidity makes hot weather feel even 
hotter. Global occurrences of high 


wet-bulb temperatures, the measure 
of heat and humidity combined, are on 
the rise. What happens to our bodies 
when it’s humid as well as hot? 

As temperatures rise, heat moves 
towards our skin and we sweat. 

It is through sweat that we 
thermoregulate, or control our body 
temperature. Too much heat is 
dangerous but when you combine 
heat with humidity, cooling down 

is even more difficult as the sweat 
can’t evaporate — so the effect is 
much worse. 


When the body reaches 40C internally, 
heatstroke occurs, the blood-brain 
barrier begins to break down and cells 
start dying. What happens if we can’t 
find a way to cool down? 

Hot weather makes the body work 
harder to remain at its normal 
temperature of around 37C, putting 
extra strain on the heart, lungs 

and kidneys. When you reach 38C, 
you'll start feeling lethargic. If the 
body reaches 40C, there is a risk 

of heat exhaustion. You'll start 
feeling confused and may lose 
consciousness. 

At extreme temperatures, the 
quantity of blood being circulated 
increases dramatically. The heart 
becomes exhausted, then blood 
flow plummets. The main causes 
of death during a heatwave are 
respiratory and cardiovascular. 


Can we adapt? 
Human adaptation to a changing 
climate has taken place over the 
ages — by wearing clothes, using 
fire, inventing air conditioning and 
sunscreen... and climate change is 
accelerating the need for adaptation. 
Siestas are an example of an 
adaptation strategy. They allow 
individuals and businesses to pause 
during the hottest part of the day, 
and extend activities to cooler hours. 
In countries that are used to heat, 


Ana Raquel Nunes: 
‘Extreme weather reveals 
the fragility of people and 
places, Portrait by Fabio 
De Paola for the Observer 


people open windows early in the 
morning and late in the evening for 
the house to cool down and they 
close windows and shutters during 
the day. It’s about culture, about 
knowing what to do. 


But not everyone can afford air 
conditioning. Not everyone has 
someone to turn to when they 

need help... 

Yes, and there are physiological 
characteristics that people can’t 
change, like age or chronic illness. 
You might know what to do to stay 
safe but be unable to do it. Heatwaves 
are not felt equally. Not because the 
human body cannot withstand the 
heat, but because some individuals 
are less able to respond to it. 

In my research, I looked at the 
most vulnerable groups in society. 
During a heatwave, some of these 
people became ill, some went to 
hospital, some died. Yet some were 


not affected at all. I realised it isn’t 
only the physiological characteristics 
of people that were determining the 
effects. There was something else 
beyond individual vulnerability. 


Which is? 
Instead of asking what individuals 
can do, we need to look at the wider 
determinants of health. Things like 
education, housing quality, income, 
working conditions, if someone 
works outdoors or indoors, their 
neighbourhood and social networks. 
It’s what we call the social model of 
health — it encompasses the social, 
economic and environmental factors. 
The problems we are facing 
now and will see more of in the 
future — climate change, health, 
hunger, poverty, inequality — are 
all linked. We need to look at 
them not as separate goals but at 
the connections between them. 
Achieving one goal may help or 
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hinder the attainment of another. 
We need a holistic approach. 


We've heard of roads cracking and 
cables melting. What happens when 
critical services such as energy, 
transport and healthcare are not 
designed for heat? 
Hospitals and healthcare facilities 
that are not prepared to deal with 
extreme temperatures find it very 
hard to treat heat-related illnesses. 
How can you cool someone down 
if the environment is too hot? 

Roads have been known to 
buckle when the materials they are 
made from are not suited to hot 
temperatures. Here in the UK, roads 
are made from materials designed to 
cope with cold, so when we see very 
high temperatures they can’t cope 
and they break. It’s a similar problem 
with transport, water, electricity... 


Is it more of a problem in cities? 
Heatwaves can cause poor air quality. 
The air becomes stagnant and traps 
pollutants, especially in what we 

call “urban heat islands”, big towns 
and cities. After a very hot day, 
temperatures in the countryside will 
drop at night so people and houses 
cool. Urban heat islands, on the other 
hand, remain hot. When houses and 
individuals are not able to cool down, 
the health impact is exacerbated. 


Can anything be done to bring down 
the temperature in urban heat islands? 
We need trees, green spaces, green 
roofs. In the UK, Trees for Cities 
works with communities to plant 
trees where they are most needed. 
We can also increase the albedo 
effect, the proportion of light 
reflected from surfaces. If you paint 
pavements, walls and roofs white, 
the reflectivity of solar radiation is 
increased so they don’t hold the heat. 
Urban albedo enhancement has been 
shown to reduce air temperatures, 
improve air quality, and reduce 
illnesses and deaths due to extreme 
heat. In Athens, for example, asphalt 
and concrete pavements were made 
more reflective and researchers 
found that surface temperatures 
were reduced by up to 11.5C. Now, 
a new ultra-white paint has been 
developed in California that reflects 
98% of sunlight, making it the 
coolest paint yet. 


The Met Office has just announced 
its first amber extreme heat 
warning signalling unusually high 
temperatures — but we’re not really 
at risk here in the UK, are we? 
Populations living in regions not 
previously affected by extreme heat 
don’t see heatwaves as a risk, so 
they don’t feel they need to take 
precautions. The danger is when 
someone doesn’t realise the threat. 

Heatwaves are rare in Canada. 
People are not acclimatised to hot 
temperatures. Their houses and 
infrastructure are not designed for 
heat. Yet recently they have seen 
record temperatures. 

Extreme weather events reveal the 
fragility and vulnerability of people 
and places. We need to prepare 
for the future — our energy and 
transport networks, our institutions, 
the places we live and work. 
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The networker 
AEA 
It’s high time we clipped the wings 
f NSO and its Pegasus spyware 
hat’s the most A protest in 
problematic Budapest last 
tech company week over the 
in the world? Hungarian 
Facebook? government’s 
Google? use of Pegasus. 
Palantir? Nope. It’s a small, privately Marton Ménus/ 
held Israeli company called NSO Reuters; Stan 
that most people have never heard Grossfeld/Globe 
of. On its website, it describes itself Staff 


as “a world leader in precision 
cyberintelligence solutions”. Its 
software, sold only to “licensed 
government intelligence and law- 
enforcement agencies”, naturally, 
helps them to “lawfully address the 
most dangerous issues in today’s 
world. NSO’s technology has helped 
prevent terrorism, break up criminal 
operations, find missing people and 
assist search and rescue teams.” 

So what is this magical stuff? 
It’s called Pegasus and it is ultra- 
sophisticated spyware that covertly 
penetrates and compromises 
smartphones. It’s particularly 
good with Apple phones, which is 
significant because these devices are 
generally more secure than Android 
ones. This is positively infuriating 
to Apple, which views protecting its 
users’ privacy as one of its USPs. 

How does Pegasus work? Pay 
attention, iPhone users, journalists 
and heads of government: your 
cherished and trusted device will 
emit no beep or other sound when 
it’s being hijacked. But the intruder 
has gained entry and from then on 
everything on your phone becomes 
instantly accessible to whoever is 
running the spyware. Your camera 
can be secretly activated to take 
photographs, for example, and 
your microphone switched on at 
the whim of a distant watcher or 
listener. Everything you type on 
iMessage or WhatApp will be read 
and logged. And you will have no 
idea that this is happening. You’ve 
been “Pegasused”, as it were. And 
the perpetrator may well be a 
government, which is interesting 
if you happen to be a president 
like Emmanuel Macron or a prime 
minister like Imran Khan, but 
potentially fatal if you happen to be 
a journalist like Jamal Khashoggi. 
Those of us who follow these things 
have known about NSO for quite a 
while, mainly thanks to the Citizen 
Lab at the University of Toronto, 
which is the nearest thing civil 
society has to the National Security 
Agency. Its researchers have done 
sterling work tracing the ways in 
which journalists’ phones have 
been Pegasused by authoritarian 
regimes. In December last year, 
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for example, the Lab published 

the report of an investigation that 
showed how Pegasus spyware had 
been used to hack into 36 personal 
phones belonging to journalists, 
producers, anchors and executives 
at Al Jazeera and a phone of a 
London-based journalist at Al Araby 
TV. The phones were compromised 
using an invisible zero-click exploit 
in iMessage. The hacking was done 
by four Pegasus customers, two of 
which appeared to be Saudi Arabia 


and the United Arab Emirates (UAE). 


There’s a good deal more where 
that came from. NSO’s invariable 
corporate response is that 
contractual confidentiality prevents 
it from identifying its clients and 
that the company doesn’t itself 
operate the spyware - it just sells 
it to sovereign governments and is 
therefore not responsible for what 
they do with it. If that reminds you 

of another industry that sells 
powerful and potentially 
7 dangerous products, then 
y B join the club. NSO is 
“4. basically the same as 


because its software 
is regarded by its 
home government 
as a weapon and the 
company needs an export 
licence before it can sell to 
anyone. From which we might infer 
that regimes that get their paws 
on Pegasus are ones of which the 
government of Israel covertly or 
tacitly approves. 
NSO is back in the news 

because Amnesty International, in 
collaboration with the Organised 


as 


an arms manufacturer, 


Crime and Corruption Reporting 
Project and 16 media organisations, 
including the Guardian, has 
launched The Pegasus project, 
aimed at uncovering who might 
have fallen victim to the spyware 
and to tell their stories. The project 
was triggered when a consortium of 
journalists gained access to a leak of 
more than 50,000 phone numbers 
allegedly entered into a system 
used for targeting by Pegasus. 

The list makes for interesting 
reading, not least because it 
identifies the governments that 

are likely to be assiduous users 

of Pegasus. They include Mexico, 
Azerbaijan, Kazakhstan, Hungary, 
India, Saudi Arabia, the UAE and - 
interestingly - Rwanda. 

Until now, NSO’s activities 
seemed unstoppable: in a 
Westphalian world of sovereign 
states that can do what they like, 
if your home government gives 
you a licence to export then you’re 
in business. But recently, three 
things have changed. First, and 
most importantly, there are new 
administrations at the helm in 
Israel and the US. If Joe Biden 
decided that NSO’s activities have 
suddenly become unacceptable, 
then a serious phone call to the 
Israeli prime minister might 
have an effect. Second, Apple is 
mightily pissed off about having 
its iPhones compromised and 
it has more technical clout than 
even NSO hackers. And finally, 
the Amnesty project has suddenly 
brought NSO, blinking, out of 
the shadows and into the light. 
Some good may come of this. 


28 


‘The landscape feels luxuriously mellow, but there is something 
sinister in the crag’s harsh side’: The Fortress of Konigstein 
from the North-West, 1756-8 by Bernardo Bellotto. 


He captures the castle 


Five huge views of a fortress in Saxony by Canaletto’s 

nephew demonstrate the younger Venetian’s mastery of 
landscape, but the soldiers, courting couples and drunks 
who populate his paintings steal this fascinating show... 


Bellotto: The 
Konigstein 
Views 
Reunited 
National Gallery, 
London WC2; 
until 31 October 


Laura 
Cumming 


yZ | 
The fortress rears up on its crag 
against a high northern sky, 
sunlight glinting on the white walls 
of the buildings and the horns 
of a ram in the valley below. It is 
summer in Saxony; the landscape 
feels luxuriously mellow. But 
there is something sinister in the 
crag’s harsh side. Look closely and 
the entrance to an underground 
dungeon is visible, almost at the 
picture’s centre: an open hole like a 
dark, watching eye. 

Now the viewpoint shifts, and 
the fortress of Konigstein appears 
in another painting seen from the 


north, altogether darker and more 
imperious. The splendour falls 

on castle walls, as in some proto- 
Romantic ballad. Down below, a 
herder leans wearily against his 
cattle as shadowy figures disappear 
at dusk. A carriage turns a corner 
into utter darkness. 

Bernardo Bellotto (1722-80) 
painted the fortress of Konigstein 
again and again, like Monet at 
Rouen Cathedral. Each time its 
aspect and contents change. It is 
a fierce war machine or a hilltop 
paradise; a military citadel or an 
18th-century town on a summit, not 
far from Dresden, full of handsome 
soldiers and courting couples. 

Each of the five paintings in this 
exhibition is immense, almost 8ft 
wide, and overwhelming. All were 


commissioned by Bellotto’s most 
prestigious patron, Augustus III, 
King of Poland and Elector 

of Saxony. Bellotto arrived at 
Augustus’s court in Dresden in 
1747, to paint vedute — or views. His 
cityscapes were so magnificently 
photoreal that they would be 
used by architects during the 
reconstruction of Dresden, ruined 
by allied bombing in the second 
world war. 

But accuracy is hardly Bellotto’s 
only gift, otherwise he would have 
remained little more than the 
protege of his more famous uncle, 
Canaletto. The two were consistently 
confused, not least because Bellotto 
actually adopted his uncle’s name 
during his last working years. And 
a nickname painted on the frame 
of one of the Konigstein views 
at the National Gallery calls him 
Il Canalettino - Little Canaletto, 
as if he were all pint-sized piazzas 
and canals. 

Bellotto did his time in La 
Serenissima, but spent most of 
his painting life in the unfamiliar 


terrain of central Europe, from 
Dresden to Vienna and Warsaw. 
On the revelation of this rare 
show, he was more adventurous, 
more original and more interested 
in the human race. His figures 

are individuals rather than 
generalisations. His palette is far 
darker and more tumultuous than 
that of his airy, sparkling uncle. And 
so it is with Bellotto’s people. 

In one of the views a beggar 
leans, weak and starving, against a 
wall while three passing redcoats 
give him the wide berth you see 
in London today. A man tries to 
bargain down the price of sex with 
an unimpressed woman, who stares 
wearily at some fixed point beyond 
his shoulder. A rich man in a copious 
wig marches ahead, accompanied 
by a couple of lackeys trailing an 
obsequious two steps behind. Public 
poverty everywhere coexists with 
private wealth at Konigstein, this 
curiously metaphorical city ona 
hill. And Bellotto may be a master 
of Venetian vedute but he is also 
an Italian Hogarth, painting views 
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Board of Trustees, 
National 

Gallery of Art, 
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of a Saxon fortress at the court of a 
Polish king. 

Among his recent proclamations 
about the future of the National 
Gallery - from blowing £30m on 
a “better” welcome for visitors 
through the Sainsbury Wing 
entrance to pedestrianising the 
rapid road round the side of Canada 
House, good luck with that — its 
director, Gabriele Finaldi, has 
spoken of exhibitions as making 
new knowledge available to both 
public and scholars. The Konigstein 
Views Reunited is an exemplary 
show in this respect. 

You can be familiar with Bellotto’s 
soaring architectural cityscapes 
— it’s no surprise that his scenes 
of Rome were based on Piranesi 
etchings — or the pinpoint accuracy 
of his Dresden series without 
knowing how wildly Romantic, and 
even gothic, the artist could be. 

Konigstein, like Edinburgh 
Castle, is all ferocious rockface 
and underground corridors 
(later prisoners in the dungeon 
included the Russian anarchist 
Mikhail Bakunin and the German 
playwright Frank Wedekind). 

The brickwork is highly variable 

— sometimes laconically precise 
(when Bellotto was using a camera 
obscura), sometimes quickfire and 
liquidly expressive. Every ray of 
sun, however qualified by the cold 
northern light, has its equivalent 
raking shadow. 

Wandering through these scenes, 
the eye is taken dramatically into 
a doorway, up to a balcony strewn 
with washing, or down to the facade 
of a church and then back out 
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Where we 
are, at eye 
level, the 
rural world 
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through the 
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the big people 
had nothing 
to do with 
them 


through the landscape to a dark and 
distant quietude beyond — a faraway 
land, unknown and stirring, where 
hermits might be found in caves, or 
Nosferatu in a haunted castle. 

Bellotto can be properly 
satirical. The sculptures of donor 
aristocrats on the facade of the 
church are ridiculously pompous 
and camp. Fat Saxon noses go 
red in the cold. Conversations 
stall. Bored children drag on 
the arms of their parents. Part 
of the fortress was a massive 
60,000-gallon wine cask in a cellar. 
Outside, drunks gather, waiting to 
forget their sorrows. 

Trysts succeed and fail; pot plants 
slowly decline on high windowsills. 
Carts bring food effortfully up to 
the fortress. But down below, where 
we are, at eye level, the rural world 
continues through the seasons as 
if the big people had nothing to do 
with them. And in some profound 
sense this was true. 

Bellotto found himself caught up 
in the seven years’ war, in which the 
French, British and Spanish fought 
over colonies in the New World and 
Augustus found himself allied with 
Russia and Austria against Frederick 
the Great of Prussia. Holed up in 
Konigstein, the elector watched 
his power fade away. And he never 
even saw this cycle of paintings, 
having fled to Poland before they 
were finished. They fetched up in 
Britain, and later America, and are 
reunited here for the first time since 
their making. Art, and history, are 
seen anew: Konigstein an awesome 
emblem of Augustus’s power even 
as it was fatally waning. 
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Theatre 


Bagdad Cafe 
Old Vic, London SE1; 
until 21 August 


Itis, says director Emma Rice, a story 
to help us through the pandemic. Her 
adaptation of Percy and Eleonore 
Adlon's 1987 movie is a joyful 

wish: a gaggle of characters, oddly 
assorted and out of sorts, come 
together, shifting from jangledness 
to harmony. 

It is also a further step towards 
making the Old Vic the home of the 
motel-and-ballad show: with its 
scenes strung along asong, Bagdad 
Cafeis ascattier relation of the 
sublime Girl from the North Country. 
Inconsequential, sometimes 
desultory, its characters pop-up 
types, its plot scarcely more than 
a whisper, it exults in the story 
of two women, recently shorn of 
husbands, whose mutual suspicion 
melts in a rickety cafe in the 
Mojave desert. 

Miracles of human sympathy 
come together with delicious 
conjuring tricks: hurrah for Ben 
Hart, “magic consultant”. This is 
perfect Rice territory. No blandness. 
Beaming warmth. Both homespun 
and ingenious. The design — billed 
as being by “Lez Brotherston in 
cahoots with Vicki Mortimer” 

— teases the eye, moving from 
human scale to miniature, with 

toy lorries, a full-size caravan and 
characters manipulating puppets of 
themselves. The title of the central 
song, | Am Calling You, floats in 
scribbled neon. 

Characters include a furious 
Russian woman with a Marge 
Simpson beehive and an Australian 
who performs comic sleights of 
hand with a boomerang. Le Gateau 
Chocolat sends up his bass rumble 
from a car parked at the front of the 
stalls; gamine dancer Kandaka Moore 
scissors across the stage. 

Sandra Marvin, as the one-time 
sad proprietor, wonderfully 
unleashes a bell-like lament; Patrycja 
Kujawska gleams with longing as a 
violin-playing German who adores 
cleaning. Their affection does not 
so much develop as jump — into 
glittering tuxedos, and a catchphrase 
that is both innocent and laden 
with innuendo: “I'll talk it over with 
Brenda.” We jump with them. 
Susannah Clapp 


STEVE TANNER 


‘Beaming warmth’: Sandra 
Marvin in Bagdad Cafe at 
the Old Vic. 


TRISTRAM KENTON 


The Comedy of Errors 

Lydia & Manfred Gorvy Garden 
theatre, Stratford-upon-Avon; until 
26 September and touring 


The best thing about this latest 
RSC production is the experience of 
watching it from the new outdoor 
auditorium, made possible by Lydia 
and Manfred Gorvy, the donors 
after whom it has been named. 
Under a blue sky (on the evening 

| attended), ranks of seats rise 
around a thrust stage, lit by the 
soon-to-set-sun, as well as by 
Tina MacHugh. 

Shakespeare's early comedy 
involves multiple errors of 
judgment, of identity and of moral 
choice. Disappointingly, director 
Philip Breen, whose work | thought 
so astute in The Shoemaker's 
Holiday and The Provoked Wife, 
treats the play asif it werea 
knockabout farce. Setting the action 
in the 1980s, he introduces laboured 
physical business and clumsy sight 
gags that seem to be bolted on to 
the action, as if to compensate for 
deficiencies in the writing, or for the 
actors’ inability to communicate the 
meaning of the words (too much 
shouting, garbling and inappropriate 
stressing, suggesting alack of 
training rather than any deficiencies 
inthe performers). 

As the two sets of identical 
twins, separated as babies and 
now unwittingly inhabiting the 
same city to the bewilderment of 
friends, relations and creditors, Guy 
Lewis and Rowan Polonski (the 
masters both named Antipholus) 
and Jonathan Broadbent and Greg 
Haiste (their servants, each called 
Dromio) energetically ratchet up 
the chaos of the confusions. 

For the play to work, 
Shakespeare's female characters 
must add not only to the comedy 
but also to the moral focus of the 
play, and have equal status with 
the men. Breen's direction, along 
with Max Jones's 1980s costume 
designs, reduce wife, sister-in-law, 
mistress and mother to two- 
dimensional types — no reflection 
on the spirited performances from, 
among others, Hedydd Dylan 
(Adrianna, wife to Antipholus of 
Ephesus) and Avita Jay (sister to 
Adrianna). An excess of extraneous 
actors look on while scene changes 
are partly effected by a quartet 
singing dissonant harmonies. The 
parts do not make a whole; the play 
is lost. Clare Brennan 
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Film 


‘Creatures of theatre and film rather than just 
rock music’: Russell (left) and Ron Mael of Sparks. 
Photograph by Eric Blum/Getty Images 


A match made in heaven... 


Shaun of the Dead director Edgar Wright 
is a perfect fit for the absurdist antics 

of art pop’s most elusive duo in this 
stranger-than-fiction documentary 


Mark 


Kermode 
ais, 
The Sparks Brothers 

(141 mins, 15) Directed by Edgar 


Wright; documentary with Ron Mael, 
Russell Mael 


“They are a band who you can 

look up on Wikipedia and know 
nothing!” So says long-term Sparks 
fan Julia Marcus, just one voice amid 
a dizzying array of interviewees 
(from Sex Pistol Steve Jones to 
Weird Al Jankovic via Flea, Jane 
Wiedlin, Neil Gaiman and many, 
many more) wrestling with the 
stranger-than-fiction tale of one of 
pop’s most influentially indefinable 
enigmas. Charting a course from 
experimental American art-rock 
projects to breakthrough UK chart 
hits, outlandish film dreams (some 
realised, some not) and insanely 
challenging concert tours (a 
different album every night!), Edgar 
Wright’s energetic ode to Ron and 


Russell Mael marries exhaustively 
researched archaeology with the 
sugar-rush thrill of a heady teenage 
fan letter. Best of all, it manages 
both to unpack and preserve the 
carefully cultivated air of mystery 
that surrounds the duo, leaving the 
viewer with a renewed admiration 
for their century-straddling decades 
of reinvention, while still throwing 
enough “true or false” curveballs to 
leave you wondering whether the 
whole thing isn’t an elaborate work 
of fiction. 

Anyone old enough to have seen 
Sparks perform their hormone- 
jangling This Town Ain’t Big Enough 
For Both of Us on Top of the Pops 
in the mid-70s will remember the 
intense blend of excitement and 
bewilderment their appearance 
provoked — and the questions it 
raised. Is that snake-hipped singer 
a boy or a girl? What language are 
they singing? And why is Charlie 
Chaplin on keyboards? According 
to “print-the-myth” legend, John 


Lennon rang Ringo Starr to tell him 
that Marc Bolan was performing 
with Adolf Hitler —- an anecdote 
hilariously brought to life on screen 
by animator Joseph Wallace (with 
cheeky voice cameos from Nick 
Frost and Simon Pegg). Having 
worked dark wonders on the video 
for Sparks’s 2017 single Edith Piaf 
(Said It Better Than Me), Wallace 
mixes stop-motion puppetry with 
paper collage cutouts, ensuring that 
Wright’s film remains as cinematic 
as its subjects. 

The fact that the Maels had long 
envisaged themselves as creatures 
of theatre and film rather than just 
rock music gives Wright a neat 
through-line that links the cinematic 
quality of Sparks songs (epic tales 
told in miniature) to the birth of 
Annette, a musical collaboration 
between the brothers and Leos 
Carax that last month opened the 
Cannes film festival. Yet as we 
learn, Carax wasn’t the first French 
film-maker to dance with Sparks; 


According to 
legend, John 
Lennon rang 
Ringo Starr to tell 
him that Marc 
Bolan was 
performing on 
Top of the Pops 
with Adolf Hitler 


Jacques Tati tangoed with casting 
them in his ultimately unmade film 
Confusion — a prospect that boggles 
the mind. 

Other abortive film projects 
included several years spent 
working on Mai: The Psychic Girl, 
an adaptation of the popular 
Japanese manga to which Tim 
Burton was attached. Bizarrely, the 
one major film role that did come to 
fruition was an ill-judged musical 
cameo in Rollercoaster, a disaster 
movie (in more senses than one) 
notable largely for being part of 
the short-lived Sensurround craze, 
and for the fact that Sparks were 
reportedly brought in to replace 
Kiss. Really. 

With such rich history to mine, 
it’s unsurprising that The Sparks 
Brothers seems at times to be a 
grand work of comic fantasy -— 
an elaborate hoax cooked up by 
a director with a sharp eye for 
a gag and a keen ear for a well- 
placed pop tune. Just as Shaun 
of the Dead, Scott Pilgrim Vs the 
World and Baby Driver showcased 
Wright’s razor-sharp jukebox wit 
across a range of genres, so The 
Sparks Brothers teams the Maels 
with a director whose absurdist 
slapstick sensibility perfectly 
matches their own. 

Like Alex Winter’s recent 
labour-of-love rock-doc Zappa, 
Wright’s account of the life and 
times of Sparks will leave youa 
little overwhelmed by their sheer 
tenacity, creativity and productivity 
— an inspirational refusal to play 
by anyone’s rules but their own. 
From bucket-of-water tomfoolery 
to visually inventive biography 
and witty musicology, this really 
does have something for the girl 
with everything. 
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And the rest 


Wendy 
Ide 


The Suicide Squad 

(132 mins, 15) Directed by James 
Gunn; starring Idris Elba, Margot 
Robbie, Viola Davis 


After one botched attempt to 
bring The Suicide Squad to the big 
screen, with the dourly competent 
David Ayer at the helm, this time 
DC Comics stumbled upon a 
more successful formula. The 
key: a director with a taste for 
anarchy, who crawled out of the 
same toxic sewer sludge as most 
of the characters. And in James 
Gunn, who cut his teeth working 
for gonzo shocksploitation 
production company Troma (Class 
of Nuke ’Em High, Tromeo and Juliet), 
they got just that. 

It’s a real meeting of sick minds, 
this revamp of the comic-book 
convict task force comprised 


> 
Games 


Ynglet 
Nifflas Games; Triple Topping; 
PC, Mac 


Ynglet is not the first video game to 
cast its player as an amoeba. Without 
an expansive repertoire of abilities 

to call upon, the single cell organism 
protagonist presents a certain kind 
of game designer with an alluring 
challenge. When alla player can 

do is swim, dash and float about a 


of mutant sharks, killer clowns 

and the criminally insane. Gunn 
gleefully performs an initial 

bait and switch that is almost as 
unexpected as the Drew Barrymore 
cameo in Scream. The titles have 
barely rolled before the camera is 
drunkenly weaving like a bluebottle 
over the steaming entrails of 
characters we might have assumed 
were central to the story. Not to give 
too much away, but it pays not to 
get too attached to anyone. That 
said, Margot Robbie, returning as 

a perkily psychotic Harley Quinn, 
and Idris Elba, as literal killing 
machine Robert DuBois, are the 
ones you’d want on your side ina 
bar brawl. 

But the film’s main asset is Gunn’s 
imaginative vision: a fight scene is 
shot in reflection, distorted in the 
shiny helmet of Peacemaker (John 
Cena); two massive men grapple 
in an insalubrious urinal. The 
Suicide Squad has found its place in 
the superhero pantheon: the gutter, 
and proud. 


bit, puzzle and challenge must be 
carefully constructed from first 
principles. If it works, as in Ynglet, 
ameditative, chic jewel of a short 
game from Swedish designer Nicklas 
Nygren, there is a purity and clarity 
of desi gn that none of the medium's 
sprawling action epics, with their 
mythically capable warriors, can rival. 
Contrary to appearance, this is 
not a game viewed top-down, as if 
through a microscope's viewfinder. 
Rather, it's a sideways-on biosphere, 
in the Super Mario style: your frondy 
amoeba is subject to gravity's 


Clockwise from 
left: Margot 
Robbie, centre, 
in The Suicide 


_ Squad; Amir El- 


Masry in Limbo; 
Gael Garcia Bernal 
and Vicky Krieps 
in Old; Spirit 
Untamed. 


Limbo 

(104 mins, PG) Directed by Ben 
Sharrock, starring Amir El-Masry, 
Vikash Bhai, Sidse Babett Knudsen 


Syrian refugee Omar (Amir 
El-Masry, superb) carries his oud, 
a stringed musical instrument, 
everywhere he goes. But 
since Omar, like a ragtag 
group of other young male 
asylum seekers, is currently 
lodged on a small 
Scottish island, 
there are not too 
many places to wander, 
once you've visited the 
bus stop, the island’s 
single payphone and the 
despondent children’s 
playground. But like so 
much in this gorgeous 
tragicomic drama from 
writer and director Ben 
Sharrock, the oud takes on an 
added symbolism. It’s a link to 
home, obviously — the only 


inexhaustible attempts to tug your 
character off the bottom of the 
screen. To navigate each of the 
game's eight worlds, you must hurl 
yourself between bubbles of water, 


time we see Omar’s Keatonesque 
countenance crack into a smile 
is in footage of him playing the 
instrument, a sliver of a distant past. 
But the oud in its case evokes the 
hard angles of a coffin, symbolising, 
perhaps, the demise of Omar’s 
musical ambitions, or the possible 
death of a loved one left behind in 
his war-torn homeland. 

For a film that is so infused 
with sadness, however, Limbo 
is remarkably funny — a gentle, 
empathic kind of humour that 
is derived from the men’s bleak 
existences, without mocking 
them. Sharrock uses the location 
evocatively — the wind is harnessed 
to bring a plaintive desolation to 
the sound design; the bleak beauty 
provides a striking backdrop. The 
irony is inescapable: men whose 
options are currently so curtailed 
are confronted daily by horizons 
that are limitless. 


Jungle Cruise 

(127 mins, 12A) Directed by Jaume 
Collet-Serra; starring Dwayne 
Johnson, Emily Blunt, Jesse Plemons 


By casting Emily Blunt and Dwayne 
Johnson, two actors of rare personal 
charm, this Disney adventure should 
have managed to transcend its 
somewhat unpromising origins (it 
was, like Pirates of the Caribbean, 
based on a theme park ride). But 
for some reason, while both are 
perfectly likable independently 
(Blunt in particular is a feisty joy 
as scientist Lily 
Houghton), they 
fail to gel on 
screen. 
Their 
lack of 
chemistry 
is not fatal to the 
film — director Jaume 
Collet-Serra creates 
aromp ofa picture 
booby-trapped with 
adventure movie tropes 
(arcane curses, snakes, 
evil Germans) which, while 
they might seem familiar 
to Indiana Jones fans, still 
combine to make for a decent 


which catch and suspend you until 
you dash toward the next point of 
safety while seeking the exit. Ynglet 
is about managing momentum, about 
estimating arcs and trajectories while 
desperately trying, in common with 
all life forms, to resist the inexorable 
pull of oblivion. 

The enterprise is jostled and 
enlivened by dandelion-puff 
explosions of colour and sound 
that lend each interaction a sense 
of joyous micro-ceremony. This is 
a good-looking game, as cleanly 
presented and colourful as a map of 


family flick. It’s just that a movie 
that requires its characters to “mend 
a broken heart” as part of an ancient 
riddle should probably have a heart 
to begin with. 


Old 

(108 mins, 15) Directed by M Night 
Shyamalan; starring Gael Garcia 
Bernal, Vicky Krieps, Rufus Sewell 


There’s only a certain extent to 
which a director can flirt ironically 
with the clunky storytelling of a 
Tales of the Unexpected episode 
before it stops being ironic and 
starts being just ponderous 

and mannered. And with his 
accelerated-ageing mystery movie 
Old, M Night Shyamalan is long past 
that point. Gael Garcia Bernal and 
Vicky Krieps both seem ill at ease 

in the roles of a husband and wife 
hoping for one last family holiday 
at an elite and secretive resort. Not 
surprising, since they are constantly 
having the kind of conversations 
that are more about dumping 
exposition than they are about 
shaping credible characters. And if 
we can’t believe the characters, how 
are we meant to accept the film’s 
central premise? 


Spirit Untamed 

(94 mins, 15) Directed by Elaine 
Bogan, Ennio Torresan; voices by 
Jake Gyllenhaal, Julianne Moore, 
Isabela Merced 


Lucky Prescott went to live with 

her grandparents after the death 

of her mother in a riding accident. 
But a squirrel-based disaster sees 
Lucky and her aunt sent to spend the 
summer with the father she hardly 
knows, in a frontier town on the 
Mexican border. Against her father’s 
wishes, Lucky forms a bond with 
Spirit, a wild mustang stallion, and, 
together with new pals Prudence and 
Abigail, she sets out to rescue Spirit’s 
herd from rustlers. Handsome 
animation adds to the appeal, but 
this is family entertainment that’s 
quite niche in its appeal — pony-mad 
kids will love it, but it may test the 
patience of parents. 


the London underground, as woozily 
soundtracked as a convention of 
vintage synth tinkerers. These 
aesthetic choices elevate and 
contextualise the game's pleasing 
but undeniably straightforward 
interactions. Ynglet doesn't outstay 
its welcome — you're in and out in 90 
minutes or so, with some demanding, 
post-end-credits bonus challenges. 
It's a triumphant study in how to 
explore and exhaust the creative 
possibilities within a set of tightly 
defined creative parameters. 
Simon Parkin 
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Classical picks 


With its brilliant 
fugue finale, 
Samuel Barber's 
heavyweight yet 
economical Piano 
Sonatain E flat, Op 26 provides a 
strong backbone to Summertime 
(Decca), Ilsata Kanneh-Mason's 
second solo album. This beguiling 
recital of music by (mainly) 
American composers, from Earl 
Wild's jazz-rag reinvention of 
Gershwin's Summertime and | Got 
Rhythm to Aaron Copland'’s super- 
energetic The Cat and the Mouse, 
shows the young British pianist's 
multifaceted musical personality. 

She brings muscularity and 
grandeur to the Barber, saving her 
quicksilver, jazzy flamboyance for 
the Gershwin. Percy Grainger’s 
arrangement of The Man | Love, 
from Gershwin's own piano 
transcription, languid and sensuous, 
is agem. Samuel Coleridge-Taylor's 
Impromptu No 2 in B minor (inits 
premiere recording) and three of 
his 24 Negro Melodies, Op 59 — 
Deep River, The Bamboula and 
Sometimes | Feel Like a Motherless 
Child — provide an expressive, 
lyrical ending. 


~ 


Here's an album 
of many discoveries: 
the countertenor 
lestyn Davies 
and viol consort 
Fretwork have joined forces for 
Lamento (Signum Classics), a recital 
of works by 17th-century German 
composers Schutz, Schein, JC Bach 
and others. The title comes froma 
work by Johann Christoph Bach, a 
close musical associate of the Bach 
family and probably an influence 
on Johann Sebastian, his younger 
cousin. Lamento, amelancholy, 
tugging skein of dissonant 
harmonies, is a grief-laden setting 
from the Lamentations of Jeremiah: 
“Lam drowning in my sins.” Schutz's 
Auf dem Gebirge occupies the same 
emotional territory. If the subject 
matter is dark, the joy comes 
from the beauty of Fretwork and 
Davies's interpretations, directed 
from organ and virginals by Silas 
Wollston (with a contribution, in the 
Schutz, from countertenor Hugh 
Cutting). Davies is not only capable 
of singing about pain and anguish, 
but the purity of his voice, with its 
rich palette of inflections, and his 
communication of the text, makes 
this ideal repertoire for him, and us. 


This week's pick of the 
Proms: Mirga Grazinyté-Tyla 
(right) conducts the City of 
Birmingham Symphony 
Orchestra in music by a 
one-time oboist of the CBSO, 
Ruth Gipps: her Symphony 
No 2, Plus Brahms's Symphony 
No 3 and The Exterminating 
Angel Symphony by Thomas Ades. 
Thursday, live on Radio 3, 7.30pm/ 
BBC Four, 8pm. 


‘Kiss-offs to sub-par men’: 
Billie Eilish. Photograph by 
Kelia Anne MacCluskey 


Older, wiser, wilder 


Teenage alt-pop sensation Billie Eilish 
grows up and gets loose on her bold, 
retro-toned second album 


Kitty The court of public opinion is 
Empire never out of session, especially 
when the creative in the dock is a 
young woman. The second album 
gies Saeas by Billie Eilish — the still-teenage 
ear in tner singer-songwriter and Grammy- 


magnet - lands amid a backlash to 
her success (seven Grammys to date; 
Happier Than Ever has had more 
Apple Music listeners add it to their 
libraries before its release than any 
other album). 

In recent weeks, Eilish has been 
accused of queerbaiting and tacit 
racism. Previously, there has been 
dismay over how she swapped 
the green hair and roomy hip-hop 
threads she wore for her debut, 
When We All Fall Asleep, Where Do 
We Go (2019), for platinum blond 
locks and even corsetry (for a British 
Vogue shoot). 

With regard to her optics, Eilish 
has had to explain once again that 
she will present herself as she 
pleases; her 2020 broadside Not 


(Darkroom/Interscope/Polydor) 


My Responsibility is reproduced on 
Happier Than Ever because it bears 
repeating. 

Another mordant track here, 
OverHeated, breaks down the 
infamous paparazzo incident in 
which she was photographed 
in a vest. The song’s forthright 
messaging is let down slightly by a 
rhyme-association chorus not up 
to Eilish’s usual high bar. But that is 
one of precious few missteps on this 
bold and classy follow-up. 

Usefully, Eilish’s new look — peak 
Hollywood bombshell weeping 
photogenically — is in keeping with 
her new music; there are some 
parallels with Lana Del Rey here, 
but very little overlap. Happier Than 
Ever doubles down on some of 
the deeply retro aesthetics of the 
signature sound refined by Eilish 


and her brother, Finneas O’Connell, 
which contrast hypermodern 
digitals with old-timey, satin-gown 
flourishes. It was no accident Eilish 
was tapped for a Bond theme. 

The first instalment of the Happier 
era, last November’s My Future, 
combined a classic torch song with 
vintage funk-pop. Here, no fewer 
than five more tracks work in 
musical backward glances — bossa 
nova (the playful Bille Bossa Nova), 
Hawaiian breezes (the title track), 
or some classic, pre-pop vocalising. 
Everybody Dies is a very grown-up 
tune about death in which Eilish 
boggles at how anyone would want 
to be cryogenically preserved if 
everyone they loved was gone. The 
lovely Halley’s Comet, meanwhile, 
pairs church organ with a 60s bent 
and a waltz-time coda. 


Usefully, Eilish’s new look — peak 
Hollywood bombshell weeping 
photogenically — is in keeping with 


her new music 


Hét 
tricks 


James Blake 

Say What You Will 

The sadboi-in-chief returns with 
gravelinhis throat and ameditation on 


Untie 


Steam Down & Lady Shaynah 


A luminous new single from the south 
London jazz collective, ahead of their 
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Leslie Winer 

Fragment #2 

Enigmatic electronic poetry from the 
feminist supermodel once known as ©, 


underachieving. The video is a hoot too. debut EP next month. trailing her extraordinary anthology. 
Other albums 
Getting older, then, is the belligerent. Child of an immigrant. thoughts on that topic might not be 
predominant theme. It helps that Bleachers Lifestyle frivolous,’ he raps on well received. 
Eilish is both an old soul anda Take the Sadness Out of opener We're All Alone. The seeming Most likely, the Minneapolitan 
young woman coming into her Saturday Night juxtaposition of these realities means | knew this work was pleasant but 
sexuality, more able than before to (RCA) that while he can be bragging about unexceptional. Hot Summer gamely 


spot lovers who want mirrors, not 
equals. Your Power, her song about 
abusive relationships, has been 
much discussed; a number of the 
tunes on Happier... are about wising 
up, processing past miscalculations 
or acknowledging traumatic events. 
These kiss-offs to sub-par men are 
poised and minxish: I Didn’t Change 
My Number and the title track are 
just two songs that take up the 
theme of the previously released 
Lost Cause. 

“Tm getting better at admitting 
when I’m wrong,” Eilish sings 
on Getting Older. Last month, 
she apologised profusely for old 
footage in which she mouthed 
offensive lyrics written by Tyler, 
the Creator when she was younger 
(Tyler has mostly escaped censure 
for writing them). Earlier in June, 
the video for Lost Cause found 
her messing around with a bevy 
of girlfriends, spraying silly string 
and briefly twerking in their pants. 
Homoerotic undertones were 
detected, an impression not entirely 
dispelled by an Eilish Instagram 
post that read “I love girls”. 
Whether or not the video portrayed 
a rowdy sleepover or knowing 
disingenuousness remains for a 
jury of her peers to decide. The rest 
of Happier Than Ever tells a richly 
nuanced story about how human 
beings intersect. 

On the acoustic guitar-led Male 
Fantasy, Eilish ponders the lies 
pornography tells, as well as the 
dislocation the singer feels when she 
can’t reconnect with an old friend. 
On Oxytocin, she gets raunchy, an 
innovation matched by an out- 
and-out dance track from Eilish 
and Finneas, in which her previous 
ASMR tendencies tip over into overt 
come-hither. She is, once again, a 
bad guy: wanting to do “bad things” 
to someone that others (including 
God, female in this cameo) 
wouldn’t approve of. Eilish yells at 
her lover to run away. 

The O’Connell siblings have 
mostly been known for their 
mastery of minimalism, for 
pairing fairground melodies with 
insidious electronics and only rarely 
swapping a saliva-wet whisper for 
a roar. The impact of that Oxytocin 
yell — and the title track’s crescendo 
- is not small. 

On the title track, Eilish tosses 
out an inattentive lover with 
a none-more-2021 rant about 
how she never stooped to 
dissing her ex on social media. 
Two-thirds of the way through, 
the tune becomes cranked and 
saturated. This rockist squall is a 
departure for O’Connell’s sound 
-— anda rare moment of catharsis 
for Eilish, a master of underplayed 
restraint who knows how to keep 
her powder dry. 


New Jersey native Jack Antonoff 

is best known as the affable super 
producer who has played midwife 
to works by Taylor Swift, Lana 

Del Rey and Lorde. Big on tunes, 
Antonoff’s aesthetic nonetheless 
embodies intriguing contradictions: 
a pop maximalist, he’s also a guitar 
kid at heart, balancing look-at-me 
jazz hands with downplayed vocals 
and atmospheric fuzz. Back in 
2014, Bleachers’ debut was full of 
nods to Bruce Springsteen. In 2020, 
the man himself turned up on 
backing vocals on the none-more- 
Boss track Chinatown. 

So many American acts have 
played Boss moves in recent years — 
the Killers, the War on Drugs — but 
this Bleachers album feels like it’s 
about showing someone where 
Antonoff grew up in Jersey; at least 
a third of it is powered by joyous 
E Street Band poses, its anthemics 
pleasantly furred up by vulnerability. 
It all feels highly personal, with 
Antonoff still channelling underdog 
status on songs such as How Dare 
You Want More. There’s plenty of 
filigree too: string arrangements by 
Annie “St Vincent” Clark, input from 
Warren Ellis and a writing credit for 
Zadie Smith. Kitty Empire 


Dave 
We’re All Alone in This Together 
(Neighbourhood) 


In 2019, Dave’s Mercury prize- 

and Brit award-winning debut, 
Psychodrama, became a classic 
overnight; now it has a rival for 
introspection, operatic quality 

and wordplay. Tender piano 
arrangements, unadulterated 
storytelling and sermon-like verses 
flood this topical album that is part 
confessional poetry, part social 
commentary. “I’m a young black 


LVobjectif 


The Leeds teen 
four-piece have their 
sights on the road — 
and one of the best 
debuts of the year 

in the bag 


Rolexes with Stormzy on Clash, he’ll 
peel away at his own materialism on 
Survivor’s Guilt with the admission 
that, behind the glitz and glamour, 
he’s “cryin’ in the driver’s seat”. It’s 
not all about the self. “My Jamaicans, 
the entire party, you can’t see?” he 
proclaims on the violin-rich Three 
Rivers, a track about migration that 
discusses the Windrush scandal. 

The highlight is Heart Attack, a 
glorious nine-minute stream of 
consciousness about everything 
from knife crime to politicians doing 
cocaine. “Round here, the main way 
to provide for your kin is in a flick 
blade, little push-bike and a sim.” 
When Dave raps, he paints murals. 
James Blake production, Daniel 
Kaluuya cameos and Wizkid vocals 
are just surplus. Kadish Morris 


Prince ; 
Welcome 2 America 
(Legacy Recordings) 


Every few months someone eagerly 
forwards me that clip of Prince’s 
majestic While My Guitar Gently 
Weeps solo at the 2004 Hall of 
Fame. It’s ages since anyone sent 
me an unreleased Prince song 
with similar enthusiasm. Recently 
discovered in Prince’s vault, this 
album won’t change that. 
Recorded in a week by a 
scratch band, its songs went 
unreleased and unplayed on his 
2010 Welcome 2 America tour. 
It’s not immediately obvious why. 
The intriguing title track takes 
some spiky if unfocused shots 
at America’s frailties, and Prince 
deliberates on race, politics and 
religion elsewhere, but there’s no 
controversy — or anything like 1981’s 
classic Controversy. Perhaps he 
realised that, after writing “Slave” 
on his face to protest about his 
multimillion-dollar record deal, his 


The final shot of Lobjectif's recent live 
stream is a closeup of bassist Ezra 
Glennon lying on the floor, clutching his 
guitar like it's the only thing keeping 
him alive. He's spent 23 minutes 
writhing, leaping and wriggling around 
the stage; now it's all exhaustion, 
relief, joy. The band's current lineup 
was finalised in lockdown, and the 
Leeds teens have only ever played 
their electrifying indie rock to socially 
distanced crowds. But last week's 
short show at local venue the 
Brudenell Social Club proves they're 
ready for more. "Lockdown is so, so 
boring,” says singer-guitarist Saul 
Kane. We need to be with our friends. 
We still can't hack being on our own. 
We can't wait to play.” 

Lobjectif was formed by Kane and 


tries to recapture Let’s Go Crazy’s 
effervescence, but the album is 
hobbled by limp songcraft and airless 
production. There’s little of the sticky 
grit of latterday hits such as Black 
Sweat. This album sounds like it 
could’ve been made by anyone in the 
1980s, back when only Prince made 
albums that sounded like the 2080s. 
Damien Morris 


Trippers & Askers 
Acorn 


(Sleepy Cat) 


As chroniclers of the times, 

many musicians could justly 
describe themselves as “cultural 
anthropologists”, but Jay Hammond 
is the real thing, a Georgetown 
professor when not making music. 
It’s perhaps no surprise that his 
group, a collective, not a fixed 
lineup, is named after a line ina 
Walt Whitman poem. This debut 
album also owes a debt to literature, 
to Parable of the Sower, Octavia K 
Butler’s dystopian novel, set in the 
2020s but written in the 1990s, whose 
themes of corporate greed and eco- 
crisis resonate strongly today. 

The conceptual framework 
informs but doesn’t overwhelm an 
album of delicately played modern 
Americana. Opener Pulsing Places 
starts as a simple folk song to 
fingerpicked guitar before mutating 
into a shimmering homage to 
nature, with Rhodes piano and pedal 
steel creating a pulsing, imminent 
atmosphere. It proves a template 
for the other seven pieces here. 
Hammond’s baritone vocals are 
melodically modest, but immersed 
in an ambient echo chamber they 
ring with gravitas, and the playing 
is slinky and skilled. The songs are 
oblique but suggestive, and the 
message one of new beginnings. 
Neil Spencer 


best mate Louis Bullock when they 
were 12, sneaking away from drama 
rehearsals to practise in the music 
room. Five years on, the quartet 
haven't finished school yet, but 
they've signed to Chess Club and 
released the excellent EP Have It Your 
Way, encouraged by their music-mad 
parents. Lead single Drive in Mind 

is one of the best debuts of 2021, a 
darkly delightful song about a cinema 
that screens the contents of people's 
minds. It’s intense yet delicate, pure 
noise rippling through its noir pop. 
While they're not sui generis by 

any means, they assemble familiar 
elements in a singular way. See them 
when you can. Damien Morris 


Lobjectif tour the UK from Friday 


The Observer 
34 | 01.08.21 


Critics 


Television 


So much 
for animal 
attraction... 


Romance comes last in 
Netflix’s personality- 
first dating show; 
ITV’s new detective 
drama is pressed for 
time; and bravery 
meets horror in a 


haunting Channel 4 

documentary 
Barbara iy 
Ellen 

Sexy Beasts Netflix 


Love Is Blind: After the Altar 
Netflix 


Love Island ITV2 
Professor T ITV 


India’s Rape Scandal 
Channel 4 


As arule, I’m a dab hand at dating 
shows. I watch them (whisper it: I 
usually rather enjoy them), scrub 
briskly with Dettol, then get on with 
my life. 

New show Sexy Beasts sadly 
proved to be not worth the Dettol. 
The question it poses (could you 
fall in love with someone based 
on personality alone?) is a flimsy 
fig leaf for a premise that adorns 
people (mainly model types) ina 
variety of disguises (wolf, alien, 
pixie, frog, zombie et al) before 
a picker chooses from three 
hopefuls. So, for instance, would 
Emma (Devil) want the Mandrill 
(“I’m weak for big boobs”), the 
Stone Man (likes a “big ass”) or the 
Mouse, who reacts badly to being 
eliminated first: “Your loss.” Other 
contestant lowlights include a sexist 
male Beaver (“Ass first, personality 
second”) and a Rhino who’s into 
“sex kung fu”. By now, anyone 
sane would be trying to break 
out of “Sexy Beast Manor’, but 
instead there are dates: cue flirting 
so leaden that it’s a wonder the 
bar stools don’t collapse beneath 


them; “conversation” that mainly 
comprises humblebragging about 
not wanting to be judged on your 
looks; and, finally, “reveals”, where 
the contestants unveil their true 
innate gorgeousness. Ta-da! 

I was primed for Sexy Beasts to 
be a hoot (and, no - thanks for 
asking — I don’t get out much), 
but it’s deeply unsatisfying, and 
not just because narrator Rob 
Delaney appears to be in a state of 
deep shock. Sexy Beasts commits 
the cardinal dating show sin of 
being a romantic dead end. With 
contestants scattered all over the 
UK and US, there’s scant chance of 
anyone developing a relationship, 
and each show abruptly terminates 
as the masks come off, leaving 
viewers with an overwhelming 
sense of ... daters interruptus? I 
mean, even Naked Attraction sends 
people on dates after they’ve popped 
their knickers back on. 

A previous Netflix hit show, Love 
Is Blind, also had a “personality- 
first” principle: people dated in 
darkened pods before emerging 
into the light to marry, fall out or 
both. In last week’s reunion, After 
the Altar (spoiler alert), Lauren 
and Cameron continued to adore 
each other, while the mighty, 
hair-tossing Giannina vented at 
commitment-phobic man-brat 
Damian. Meanwhile, Amber and 
Matt still hadn’t forgiven Jessica 
for attempting to detonate their 
relationship: in one wonderfully 
awkward moment, a conciliatory 
gift-bag offering from Jessica was 
rejected with icy disdain. 

In other dating show news, 
viewers who’ve abandoned 
Love Island for “reasons” 
(underwhelming islanders; scary 


Later, the guys 
decamped to Casa 
Amor, where, as 
seasoned viewers 
know, influencer 
love goes to die 


‘Modern dating is already 
full of people wearing masks’: 
Sexy Beasts. Netflix 


bikinis that resemble fabric ring 
pulls) may have been too hasty. 
The first truly gripping moment 
of the series occurred at a fire-pit 
recoupling, when Hugo berated 
Toby for his shabby treatment of 
Chloe. Please note that, in Love 
Island terms, Hugo breaking 
bro-code in this way passes for 
Arthurian gallantry. Later, the guys 
decamped to Casa Amor, where, as 
seasoned viewers know, influencer 
love goes to die. Sure enough, the 
faithful began to morph almost 
instantly into the faithless. This 
perhaps is where Sexy Beasts falls 
down: modern dating is already full 
of people wearing masks. 
Professor T, an ITV remake 
of a Belgian detective series, is a 
curious affair. It stars Ben Miller as 
Professor T, a criminology lecturer 
at the University of Cambridge, who 
is asked by a student turned police 
detective (Emma Naomi) to help 
with cases. While initially he refuses 
- “I do not catch scumbags, I study 
them” — he eventually complies. 
Professor T has a dark childhood 
past (Frances de la Tour as his 


‘OCD that 
manifests in a 
stiff demeanour 
and the 
snapping on of 
surgical gloves’: 
Ben Miller as 
Professor T. 

ITV 


overbearing mother turns out to 

be the least of it), and OCD that 
manifests in a stiff demeanour 

and the snapping on of surgical 
gloves. He also has fleeting 
visions: in the episodes I’ve 

seen, students transform into 
battery hens; a cancan erupts ina 
corridor; there are Sixth Sense-style 
materialisations of the dead. 

Is this de trop for a Sunday 
evening? Has my lazy British 
brain been overconditioned to 
expect a glossy Poirot or a chilled 
Endeavour? A key problem is that 
with episodes only an hour long, 
everything (crimes, suspects, red 
herrings, denouements) unfolds 
at such speed, you start wondering 
if plot-induced whiplash could be a 
thing. While there’s an abundance 
of imagination and characterisation 
in Professor T, it desperately needs 
space to spread out. 

In India, rapes are reported every 
15 minutes, while an estimated 90% 
of attacks still go unreported. The 
documentary India’s Rape Scandal, 
presented by Ramita Navai and 
directed by Jess Kelly, focused on 


two rape cases that became mired in 
police corruption, political coverups 
and murder. 

Teenager Jaya (not her real name) 
was raped by politician Kuldeep 
Singh Sengar, of India’s ruling 
Bharatiya Janata party, and then 
gang-raped by his henchmen. In 
time, Sengar was convicted, but not 
before, among myriad other horrors, 
Jaya’s father was so brutally beaten 
that he died of his injuries. 

Manisha, 19, eventually died after 
being gang-raped, strangled and left 
with a fractured spine. Manisha and 
her family were Dalit, a lower caste 
than the attackers, and, as with Jaya, 
there are signs of police, judicial and 
political coverups. 

Featuring a host of courageous 
interviewees (sedition laws in India 
make it dangerous to speak out), 
the programme also highlighted the 
determination of Jaya and Manisha 
to be heard. Jaya, a scarf wound 
round her face, is shown outside 
the chief minister’s house, trying to 
set herself alight to get attention. 
The footage of Manisha, lying on 
a concrete slab outside a police 
station, croaking, as she struggled 
to communicate, went viral around 
the world. Manisha’s case has 
since been taken up by prosecutor 
Seema Kushwaha, who won the 
2012 Delhi bus rape case. 

Manisha’s mother’s tearful 
pleas to be allowed to prepare her 
daughter’s body were ignored, 
and the family were excluded 
from the hasty cremation; footage 
showed her burning pyre in a field, 
flames flickering and spitting into 
the night sky. This was a haunting 
documentary, raising complex 
issues that continued to weigh on 
the mind long after it finished. 


Audio 
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WATCH 
LIST 


Barbara Ellen’s 
best of the rest 


Watch the Sound 
With Mark Ronson 
(Apple TV+) 

A docuseries in 
which Mark Ronson 
exudes his signature 
gentleman-producer 
of pop vibe, explaining 
how his songs, 

and others, are 
created. It features 
conversations 

with collaborators 

as diverse as Paul 
McCartney, Beastie 
Boys, Questlove and 
Charli XCX. 


Face to Face: 

Evelyn Waugh 

(BBC Four) 

A chance to revisit this 
infamous interview 
from 1960, featuring 
the gifted and acerbic 
novelist being rather 
difficult, obstructive 
and superior, but also 
occasionally hilarious. 
Interviewer John 
Freeman steadfastly 
hangs in there. 


Tokyo Olympics 
(BBC, Eurosport, 
Discovery+) 

The Team GB medals 
keep piling up, but 

all eyes have been 

on US gymnastic 
phenomenon Simone 
Biles (below), who 
pulled out, frankly 
citing her mental 
health difficulties. The 


powerful message: 
sporting superstars 
can be vulnerable too. 


Podcasts & radio 


BBC radio and podcasts 
have all aspects of the 
Olympics covered, while 
a new take on cricket 
proved a bit too zippy 
for the airwaves 


Miranda » 
Sawyer p 


Tokyo Olympics coverage 
BBC Sounds/Radio 5 live 


The Hundred Radio 5 live 
Passenger List Radio 4 
Fully Amplified 


Podcast; futurestheatre.co.uk 


For anyone who has found the 
Olympics coverage on TV a bit... 
patchy, may I recommend switching 
to the radio? BBC 5 live is peppering 
its whole morning with Olympics 
info, there are several BBC podcasts, 
including one from Radio 2, and it’s 
all sort of normal, really. Though 
there’s no Sports Extra coverage 
(boo), the presence of Eleanor 
Oldroyd and Mark Chapman, our 
nation’s commentating mummy and 
daddy, makes everything seem OK. 

Of the podcasts, Kelly Cates’s 
The Olympics Daily is the most 
straightforward and informative, 
an easy summary of all that’s been 
going on, with highlights and 
interviews. Radio 2’s OJ Borg on 
Olympics Poptathlon is fun, busily 
trying to turn sportspeople into 
personalities via their musical taste. 
Marathon runner Jess Piasecki 
picked several tracks, including 
Pulp’s Common People, which she 
plays just before she starts a race. 

“Tf it pops into my head while I’m 
running — and during two and half 
hours it’s bound to — I can just recite 
some of the words, and that distracts 
you,” she said, a sweet image. 

There’s also Aimee Fuller’s The 
Olympic Mile, where Fuller, a former 
Olympic snowboarder, walks a mile 
with some of the more well-known 
athletes. Recorded in the UK before 
the Games, some of the chat clangs a 
bit now (for example, taekwondo-er 
Jade Jones, who went out in the first 
round, insisting “only gold is good 
enough”). Fuller is charming, but 
with much of the chat revolving 
around training and eating regimes, 
this is a show too far for me. 

Dotun Adebayo, 5 live’s night- 
time stalwart, is gamely battling 
through various small-hours 
Olympic dramas, and hosted an 
interesting discussion on Tuesday 
as to whether men’s football should 
be kicked out of the Games. His 


The sound of speed 


show started late because the 
women’s triathlon was coming to 
its exciting finish; Colin Murray 
stayed on past the end of his show 
until the medal ceremony was held. 
As the Bermudian Flora Duffy won, 
there was much excited speculation 
between Murray, Adebayo et al 
about hearing the Bermudian 
national anthem at the Olympics, 
for the first time ever. Everyone held 
their breath, waiting for it to play... 
and God Save the Queen blared out. 
Ha! Good old British colonialism, 
stamping all over the fun. 

Aside from the Olympics, 5 live 
is also covering The Hundred, the 
new, time-pressed version of cricket, 
where only 100 balls are bowled in 
each innings and the whole thing 
is over in two-and-a-half hours. 
The Hundred’s matches are a sell- 
out, but on the radio it’s a weird 
listen. The loooooong leisureliness 
of cricket is what makes its radio 
coverage so brilliant - especially Test 
Match Special — with commentators 
such as Jonathan “Aggers” 
Agnew and Phil “Tuffers” Tufnell 
chuntering on about their lunches as 
well as the play. Even one-day cricket 
is relaxed; 5 live covered Somerset v 
Glamorgan on Wednesday, and the 


PROSPORTS/REX/SHUTTERSTOCK 
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same pootling atmosphere prevailed. 
“A delightful scene here in Taunton,” 
mused Anthony Gibson. “Some 
lovely ladies’ hats ...” 

Two days before, coverage of the 
Hundred was very hectic (even the 
team names: Trent Rockets, Northern 
Superchargers, Welsh Fire — cricket 
teams, or alcoholic shots?). So swift 
was the action that Stephan Shelmit 
wondered if he’d even have time to 
list who was playing. He managed to 
gabble out the teams, which included 
a couple of well-known England 
names, Joe Root and Ben Stokes. 
They were on opposite sides, which 
got everyone excited, but Stokes only 
lasted five balls; wickets fell thick and 
fast. The Hundred’s super-speed — 
so far, it’s a bowler’s game — might 
prove to be its undoing. 

How about something more 
immersive? Radio 4 has snapped 


Joe Root bowling for Trent 
Rockets against Northern 
Superchargers last week. 


up the second series of Passenger 
List, the Massachusetts-based 
Radiotopia’s excellent podcast 
drama about a mysterious missing 
plane. If you haven’t heard it already 
(it came out in May) then you 

could go straight to Radiotopia’s 
website, but on Radio 4 it’s six nice 
45-minute episodes instead of 
Radiotopia’s shorter eight. Either 
way, Passenger List is gripping, 

full of today’s paranoias: viruses, 
Russian interference, terrorists... 
Much of the drama is silly, really, but 
the realistic acting and exceptional 
sound design takes it to another 
level. Every muffled phone call and 
stumbling footstep sounds just as 

it should, and brings you into the 
action rather than pushing you 
away. The UK has some great writers 
and actors; if they, too, could work 
with boundary-pushing directors 
and sound designers then there’s 
no reason why our audio drama 
couldn’t be as good as this. 

Avery different approach comes 
from the new writing company 
Futures Theatre. Its new podcast 
Fully Amplified combines interviews 
and drama to explore stories 
from more than 30 women and 
non-binary people. The immense 
Sharon D Clarke plays Aunty in Black 
Mermaids by Tanya Loretta Dee. You 
can’t fail to enjoy Clarke’s relish in 
words, how she speaks them to life 
through her performance. 
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Reasons to be fearful 


This unflinching 
memoir by singer 
Baxter Dury, son of 
Tan, recalls his chaotic 
family life with the 
‘pot-soaked Fagin’ 
and his bodyguard. 
By Neil Spencer 


Chaise Longue 
Baxter Dury 
Corsair, £16.99, pp224 


The first time Baxter Dury 
performed on stage was at his 
famous father’s wake. While various 
stars worked their way through the 
Ian Dury songbook, Baxter, who had 
recently launched his musical career 
at the age of 29, was the obvious 
choice to reprise My Old Man, Ian’s 
tribute to his own father, Bill Dury. 
Aworking-class east Londoner, bus 
driver and chauffeur, Bill hadn’t 
figured large in the life of his son, 
who was raised by his mother and 
her family, members of what Baxter 
calls “the bohemian intelligentsia”. 
It’s tempting to suggest that 
one absent father led to another. 
Certainly, Ian had an elastic sense 
of parental responsibility, leaving 
his marriage to Betty Rathmell soon 
after the birth of Baxter and his 
older sister Jemima, then showing 
up erratically while contributing 


“a pittance” to their upkeep. His 
ambition to become a lead singer 
was all that counted, pursued first 
with Kilburn and the High Roads, 
and later with the Blockheads, once 
1977’s New Boots and Panties!! had 
secured his breakthrough at age 35 
(six-year-old Baxter is there on the 
album’s classic cover). With a severe 
physical disability, inflicted by polio 
when he was seven, Ian was an 
unlikely rock star and had become 
an even more unlikely national 
treasure by the time of his death 
in 2000. 

By turns charming, funny, 
abusive and threatening, Ian was 
a notoriously tricky character, the 
threat often being provided by his 
minders: “Dad admired anyone 
able-bodied and potentially violent,” 
recalls Baxter in this entertaining 
memoir centred on his teenage 
years in west London. 

Prior to New Boots, his was a 
poor, provincial (though arty) 
childhood in Buckinghamshire. His 


father’s success brought a thrilling 
immersion in showbiz - Baxter 
recalls that on a UK tour, “when 
my clothes became too smelly I 
was bought a new football kit in 
whatever town we were in” - though 
“little responsibility in overseeing 
our welfare... Jemima and I were 
shoved around between an 
assortment of managers, minders, 
girlfriends and roadies”. 

Amore dramatic change 
came later, when Betty moved to 
Chiswick, just down the road from 
Ian’s riverside flat in Hammersmith, 
and Baxter was enrolled at Chiswick 
school, an institution he quickly 
came to loathe and from which 
he truanted compulsively. Efforts 
to integrate came to nothing. A 
concerned phone call from the 
deputy head to Dury brought an 
abrupt response: “Why don’t you 
fuck off you snotty little maggot?” he 
shouted. There’s nothing like having 
your parents’ backing. 

Baxter is clear-eyed about his 


father’s strengths and failings, of 
which he saw more once he had 
effectively dropped out of school 
altogether and was lodging in his 
father’s flat. For Baxter and his 
friends, Ian became a “a pot-soaked 
Fagin”, a source of dope, street 
wisdom and cool jazz records — after 
all, “the one thing he loved was 
attention”. The boundaries between 
parent and child, as between day and 
night, were hopelessly scrambled. 
“Mum listened and supported. Dad 
broke your confidence and replaced 
it with his own.” 

Things took a weirder and more 
alarming turn with the arrival of a 
new minder, a 6ft 7in “malodorous 
giant” who had previously worked 
for Led Zeppelin, among others. His 
name was Peter Rush but he was 
commonly known by his nickname, 
the Sulphate Strangler, a soubriquet 
earned by drug consumption (and 
dealing) and a party trick involving 
picking up people by their throat. 
Ian moved him into his flat, 
meaning Baxter was evicted from 
the spare room to the front room’s 
“decaying Victorian day bed” that his 
father fancifully called “the chaise 
longue”. The Strangler became a 
bizarre in loco parentis whenever 
Ian was away, acting in a series of 
second-rate European films. 
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Clockwise from 
left: lan Dury 
(left) with his 
6ft Zin minder, 
the ‘Sulphate 
Strangler’; 
Baxter Dury, 
2020; Ian and 
Baxter on the 
cover of New 
Boots and 


Panties! (1977). 


Baxter Dury; 
Alamy 


Baxter’s mother had not 
abandoned hope that he might yet 
receive an education, and Baxter 
in turn “wanted people around 
that weren’t always fucked... and 
I wanted a normal breakfast”. He 
was enrolled in a “crammer college, 
designed to help the rich and unruly 
complete their education”. This, too, 
would not work out, though it did 
change Baxter’s prejudice against 
posh people, whom he recognised as 
kindred spirits from equally chaotic 
backgrounds, but with money, cars 
and more upmarket drug tastes. 

Whatever he tried, chaos followed 
Baxter into his 20s like a hungry 
dog, be it another school (expelled 
for drug dealing), starting a night 
club (instantly bankrupt), working 
in a West End watch shop (burned 
down), moving into a flat (squalor 
ensued) or a six-month spell in 
Barcelona (went broke). He fared 
best when accompanying his father 
on another European film shoot, 
where he found himself promoted 
to an assistant director simply 
by being on set. Tragedy was not 
far behind, as his mother became 
terminally ill, her death coinciding 
with his father settling down and 
siring another child. By then, Baxter 
was working in TV and film. 

A career as a musician almost 
inevitably followed, and for two 
decades Baxter Dury has established 
himself as a nuanced songwriter 
over half a dozen albums. The 
most recent, last year’s The Night 
Chancers, is his most accomplished, 
a series of sharp character vignettes 
delivered with a growl. The folks 
of the title track even show up 
in Chaise Longue as part of the 
Strangler’s retinue, “people sold 
on the idea that eroticised plastic 
clothes and taking speed somehow 
defined them as something”. 

His memoir is chaotically 
organised, shuttling back and forth 
in time, but written with linguistic 
gusto. His father would be made up. 


To order Chaise Longue for £14.78 


go to guardianbookshop.com or call 


020-3176 3837 


Fiction 


A novel smuggled 

out of Nazi Germany 
narrates this ingenious 
work which warns of 
the danger in ignoring 
the lessons of history. 
By Colm Toibin 


The Pages 
Hugo Hamilton 
4th Estate, £14.99, pp296 


Towards the end of Hugo Hamilton’s 
ingenious and engaging novel The 
Pages, a book club in Berlin devotes 
its attention to Joseph Roth’s 

novel Rebellion, first published in 
1924, until the members become 
more interested in discussing 
restaurants. Suddenly, a voice 

enters the narrative: “What is this, a 
foodie club?” 

The voice belongs to a copy of the 
actual book Rebellion. Its individual 
tone has been so well established by 
now that we have been longing for 
it to intervene. Indeed, every time 
this book, this character, in tones 
both self-deprecating and wise, lets 
us know what it sees and feels and 
remembers, it enhances our sense of 
its quirky and necessary presence. 

The book as a character has much 
in common with its author Joseph 
Roth. It is a born noticer, someone 
who loves the rich oddness of 
the world and registers both the 
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A group of Nazi troops and students gather seized papers and books 
to burn in the Opernplatz, Berlin, 1933. Getty Images 


visible and the possible with verve 
and energy. 

The volume in question was 
spared the fire in 1933, rescued 
by a professor, given to one of 
his students who hid it and then 
handed it on to his son, who took 
it across the Atlantic, who gave it 
to his daughter, an artist, who has 
returned to Berlin. At the end of the 
second chapter, it writes: “I have 
accumulated the inner lives of my 
readers. Their thoughts have been 
added in layers underneath the text, 
turning me into a living thing, with 
human faculties. I have the ability to 
remember. I can tell when history is 
in danger of repeating itself.” 

In the foreground is the book 
as sentient, self-conscious human 
being; in the background is the 
author Joseph Roth and his wife, 
Frieda, who are, as Hitler comes to 
power, facing doom. 

Frieda’s slow descent into 
madness is invoked here with 
pathos and tenderness, as are Roth’s 
own wanderings as a journalist 
and novelist, his concern for his 
wife matched by his own needs as 
a writer. As well as working against 


The book as a 
character has much 
in common with its 
author Joseph Roth. 
Itis a born noticer 


A story straight from 
the horse’s mouth 


the clock, Roth is drinking himself 
to death. He will die at the age of 44 
in 1939; his wife will be murdered by 
the Nazis a year later. 

The book watches over its current 
owner, Lena Knecht, who has 
become curious about a map drawn 
by hand on a page at the back. 
Hamilton’s own novel makes Lena’s 
quest for knowledge into a sort of 
fable or folk tale. This means that the 
idea of story in The Pages is multi- 
layered and fabulously unstable. 

Berlin is depicted as a city haunted 
by its past, but also the centre of 
what Hamilton calls “a fluid world”, 
inhabited by people “free to travel 
back and forth between various 
places of origin, some real, some 
imagined”. 

There is a marvellous passage 
when the book - Roth’s novel 
- finally returns to the library in 
Germany where it once lived. The 
other books “all begin cheering in 
a collective hum”. The problem for 
Hamilton is that we need to take 
this seriously and to realise what a 
great joke it is. A few sentences later 
he has the books wanting “to dance 
round the library in celebration”. 

In between, he writes two risky 
sentences to describe the library: 
“This gathering of human insight. 
This sanctuary filled with an infinite 
volume of thought and segments 
of imagination.” Alone, this might 
seem weighty and portentous. In the 
middle of a paragraph that is almost 
jaunty about the books having a sort 
of teddy bears’ picnic, the sudden 
change of tone is very finely judged, 
sort of perfect. 

The book as narrator lives in 
the real world, aware that its own 
survival and that of its kind cannot 
be taken for granted. Like the hero 
of The Tin Drum or The Good Soldier 
Schweik, it is a figure of complex and 
unholy innocence trying to make 
sense of an encroaching darkness. 
But the book-as-hero here is not 
merely a survivor but a prophet, 
someone who has witnessed enough 
to be able to say: “The past is no 
longer safe... My time is coming 
back. Listen to what the author 
wrote to his friend Stefan Zweig 
100 years ago — the barbarians have 
taken over. Don’t deceive yourself. 
All hell is coming.” 


Colm Toibin’s new novel, The 
Magician, is published by Penguin on 
7 September 


To order The Pages for £13.04 go 
to guardianbookshop.com or call 
020-3176 3837 
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The Brilliant Abyss 
Bloomsbury Sigma, £14.99, pp352 


Below the Edge of Darkness: A 
Memoir of Exploring Life and 
Death in the Deep Sea 


Virago, £20, pp352 


Divers investigating an underwater 
canyon off California made a 
startling discovery in 2002. They 
found a dead whale that appeared 
to be wrapped in a crimson, shag- 
pile carpet. Closer examination 
revealed this covering was made of 
red worms, previously unknown 

to science, which were eating the 
whale’s skeleton. 

Subsequent research showed 
these acid-secreting creatures were 
all female and inside each was a 
tube containing a harem of dwarf 
males. These were carried around 
to provide fertilisation when the 
worms encountered food, such as a 
whale carcass, and wanted to start 
breeding. Scientists named the 
new genus Osedax, which means 
“bone-devourer”. 

Were there more such bone- 
devourers? they wondered. 

Answers came swiftly. In 

waters off Sweden, they 

discovered Osedax mucofloris 

— literally “bone-eating 

snot flowers” — while the 

species Osedax jabba was 

named because its plump trunk 
reminded scientists of Jabba the Hutt 
from Star Wars. “The oceans, it turns 
out, are full of bone-eating worms... 
though nobody yet knows how they 
move through the deep sea or how 
they locate a skeleton,” writes British 
marine biologist Helen Scales. 

Despite their ubiquity, Osedax’s 
abyssal home allowed them to evade 
human detection for millennia, 
suggesting many other equally 
bizarre lifeforms lurk in the ocean 
depths, a point stressed by both 
Scales and US oceanographer Edith 
Widder. In their separate, equally 
vivid accounts of ocean life, they 
outline some of the staggering 
biological treasures that have already 
been uncovered — with the promise 
that many more await discovery. 

Consider the example of the 
cockeyed squid. “Its left eye is giant 
and directed upwards toward the 
sunlight while the right eye is 
smaller and aimed downward into 
the inky depths,” writes Widder. It 
sounds nonsensical until you learn 
the smaller eye is encircled with 
bioluminescent light organs. “Thus 
the large eye hunts overhead for 
dim, distant silhouettes of prey while 
the bottom eye can use its built-in 
flashlights to illuminate more 
proximate prey.” 

Bioluminescence turns out to 
be critical to abyssal life, adds 
Widder. Creatures from giant squid 
to plankton emit light to attract 
mates and food. “There are shrimps 
that can spew intense streams of 
liquid light from their mouths, like 
fire-breathing dragons; squid that 
discharge photon torpedoes of 
blinding blue brilliance; and fish that 
can eject sparkling dust storms out of 
a tube on each shoulder,” she reveals. 


Books 


An echinoderm 
spreads its 
tentacles 

to capture 
plankton. 


A biologist diver 
takes water 
samples. 
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VISIONS 


OF 
THE 
ABYSS 


Two books on the 
mysteries of the deep 
ocean take very different 
approaches in stressing 
the urgent need for 
conservation, writes 


Osedax 
mucofloris, AKA 
‘hone-eating 
snot flowers’ 


Far from being a dark, dead 
zone, as once thought, the abyss 
glitters with light and life and 
could house up to 30m different 
species, according to one estimate. 
Nor should we be surprised by this 
number. “More than 95% of the 
Earth’s biosphere is made up of deep 
sea,” says Scales. 

Both scientists have produced 
stylish, eloquent works, with 
Widder’s being the more personal, 
beginning with her account of an 
adolescent illness that nearly left 
her blind and then moving to her 
current position as a world expert on 
underwater light communication. 
“My obsession with bioluminescence 
grew out of my brush with 
blindness,” she writes. 

In pursuing this fascination, 
Widder has been given a unique 
view of the denizens of the 
deep, from the unassuming 
bioluminescent bristlemouth 
fish, which turns out to be Earth’s 
most abundant vertebrate, to the 
Pacific barreleye fish, which can 
rotate telescope eyes inside its 
transparent skull. 

Scales’s approach is slightly less 
personal but is equally enthralling 
and richly expressed and highlights 
how closely our lives depend on 
the deep. As she points out, the 
oceans have taken up more than 
90% of the extra heat trapped by 
human-emitted carbon dioxide 
since preindustrial times. Without 
our seas, Earth would be scorched. 
But as she adds, the abyss, unlike 
that other great distant realm, 
outer space, has no stars at night 
to remind us it is there. “Yet the 
deep, quite simply, makes this 
planet habitable.” 

But for how long can we rely 

on this protection? Humanity is 
adding acids, toxins, plastics 
and heat to the oceans while 
vacuuming up its fish stocks 
at an alarming rate. “We are 
managing to destroy the ocean 
before we even know what is in 
it” writes Widder. 

On top of these woes, a new 
crisis looms. To provide the rare 
metals needed to build wind 
turbines and electric cars for our 
climate-friendly future, mining 
companies are now eyeing up the 
mineral-rich nodules that litter the 
ocean bed. Enormous, remotely 
operated electric bulldozers 
are being designed to crawl the 
seafloor and sweep up these 
minerals, trampling all life and 
kicking up fine, muddy clouds 
that would hang in the water for 
aeons, writes Scales. “Delicate 
animals caught in those clouds and 
unable to swim away, like corals 
and sponges, would be smothered 
and choked.” 

It is a chilling prospect. The deep 
is our planet’s last wild place and 
we despoil it at our peril. To their 
credit, Widder and Scales have 
made abundantly, yet entertainingly 
clear the nature of the dangers that 
lie ahead. 


To order The Brilliant Abyss for £14.78 
or Below the Edge of Darkness for 
£17.40 go to guardianbookshop.com or 
call 020-3176 3837 


Nx 


Annie Stanley, All at Sea 


Mantle, £16.99, pp368 


At 37, “resting” geography 
teacher Annie Stanley sets 

off ona tour of the shipping 
orecast's 14 coastline-hugging 
sea areas. Along for the ride is 
her sea-loving father, Peter — or 
at least his ashes are, filched 

rom his grieving partner and 
housed ina Pringles tube. It's 

to honour Peter's memory that 
Annie embarks on her adventure, 
but as she weathers tough love 
rom old friends in spots such 

as Scarborough and Brighton, 

it becomes as much about 
charting afresh course for her 
own becalmed life. This charming 
debut novel balances seaside 
kitsch and mordant humour. 


Some Answers Without 
Questions 


Faber, £12.99, pp192 


Inher late 50s, Lavinia Greenlaw 
found herself dogged by a 
question to which she had 

no answer: why, in her 2007 
memoir, The Importance of 
Music to Girls, did she fail to 
mention that she once sang 
inaband and made a record? 

It may sound a self-absorbed 
premise, even by the standards 
of memoir, but the resulting 
book is a delight: approachable, 
rigorous and omnivorous in 

its frame of reference. What 
emerges is alyrical investigation 
into what it means to create. 


Unexplained Deaths 


Endeavour, £8.99, pp320 
(paperback) 


Frances Glessner Lee, a Chicago 
socialite bornin 1878, was 
smart, stubborn and creative. 
As this engrossing biography 
makes clear, she also became 
the matriarch of modern 
forensic pathology. Lee was in 
her 50s when an acquaintance, 
amedical examiner, got her 
interested in a field characterised 
by incompetence and 
corruption. She threw money 
at the problem, bankrolling a 
department of legal medicine 
at Harvard, but she also set 
about producing teaching aids 
in the form of doll’s house-size 
crime scene dioramas, using 
traditionally feminine crafts to 
revolutionise a male world. 


To order any of these titles 
at a special price go to 
guardianbookshop.com 
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An excess of personality 


Richard Zenith’s 
massive biography of 
the Portuguese writer 
who constructed 
numerous identities 
captures his tragicomic 
oddity. By Peter Conrad 


Pessoa: An Experimental Life 
Richard Zenith 
Allen Lane, £40, pp1,088 


In the centre of Lisbon, on a hill that 
serves as a municipal Parnassus, 
a short stroll takes you on a trip 
through national literary history. 
In a square named after him, 
Camoes, the one-eyed epic bard 
who celebrated Portugal’s maritime 
discoveries, looks down from his 
monument at what remains of 
the country’s empire; a little way 
off, the frock-coated 19th-century 
novelist Ega de Queiroz embraces 
a flagrantly bare-breasted muse; 
and in a nearby shopping street the 
modernist poet Fernando Pessoa, 
cast in bronze, sits at a table outside 
a cafe, conducting the empty air 
with a suspended hand. 

The metallic Pessoa looks 
abstracted, perhaps undecided 
about which of his personae he 


should pretend to be. Though 
Pessoa in Portuguese means 
“person”, he chose, as he said, to 
“depersonalise” himself. While 
dreaming of literary immortality, 
he adopted the jokey anglicised 
nickname Ferdinand Sumwan to 
announce that he was no one in 
particular. He spent his adolescence 
in South Africa, then returned 
to Lisbon and nerdily toiled at 
unworthy office jobs until he died 
in 1935, never travelling abroad. 
Without sexual attachments, 
he indulged instead, as Richard 
Zenith puts it, in orgies of “self- 
fertilisation”: the brain of this shy, 
innocuous man housed a thronging 
“para-universe”, an “invisible world 
of made-up characters” who wrote 
in English, French and Portuguese 
as Pessoa’s deputies or surrogates 
and collectively created “one of 
the richest and strangest bodies of 
literature in the 20th century”. 
Rimbaud first pointed beyond 
the egotism of romantic poetry by 
announcing that a writer’s “I” is 
someone else, an invented stranger. 
Following that logic, Pessoa 
multiplied himself exponentially: 
he had 50 identities, indexed at the 
start of Zenith’s massive critical 
biography, and he supplied each 
of these “heteronyms” with an 
elaborate backstory. One was a 
swashbuckling baron who fought 


duels, another sold horoscopes, a 
third was a toga-clad neo-pagan 
who resided, conveniently, in a 
madhouse. A hunchbacked, arthritic 
girl, the only female in this cranky 
convocation, sat at her window 
wistfully ogling a virile passerby. 
A disembodied revenant from 

the 17th century sent Pessoa an 
astral order to stop masturbating, 
while a maleficent spirit called 
Voodooist schemed to snatch his 
tremulous soul. 

Three heteronyms in particular 
enabled Pessoa to work through the 
history of poetry. Impersonating 
a simple shepherd called Alberto 
Caeiro, he wrote naive pastoral 
lyrics; as the refined classicist 
Ricardo Reis, he composed Latinate 
homages to the gods; giving 
voice to the futurist Alvaro de 
Campos, supposedly an engineer 
by trade, he celebrated mechanised 
urban modernity. Commuting 
between these aliases was like 
metempsychosis or perhaps, as 
Pessoa confessed to a critic, like 
changing sex. His alter egos had 


One of his identities was a 
toga-clad neo-pagan who 
resided in a madhouse 
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extra-literary uses too. To extricate 
himself from a flirtation with a 
clingy young woman, Pessoa made 
Campos write a letter warning her 
off and when she telephoned in the 
hope of making a date he answered 
the call as Reis and informed her 
that Fernando was not available. 

It would be easy to diagnose 
this manifold “self-othering” as a 
psychiatric ailment, but Pessoa’s 
“quasi-human props” helped him 
accomplish a global variety of tasks. 
One of his projected books was 
aptly entitled A Total Literature and 
he wrote cycles of Shakespearean 
sonnets, planned a national epic 
to rival the Lusiads of CamOes and 
sketched a sequel to Goethe’s Faust. 
His version of De Sade’s 120 Days of 
Sodom envisioned an erotomaniac 
future in which the blood of raped 
and murdered children is recycled 
as washing-up liquid and a school 
for girls called Institut Sans Hymen 
gives lessons in lechery. All too 
often, these experiments remained 
incomplete and Pessoa’s scattered, 
disconnected texts amount, as 
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‘Almost a holy 
fool’: the statue 
of Fernando 
Pessoa in 
Lisbon. Horacio 
Villalobos/ 
Corbis/Getty 


Zenith says, to “a quintessential 
non-book”, a chaos that corresponds 
to the “ontological instability” of 
the writer. 

Zenith fills Pessoa’s humdrum, 
routine-bound life out with 
bulky accounts of the political 
convulsions he lived through 
and the wide-ranging cultural 
forays that left him, as he said, 
resembling a relic “conserved in 
an abandoned museum”. A little 
embarrassed by Pessoa’s wackier 
philosophical frolics, Zenith argues 
that his interest in Rosicrucianism, 
alchemy and the sadistic black 
magic of Aleister Crowley offered 
him a way of studying the motions 
of his own inscrutable heart; 
he is also relieved to report that 
Pessoa, who propounded a “mystic 
nationalism” close to that of Hitler 
and Mussolini and allowed one 
of his heteronyms to translate the 
infamous antisemitic Protocols of 
the Elders of Zion, finally denounced 
the Portuguese dictator Salazar 
as a humourless statistician 
whose regime suppressed larky 
human individuality. 

The biography is best when 
treating Pessoa as a tragicomic 
oddity, almost a holy fool. Zenith 
likens the heteronyms to “particles 
in a quantum field”, though I’d 
say they were closer to imaginary 
playmates, refugees from a lost 
childhood. A “poor little boy exiled 
in his manliness”, Pessoa often 
endearingly impersonated an ibis 
stranded in a Lisbon street, balanced 
on a single leg with one hand poked 
behind him as a tail and the other 
stuck out in front as a beak. He must 
have looked, as his handwriting did, 
like an Egyptian hieroglyph. 

Pessoa died as discreetly as he 
lived, leaving only bills and a trunk 
stuffed with papers that editors 
are still toiling to decipher and 
assemble. Yet in 1985 his body was 
exhumed and installed beside those 
of Camoes and Vasco da Gama in 
the Jeronimos monastery, where 
Portugal entombs its national 
heroes. Less solemnly, the statue 
outside the Lisbon cafe anchors 
this neurasthenic non-person in an 
alien reality. To replace the ghostly 
avatars who wrote his poems, 
tourists now crowd around Pessoa’s 
table and perch on his angular 
knee to take selfies. Ignoring 
them, he stares into the void, as if 
wondering whether immortality is 
really preferable to the silence and 
solitude of outright extinction. 


To order Pessoa: An Experimental Life 
for £34.80 go to guardianbookshop. 
com or call 020-3176 3837 
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Will we lose the human touch? 


Jeanette Winterson 
brings her skill as a 
storyteller to these 
engaging, sometimes 
frightening essays 

on technology, writes 
Stephanie Merritt 


12 Bytes: How We Got Here. 
Where We Might Go Next 
Jeanette Winterson 
Jonathan Cape, £16.99, pp288 


Jeanette Winterson is not usually 
considered a science-fiction writer, 
yet her novels have always been 
concerned with alternative realities, 
and for more than two decades 
she has drawn on the imaginative 
possibilities offered by technological 
and digital advances. Her 2000 
novel, The Powerbook, was an early 
exploration of the fluid identities 
and connections offered by virtual 
personae; The Stone Gods (2007) 
combined history with interplanetary 
dystopias and featured a relationship 
between a robot and a human. Her 
most recent fiction, Frankisstein, 
reworked Mary Shelley’s story of 
an artificially created intelligence 
into a modern novel of ideas about 
the present and future limits of AI 
and the implications for art, love, 
sex and biology. 

Now, in 12 Bytes, her first 
collection of essays since 1996’s 
Art Objects, Winterson examines all 
these preoccupations without the 
mediation of fiction, though the 
narrative style is as conversational 
and erudite as you’d expect from 
her, peppered with irreverent asides 
and mischievous flashes of wit 
(“Dry as dust I don’t do,” she has 
said of the previous collection). The 
12 essays here are grouped into 
four “zones”, loosely covering the 
past, the imagination, relationships 


and the future, and together offer 
an eclectic odyssey through the 
history of technological progress — a 
history that for too long sidelined 
some of its most influential figures 
because they were inconveniently 
women or gay, and has only recently 
begun to restore their reputations. 
Winterson pays tribute here to the 
contributions of Ada Lovelace and 
Alan Turing, along with women such 
as Stephanie Shirley, the founder 

of all-female company Freelance 
Programmers, and the forgotten 
teams of female programmers 
during the second world war, their 
work unacknowledged for decades 
because it didn’t suit a narrative of 
male expertise. 


So much of it comes 
down to the old 
question of whose 
stories get to shape 
our reality 


Winterson explains in her 
introduction that the essays are 
the product of a longstanding 
fascination with advances in 
machine intelligence, and that 
she approaches the subject as “a 
storyteller” with a modest aim: “I 
want readers who imagine they 
are not much interested in AI, or 
bio-tech, or big tech, or data-tech, to 
find that the stories are engaging, 
sometimes frightening, always 
connected.” Her primary interest is 


in what she calls “the bigger picture”: 


the metaphysical implications of our 
transhuman future, about which she 
appears surprisingly optimistic. 

“A hybrid form of human is 
certain,” she asserts in the final 


Aworker at a 
‘smart’ sex doll 
factory in China. 
Reuters 


essay, I Love, Therefore I Am. “Homo 
sapiens might be on the way out... 
And if that was to happen, how 
could we pass on the best of what 
we call human nature? How would 
we define it?” This piece, in common 
with many of the others, is content 
to ask more questions than it 
answers; Winterson acknowledges 
the ambiguity inherent in so 

many of the ethical questions 
surrounding AI. 

“The technology to change the 
world for the better is the technology 
that is in place right now... It’s the 
best of times and the worst of times. 
Dystopia or utopia? Nothing could 
be simpler. Nothing could be harder.” 

But, while she argues for the 


Fiction 


Development hell 


Actor David Theuwlis’s 
new novel is set in a 
world of egotistical film 
directors and desperate 
actors, but the showbiz 
satire is often wide 

of the mark, writes 
Anthony Cummins 


Shooting Martha 
David Thewlis 
WEN, £14.99, pp336 


“Making this movie is like trying 

to complete a crossword puzzle 
while plunging down an elevator 
shaft.” So runs the epigraph to the 
second novel from the actor David 
Thewlis, who explains that these 
words were “spoken to the author 
by Marlon Brando, Australia, 1995”, 
when the two were filming John 
Frankenheimer’s famously tortuous 
adaptation of The Island of Dr 
Moreau. It seems to set the stage for 
a novel that will do for the movie 
industry what Thewlis’s satirical 
debut, The Late Hector Kipling, did 
for the Young British Artists, but the 
unsettling narrative that ensues is 


harder to pin down, folding showbiz 
send-up and creepy psychodrama 
into a giggly comedy of errors that 
rarely feels all that funny. 

Jack, an English film director, is 
consoling himself after the death of 
his actor wife, Martha, with a silicone 
cast of her head (left over from 
when she played Anne Boleyn) and 
a library of audio clips. He reckons 
he can go one better by hiring Betty, 
a stage actor with a gift for mimicry, 
to make video calls to him while 
following a strict script under virtual 
house arrest in the south of France. 
“Tt’s the most bonkers thing I’ve ever 
heard,” her sister says, but Betty, 
struggling with alcoholism and a 
violent boyfriend, signs up in the 
hope that it might be a way to regain 
custody of her six-year-old son, 
Freddie. 


The action resembles an unlikely 
splice of an experimental Tom 
McCarthy novel with a Howard 
Jacobson farce. While Jack shoots an 
autobiographical film in England 
— it involves a blow-by-blow 
reconstruction of finding his father 
in flagrante with his teacher — 
Betty, in France, stumbles upon 
an old phone with clues to the 
whereabouts of his mysteriously 
unmentioned son. “My 
God, Betty, you are like a 
detective,” says one of the 
characters she pumps for 
information, which you 
might feel rather betrays 
Thewlis’s anxiety about 


David Theulis. 
Amit Lennon/ 
the Observer 


how to manage vital exposition. 
In general, the dialogue — if you’re 
being generous — would probably 
sound better performed. 

When Freddie’s father hears 
coughing, he thinks it’s Betty’s 
lover; as she points out, it’s her 
nextdoor neighbour, who has 

emphysema. “You're fucking Mrs 
Mason from next door?” he asks. 
There’s a strange undercurrent 
of nastiness to the gags. We 
see an elderly woman in 
hospital who “might have 
died about an hour ago 
by the looks of things”; a 
pivotal event doesn’t make 
front-page news because 
“some enterprising genius 
had thrown acid ata 
TV astrologer”. 
Ultimately, you sense 


primacy of the inner life - the part 
of us that can’t be fully known or 
monetised by Facebook algorithms 
— in somewhat abstract terms, citing 
Larkin’s line “What will survive of 
us is love”, elsewhere she offers 
more practical solutions for an AI 
future that will serve the greater 
good. In the essay Jurassic Car Park 
she addresses the problem of the 
current white male dominance of 
tech and how this leads to ingrained 
bias (“datasets are selective stories”). 
As well as the obvious solution of 
more people of colour and women 
at the table, she writes: “I would 

like to see established artists, and 
public intellectuals, automatically 
brought in to advise science, tech 
and government at every level,” 
because “the arts have always been 
an imaginative and emotional 
wrestle with reality — a series of 
inventions and creations”. You’d 
think this would be self-evident 

to the decision-makers, though 

it becomes harder to share her 
optimism, writing this on a day 
when further cuts to arts education 
have been announced. 

For a relatively short book, the 
scope of its ambition is huge. 
Winterson whizzes through 
the history of the machine age, 
surveillance capitalism, Gnosticism, 
sex dolls and Greek philosophy, 
but she is at her most impassioned 
on the subjects that have been her 
recurring themes: gender, religion, 
art, feminism, love. She writes with 
a sense of urgency about this future 
that is already here, because the one 
thing she is insistent about is that 
we -— the storytellers, the artists, the 
readers who share her views on the 
inner life - must not opt out and 
leave it in the hands of the tech bros: 
“liberal resistance can’t be anti-tech 
or anti-science”. So much of it comes 
down to the old question of whose 
stories get to shape our reality. She’s 
right that aspects of this AI future 
are frightening, but for any non- 
scientists wanting to understand the 
challenges and possibilities of this 
brave new world, I can’t think of a 
more engaging place to start. 


To order 12 Bytes for £14.44 go 
to guardianbookshop.com or call 
020-3176 3837 


Thewlis hasn’t decided what kind 
of novel he wants to write. While 
Jack’s assistant says she’s “happy 

to go along with this caper”, Betty 
sees his enterprise, perhaps more 
shrewdly, as an “astonishingly 
elaborate masturbatory subterfuge, 
conceived in the mind of an ageing 
ghoul”. Yet while the book’s core 

is pitch-dark, involving a second 
struggling mother, driven to 

deadly negligence and using status 
to buy silence, so much of the 
narrative is played for cheap laughs 
that the force is lost. That may be 
the point, but it’s not the least of the 
novel’s problems that you can never 
quite tell. 


To order Shooting Martha for £13.04 
go to guardianbookshop.com or call 
020-3176 3837 


Memoir 


When a girl 
becomes a woman 


Former dominatrix Melissa Febos is 
eviscerating in her exploration of the 
sexual submission required as young 
women mature. By Hephzibah Anderson 


Girlhood 
Melissa Febos 
Bloomsbury, £18.99, pp336 


American author Melissa Febos is 
many things the average reader 
very likely won’t be, among them a 
former dominatrix and a recovering 
heroin addict. And yet her new 
book of essays, Girlhood, describes 
experiences that will be recognisable 
to every woman. If you’ve ever felt 
uncomfortable in your own body, 
unable to say no - or at least, not 
without a compensatory smile - or 
obliged to put up with the “ordinary 
violations” that come with being 
female (the catcalls, the come-ons), 
then Girlhood will not only speak to 
you, it will also ignite fury that two 
words like “ordinary” and “violation” 
should ever have cause to couple. 

Acapacious blend of memoir 
and reportage, history and cultural 
criticism, its seven essays loosely 
chart Febos’s journey from girlhood 
to womanhood, beginning with the 
changes that transformed her body 
— and with it her life - when she was 
11 years old. By its close, Febos has 
found her way to a place of safety 
and strength, though her route there 
is fraught with danger: wolfish men 
lurk, mirrors reflect an enemy, drugs 
seem as hard to resist as a shiny 
red apple. 

As she describes in the opening 
essay, Kettle Holes, she grew up 
on Cape Cod, the daughter of a 
psychotherapist and a sea captain. 
Her mother would add feminist 
corrections to her storybooks, 
and Febos loved the big hands 
that they both shared. “I was no 
petalled thing,” she later writes, “I 
was a puller, a pusher, a runner, a 
climber, a swimmer, a grabber, a 
sniffer, a taster, a throw-my-head- 
back laugher.” 

Then came the change. The 
womans body that she suddenly 
acquired made her an outsider 
among her envious, flat-chested 
girlfriends, while ensnaring the 
gazes of their older brothers — 


By 13, she had 
‘divorced’ her 
body, and begun 
giving boys what 
they wanted 


grown men, too. Soon enough the 
word “slut” was being whispered. 
By 13, she had “divorced” her body, 
and begun giving boys what they 
wanted. That was “the perfect trap 
of it”, she observes with hindsight, 
“how the solution to feeling 
disgusting would become the proof 
to all that I was”. It’s harrowing stuff 
but, as Febos emphasises, nothing if 
not common. 

Febos is a skilled storyteller; 
her prose pulses with drama and 
colour, light and darkness. There 
are frequent gear-shifts, and while 
these generally work — the mix of 
genres and range of references 
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feel in the spirit of a book in which 
solace comes from uniting with 
others — they do produce the odd 
cumbersome sentence. 

Throughout, the anchor remains 
Febos’s experience, whether it’s 
buying drugs in Paris, serving 
humiliation to order for $75 an hour 
in a dim dungeon, or attending 
a “cuddle party” on Manhattan’s 
Upper East Side with her girlfriend. 
In a transformative experiment that 
I’d have been happy to read more of, 
she embraces celibacy for the best 
part of a year. 

Much of the book’s emotional 
heavy-lifting centres on her efforts 
to parse memories anew. In doing 
so, she lays bare the forces that 
shape girls as they come into 
puberty, determining decisions 
made well into adulthood. When it 
comes to consent - or rather, “empty 
consent” — her insights are riveting. 
All those “yesses” uttered out of fear 
that a “no” won’t be listened to. Or 
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the way that, as women, protecting 
ourselves sometimes means 
protecting men, ensuring that they 
don’t feel rejected or embarrassed, 
with our bodies historically our only 
currency. And then there are the 
“mental acrobatics” we perform in 
order to discredit our own instincts, 
to blame ourselves for unwanted 
attention, say, in an attempt to 
wrench back some control. 

Edith Wharton, Alfred Hitchcock, 
Audre Lorde — their work all informs 
Girlhood, but so, too, do the voices 
of the women that Febos interviews, 
fellow writers among them. Though 
their stories create solidarity, they 
sometimes break the spell of her 
own incantations. Perhaps this is 
instructive, however. After all, this is 
a book that is acutely aware of the 
coercive power of narrative, and the 
limits that the available narratives 
continue to place on girls. Narratives, 
in short, are to be disrupted. 

But if this book scalds — and its 
boiling, angered sorrow really can 
have that effect on the heart - then 
it also consoles. That word slut, for 
instance: while Febos has no wish to 
take it back, she does lay claim to a 
19th-century definition, that of a rag 
dipped in lard and lit like a candle. 
As she encourages: “Carry me 
through the dark if it helps. Here, 
take this story and watch it burn.” 


To order Girlhood for £16.52 go 
to guardianbookshop.com or call 
020-3176 3837 
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‘Boiling, 

angered sorrow’: 
American author 
Melissa Febos. 
Caroll Taveras/ 
the Guardian 
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reclining on couches, turning “lanky 


Poetry book of the month 


Lite in the 
middle lane 


Yemeni American 

Threa Almontaser’s 
debut collection is a 
dazzling exploration 

of existing between 
different cultures, writes 
Kate Kellaway 


The Wild Fox of Yemen 
Threa Almontaser 
Picador, £10.99, pp112 


Who is the wild fox of Yemen? 

I busied myself with a form 

of foxhunting as I read on 
through Threa Almontaser’s 
extraordinary debut collection. 
She is a Yemeni born in the 

US and uses her in-between 
position to the full. Her poems 

are written with ambidextrous 
energy, acknowledging New York, 
gravitating towards Yemen and 
employing two languages: English 
and Arabic. One of the most original 
things about them is the use of 
transliterated — untranslated — 
Arabic words. You might need 
your mobile at hand to Google 


vocabulary as you read — from fajr 
(dawn prayer) to gahwa (brew of 
coffee) to miswak (twig with which 
to clean your teeth). Each Arabic 
word acts like a tiny perforation 
through which, as you translate, 
light pours. (At times, she offers 
Arabic script as well.) What is 
fascinating about the decision not 
to supply translation is that it turns 
the English-speaking reader into 
a foreigner. We become, at several 
removes, go-betweens as we learn 
about life in Yemen, its beauty and 
its suffering. 

There is a fox of sacrifice, a dream 
creature — perhaps an image of 


Yemen itself, predicted to be, by 
2022, the poorest country in the 
world. But a fox is also a scavenger, 
not irrelevant in this context. 

In her opening salvo, Hunting 
Girliness, she disdains conventional 
femininity, her stand brought 

on by violent global events. She 
declares that, after the twin towers 


The fox is ‘a 
dream creature 
— perhaps 

an image of 
Yemen itself’ in 
Almontaser’s 
work. DPA/AFP/ 
Getty 


Dream Interpretation [Fox] 


Found napping in your purse means you will bump into your younger self 
trekking through a botanical garden, searching for an apology. 


A tail plucked and pinned to your hijab means an uncle will beg you to 
marty his son, bring him across the ocean where he won’t know hunger. 


I can’t stop eating, even the spines — they shred my throat, tongue a raw 
copper. I have stopped apologizing with intention. Get myself a triple 
cheeseburger, bacon this time. Very American. Because that’s what Iam 
now, right? Tripping over familiar shapes on an empty road, dizzy from 
the shisha and the pork, thinking headlights look holy from afar. How easy 
to make a thing all wrong. Most of my cousins are dying. The littlest leads 
me by the hand into a cave streaked with limestone, handprints, a swollen 
matriarchy. I find our famished ancestors cooking beside orange tatters. In 
their circle, a fox, her body ready for the fire. 


fell, she “wore/ the city’s hatred as 
hijab”. The economy of the phrase 
amplifies its shocking effect. There 
is a sense, too, in which Almontaser 
herself is the fox, giving predators 
the slip in Shaytan Sneaks Bites 

of My Tuna Sandwich: “I am still 
afraid to stay out after sundown. 
They might follow me home/ as 
an animal.” But it is the fox of 
language that is wildest of all. In 
Heritage Emissary, she describes 
her father reminiscing in Arabic 
about “catching a wild fox with his 
cousin”. She observes that Arabic 
is “the medium through which his 
body can return home”. 

The immersion in words — she 
never under-writes — is a varied 
adventure. There is a gorgeous 
poem, Stained Skin, in which she 
describes her 12-year-old self 
dying her left hand with henna and 
salutes her patient aunts waiting 
for their decorative art to work, 


limbs” into “a mysterious mural”. 
Issues about belonging remain 
complicated. Visiting Yemen with 
her father, Almontaser turns “alien” 
into a verb to explain how she feels: 
“T/ alien my way into his country to 
make it mine.” 

Some of the most powerful 
moments in this book, illustrated 
with sober black-and-white photos 
of (one guesses) her parents and 
her childhood self, explore her 
relationship with Arabic and its 
elusiveness. Recognized Language 
begins: “Where did my old words 
go, my first words? I found my 
native speech like a trap/ door, 
the Arabic softening my fall.” 

She is determined not to let her 
mother tongue slip: “I swear I'll 
fishnet/ pronouns so fast, swallow 
adjectives whole...” Throughout, 
the language of consumption — 
devouring, tasting, swallowing 
whole - contrasts with her account 
of Yemen and the desperate hunger 
there. 

Hunger Wraps Himself is a 
harrowing poem. It might include 
the light respite of imagining Allah 
giving kids “stomachs solace and 
shish-kebabs” but it then strikes 
without warning, moving on to 
the tale of how she bought a man 
lamb dumplings: “He returns half, 
says,/ We don’t eat to be filled. We 
eat to not go/ Hungry.” In the same 
poem she declares: “I peel the skin 
off everything, even the grapes.” As 
a poet she does this too — a wild fox 
must survive. 


To order The Wild Fox of Yemen for 
£9.56 go to guardianbookshop.com or 
call 020-3176 3837 


Incisive nonfiction 
from Guardian Faber 


Explore a diverse range of books published by Guardian Faber, 


including Luke Harding’s new updated edition of Shadow State - 
a gripping investigative account of how Russia’s spies helped elect 
Donald Trump, backed Brexit and threatened western democracy 


Shadow State 
by Luke Harding 
£7.99|RRP£9.99 


Dishonesty is the 
Second-Best Policy 
by David Mitchell 
£7.99|RRP£9.99 


The Windrush 
Betrayal 

by Amelia Gentleman 
£2.99|RRP£1099 


= 
WiNDFUSH 
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Psycho-Logical 
by Dean Burnett 
£7.99 |RRP£9.99 


grepHeN =© The Accidental 
‘MOSS Countryside 
by Stephen Moss 
ry * — €7,99|RRP£9.99 
~~ 
— 
~~ «| TheLost Decade 
by Polly Toynbee 
and David Walker 
Mars £8.99|RRP£10.99 
=< 


*Get free UK P&P on online book orders over £20. Promotional prices valid for a limited 
time only (all orders placed by phone will incur a minimum £1.99 delivery charge) 


20% % 


The Language Lovers’ 
Puzzle Book 

by Alex Bellos 

£11.99|RRP £14.99 


My Last Supper 
by Jay Rayner 
£7.99|RRP£9.99 


The 


Guardian 


Bookshop 


Fiction 


A dance through France 


Men Don’t Cry 
Faiza Guéne 
Cassava Republic, £11.99, pp216 


The young French author Faiza 
Guene is a literary sensation, having 
published her first bestseller, Kiffe 
kiffe demain (published as Just Like 
Tomorrow in the UK), when she 
was just 19. That novel’s translator, 
Sarah Ardizzone, is back on board 
for Men Don’t Cry, a brilliantly funny, 
insightful and affectionate novel 
about life in 21st-century France. 

Out go the Emily in Paris cliches 
and in comes characters who are 
multilingual, multicultural black and 
brown French citizens who view their 
country with a winning combination 
of affection, exasperation and pride. 
The book is narrated by Mourad, who 
describes his theatrical mother, gruff 
but loving father and sisters Mina 
and Dounia with warmth and wit. At 
a teacher training seminar, Mourad 
hears that “being a teacher is a form 
of bereavement. It means saying 
goodbye to your passion for literature 
and mourning the loss of everything 
you've learned at university.” 

The observations about 
contemporary French foibles are 
wonderful. As the siblings make 


their way in the world, Mourad 

gets caught up the life of his cousin 
Miloud, who plays “the handsome 
toyboy with a tan” to his older 
lover, Liliane. At a dinner party 

full of “architects, film-makers, 
policymakers, artists”, Mourad 
notices a fellow guest, “a fit looking 
50-something ultra-free-market 
divorcee, with no kids and a serious 
work ethic about looking laid- 
back. You’d almost have fallen for 
his relaxed and urbane persona, 

if the psoriasis visible inside his 
shirt collar hadn’t betrayed his 
pathological anxiety.” 

The book riffs hilariously on 
everything from celebrity feminism 
to Parisian detective movie cliches: 
“(the detective] jumps every traffic 
light along the boulevard... on the 
way, he remembers to call home, to 
check his teenage son is safely back 
from school and doing his science 
assignment”. 

The buoyancy of Guene’s voice, 
plus the humour and generosity, 
make Men Don’t Cry a sophisticated 
and entertaining read. Bidisha 


To order Men Don’t Cry for £10.43 
go to guardianbookshop.com or call 
020-3176 3837 
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‘Race, class and sex underpin southern fiction’ 


The Virginia crime 
writer on getting his 
big break, what the 
great books of the 
south mean to him, 
and setting his next 
murder mystery right 
after Trump is elected. 
By 


Crime writer SA Cosby was the talk of 
the US literary scene last year when 
his novel Blacktop Wasteland, a heist 
thriller set in his native Virginia, 
topped Amazon’s mystery and 
thriller chart. As well as being named 
a New York Times notable book of 

the year, it won an LA Times award 
and is currently being developed 

for cinema by producer Erik Feig. 
Cosby’s new book, Razorblade Tears 
(published, like its predecessor, 

by Headline), is a revenge thriller 
that confronts homophobia across 
various communities in the deep 
south. Film rights have been bought 
by Paramount Players. 


Were you surprised by the success of 
Blacktop Wasteland? 
Immensely. 


You were already a writer, but what 
was life like before? 

It had a sort of punk rock ethos. 

I was working with a small 
independent publishing firm, really 
good people. My first crime book, My 
Darkest Prayer, came out with them 
and when you're working with an 
independent, they do as much as 
they can, but you have to do a lot. I 
was riding around in my car with 

a trunk full of books, going around 
bookstores, [attending] events. 


So what happened between My 
Darkest Prayer and Blacktop 
Wasteland? 

There’s a worldwide mystery 
convention called Bouchercon 

in Florida. I went down there to 
promote My Darkest Prayer, handing 
it out to anyone who would listen. 

A friend of mine, Eryk Pruitt, was 

a moderator for a panel about 
southern crime fiction and he asked 
me to be on it. At the end of the 
event, a lady got up and made an 
obtuse, somewhat racist comment 
about the south and how she missed 
the manners of the antebellum 
period. Eryk invited me to respond 
and I was like, “Ma’am, I understand 
that you miss that period of time 
but, you know, for people who look 
like me, that period of manners and 
etiquette wasn’t So great...” 1was a 
bit of a smartass. People laughed 
and it broke the tension in the room. 
After the event, an agent called Josh 
Getzler walked up to me and said: 


Author SA Cosby 
photographed 

in Shacklefords, 
Virginia by 
Amanda Voisard 
for the Observer 
New Review. 


“T loved what you said. I loved how 
you handled that lady. I loved your 
ideas about southern fiction. Are 
you working on anything now?” I’d 
met people in the past who said they 
were agents. It didn’t work out. But 

I spoke to a friend who was already 
attached to Josh. He said: “If you sign 
with him it will change your life.” My 
friend was right — he changed my 
life. Iwas working 60 hours a week 
as a manager at a hardware store. 
Now I’m writing full time. 


What about southern fiction? What 
does it mean to you? 

I say the holy trinity of southern 
fiction is race, class and sex. Those 
are the underpinnings of the great 
books of the south, whether it’s 
William Faulkner’s Light in August or 
Flannery O’Connor’s Wise Blood. For 
me, the best southern fiction takes 
the hypocrisy of the south, a region 
that seeks to steep itself in religion 
and moral rigidity, and melds that 
with the reality of a multitude of 
social, sexual and class backgrounds 
and situations. 


You were raised 40 miles south of 
Richmond in Virginia, the capital of the 
confederacy... 

I can give you one better. I live 


> 


in a small town where there is a 
confederate statue in front of the 
court house building where we 

go to adjudicate cases. I went to a 
school — Lee-Jackson Elementary 
— that is named after two soldiers 
of the Confederacy who, if they 
had their way, would have me still 
in a field picking cotton! It creates 
this incredible mental anguish but 
also this mental fortitude because 
over every scrap of land that a 
confederate apologist walks upon 
today somebody who looks like me 
bled, worked, cried and died. I’ll be 
damned if I give it up or cede them 
one foot, one inch, one hectare, 
one millimetre. 


What are you writing at the moment? 
I’m working on a southern gothic 
murder mystery, tentatively titled All 
the Sinners Bleed, about the first black 
sheriff in a small southern town in 
2017 right after Trump is elected. 


Did the Derek Chauvin trial influence 
the plot? 

Oh yeah. I did not think he was gonna 
be convicted. I have seen so many 
police officers get away with murder. 
I want my character to try to reform 
his police force, but what he’s gonna 
learn, and what I’m learning as I write 
the book, is that it’s difficult to do that 
because in a small town, the deputy 
that you want to fire is related to the 
chairman of the town council. 


Do you read while you're writing? 

At one time I didn’t. I was afraid 
that it would influence my style. 
What I learned is that’s never going 
to happen. Your style is your own. I 
actually finished three books while I 
was writing Razorblade Tears. 


What were they? 

Blackwood by Michael Farris Smith; 
The Cipher by Kathe Koja; November 
Road by Lou Berney. They’re 
fabulous writers, all three of them, 
but they each have their own style 
and it’s very different from mine. 


Razorblade Tears by SA Cosby is 
published by Headline (£18.99). 
To order a copy for £16.52 go to 
guardianbookshop.com or call 
020-3176 3837 
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Puzzles 


Guess the painting by Laura Cumming 


This week’s question: 
Who painted this rose (above)? 
Answer next Sunday. 


Last week’s detail (below) showed 
the bodice of Madame X (1881) 

by American painter John Singer 
Sargent. A sheath of heavy black 
satin, covering little of its wearer’s 
bosom, and nothing of her 
shoulders or deadly white arms, 
with their bluish-purple tinge, this 
is conceivably the most famous 
frock in art. It was designed to 
show the world exactly what kind 
of woman Virginie Gautreau was, a 
New Orleans fortune-hunter who 
bagged a Parisian millionaire to 
fund her wardrobe habit. One strap 
is slithering down: provocative 
enticement. Madame XXX, as the 
portrait became known, was the 
scandal of the 1884 Paris Salon. 


Emoji Dylan songs 


Guess the Bob Dylan song from the emoji 
symbols. Answers at the bottom of page 45 
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Set by Killian Fox 


Everyman crossword No.3,903 


Across 


1 Lift pig and how! playfully in mock 
combat (6,5) 


9 Fruit loop runs, dividing with 

America First (7) 

10 Real's once; now a Liga division 
owner, primarily? (7) 

11 Non-native regularly seen in Dail 
Eireann (5) 

12 One sheep is eaten by you, French 
dish that's spongy (8) 


14 Alittle malingerer, Everyman will 
watch online channel (10) 


15 Remove ties from hunting hound 
repeatedly, not good (4) 


17 Matter concealed by magistrate (4) 


19 A vile beach resort within 
reach (10) 


21 Economy supply, 50 florins (2-6) 


23 Big city German's agreeable 
expression offering wine (5) 

25 Recalled asmall gentleman witha 
hot spicy paste (7) 

26 What dentist will have done — 
trained? (7) 

27 Moderate rage first — get it? (3,3,5) 


Down 

1 Some clip-art | allow = not all (7) 

2 Drifting, leaderless, anchorless 
right away in lake (4,4) 

3 Seeds explorer's broadcast (4) 

4 Corrosive liquid police found on 
kitchen surface (6,4) 

5 Home of St Catherine, they say: 
d'you know her? (5) 

6 Did he make up Tolman, Kili and 
Ents? Not half! (7) 


7 Mamahada thing about spiritual We regret to announce that, until further 
adviser (7,6) notice, we are unable to take entries or 
; offer prizes for solvers of the Everyman 
8 Crushed, and imposed our way of weekly crossword. 
working (5,8) 


13 Bad-tempered hives beekeeper 
finally leaves in tree (7,3) 

16 Preventing giving tip-off, victory 
for Luxembourg (8) 


18 Loud Australian wearing dresses 
for expeditions (7) 


20 Reserve Grant alittle reading (7) 
22 Children, go out (5) 


24 Perhaps pop star Dido cold at 
heart (4) 


Sudoku classic 


Fill in the blank cells 
using the numbers 
1to9. 


Each number must 
appear just once in 
every row, column and 
3x3 box. 


SOLUTION No. 3,902 
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Azed No.2,564 Plain - Competition Puzzle 


ai |’ 


Name 


Address 


Post code 


Across 
1 US financial exchange before taking 
place in joint (8) 
11 Small prominences | cull untidily cutting 
most of abdominal pain (9) 


12 Cuddly toy? Baby's first, what one finds 
mother's in front of (5) 


13. When high they show celebrating 
sport (5) 

14 Argument to add when dividing ... (7) 

15._... Side falling out including amateur 
plans (5) 

18 Oldherons flying landward (7) 


19 Entrance exam to do with Latin | set in 
afternoon (6) 


20 One passionate about tea, tense inside, 
downbeat-like (6) 


22 Search in e.g. Chambers for describing 
table for distinguishing variables (6) 


24 Rare melody, contralto's resort (6) 

25 Requiring more scratchings, | ordered 
thrice (7) 

27 Cream cheese: 200 sandwiches a lad 
cut (5) 

29 On which track is laid, with clothing 
round plug? (7) 

31 Lad excited about University viva's 
performed thus (5) 

32. Area for filling? Poor neighbourhood 
contains none (5) 

33 Old refrain from Italian city about a 
snake (9) 

35. Greedy infant I'll see tucking into meat 
on turnover (8) 


Down 


1 Public vehicle overturned on sort of 
bridge? It's to do with certain ratios (12) 
2 Fried cake, one rupee, for sale after 
rising (4) 
3 Declaration of faith, also due when 
troubled (7, 2 words) 


4 Regular speed merchant — or not, one 
assumes (5) 

5 Kitty would do for this traditional gin 
regaining popularity (6, 2 words) 

6 Free-flowing viral infection dominating 
branch of medicine (6) 

7 Junkie, how one might describe 
Cressida? (8) 

8 Star of Oliver!, say? I'll give way to 
musicals No, 2 in dance (4) 

*9 Glade (8) 


10 Geographical puzzle depicts dames in 
unusual guise (12, 2 words) 


16 Clapper of course interrupting music 
coming up is thrown out (8) 


17 My cousin's a husky hulk, one trained 
with little depth (8) 

21 Pigeon, half of it brownish, including end 
of tail (7) 

23 Dumpling, triangular piece turning up in 
pastry dish (not English) (6) 

24 This, on being processed, produces 
colorant (6) 

26 Fixture in hob, a silvery tool's cutting 
edge (5) 

28 Vintage table wine, half disposed of (4) 

30 It's pouched — in more ways than 
one (4) 


The Chambers Dictionary (2014) is 
recommended. 


Azed No. 2,561 solution & notes 
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Across 11, anag. + cue; 13, chic(has); 17, anag. less tr.; 21, e, e in the ed.; 
25, ain lento; 27, 2 meanings; 29, Iris(h); ref. biopic about |. Murdoch; 32, nic(e) 


insale. 


Down 4, 2 meanings of Galilean; 6, ref. Christopher Robin; 9,1 + sin tum; 
10, terces (rev.) + a; 14, 1 neat in lion; 18, cf. Soviets; 24, rin pa ma; ref. Parma 


ham & parmesan. 


Rules and requests 


Send correct solution (one only) and clue to replace definition asterisked (on sepa- 
rate sheet also bearing name and address, securely attached) to Azed No. 2,564, 
PO Box 518, Oxford, OX2 6WX. Entries should be postmarked no later than 
Saturday. Please add a brief explanation of your clue (one entry only). Emailed 
entries from overseas will be accepted, addressed to jcrowther2000@hotmail.com 


Killer by Godefridus 


Normal Sudoku rules 
apply, except the 
numbers in the cells 
contained within grey 
lines add up to the 
figures in the corner. 
No number can be 
repeated within each 
shape formed by the 
grey lines. 


Emoji answers 


1. Knocking on Heaven's Door 2. Girl from the North Country 


3. Hurricane 4. All Along the Watchtower 5. Lay Lady Lay 


Chess by Jonathan Speelman 


Diagram 1 

The Polish Grandmaster Kacper Piorun 
is also one of just 33 International 
Solving Grandmasters in the world 
(including John Nunn, Jonathan Mestel 
and Graham Lee) and has five times 
been the world problem-solving 
champion. Here his 15-year-old Uzbek 
opponent tried too hard with 45 Qe4? 
trusting that after 45 ... Rxh3+ 46 Kg2 
the tactics would work out for him. 
Can you see what he'd missed and the 
short but intricate path that leads to a 
Black win? (Answer at end.) 


The Fide World Cup is moving towards 
its conclusion in Sochi with the first 
games of the semi-finals today. It's 
arguably the climax of the tournament 
since while there is money and glory at 
stake for the winner, the biggest prizes 
are two places in the next Candidates 
tournament. With Magnus Carlsen not 
needing one since he will either still be 
world champion or already have a place 
in the Candidates if lan Nepomniachtchi 
beats him later this year, these will 
either go to the two finalists or, if 
Carlsen is one, his opponent and 

the winner of the third/fourth place 
play-off. In either case, a semi-final 
win (for the others) equals a place in 
the Candidates. 

The World Cup knockout 
tournaments always feature lots of 
bloodshed in the early rounds and an 
increasing proportion of draws as the 
players become more equally matched 
and the tension increases. Of the eight 
last-16 matches last week, just two 
were decided by the classical chess 
and | started writing on Tuesday as we 


awaited a frantic day of play-offs. The 
last to finish, Carlsen v Andrey Esipenko, 
ended in the world champion's favour 
only after a pair of blitz games. Along 
with American Sam Shankland, Vidit 
Gujrathi from India was one of just 

two players to reach the quarter finals 
without play-offs. This was how. 


Vasif Durarbayli v Vidit Gujrathi 
Sochi 2021 (round 5 game 2) 
Ruy Lopez 


1e4 e5 2 Nf3 Nc6 3 Bb5 a6 4 Ba4 Nf6 
5 0-0 b5 6 Bb3 Bc5 7 a4 Rb8 Fabiano 
Caruana has played this line as Black 
several times with success. The main 
line now goes 8 c3 d6 9 d4 Bb6 10a5 
Ba7 (10... Nxa5 11Rxa5 Bxa5 12 dxe5 
turns out to be bad for Black) 11h3 

8 Nxe5 Also quite popular. 

8... Nxe5 9 d4 Bxd4 10 Qxd4 d6 11 

Bf4 11 f4 is more often played, with or 
without the inclusion of axb5 axb5, 
and is perhaps a better try to get the 
advantage. 

11...c5 12 Qe3 c4 13 Ba2 Nh5 14 Nc3 
Nxf4 15 Qxf4 0-0 16 axb5 Getting rid 
of the a~-pawn before moving the rook, 
but the bishop is unhappy on a2. 

16 ...axb5 17 Rad1 Be6 18 Bb1b4 19 Ne2 
Qb6 


Diagram 2 

The d6 pawnis slightly weak but 
White's bishop on b1is amuch more 
pressing concern. Computer engine 
Houdini claims that with careful play 
White should be OK, but he's just one 
misstep form disaster. 

20 h3? And this was it. If 20 c3 Bg4 
21 Qd2 bxc3 22 bxc3 Qb2 White must 


avoid 23 f3? Bxf3 24 gxf3 Qxd2 

25 Rxd2 Rxb1! winning material. 
Instead 23 Rfe1 Qxd2 24 Rxd2 Bxe2 
25 Rdxe2 g5! gives Black a pleasant 
edge.White could also try 20 Nd4 
when after Nd3 21 cxd3 Qxd4 22 dxc4 
Qxb2 the bishop has been released 
and while Black's b-pawn is powerful, 
White should be reasonably OK. 

20... c3! 21 bxc3 Bc4 22 Rfe1 Bxe2 

23 Rxe2 bxc3 Unfortunately for White 
the natural 24 Ba2 now loses outright 
to Qa6! so the bishop has to remain at 
its miserable post. 

24 Reel Ra8 25 Qg3 Rfc8 26 Kh2 Ra3 
27 Re3 Qb4 28 f4 Nc4 29 Qg4 Rb8 

30 Rg3 g6 31f5 Nd2! 32 Qf4 


Diagram 3 

32...Qd4 Black is inno hurry to end 
the bishop's sorry life but quietly 
diffuses White's attempts at attacking. 
33 fxg6 33 [6 Qe5 is no better. 

33... hxg6 34 Rg5 Rai 35 Rd5 Qxe4 

36 Qxd6 Raxb1 37 Rd4 Qe6 38 Qc7 
Qb6 And apiece down for absolutely 
nothing, White resigned. 


In diagram 1 after 45 Qe4? Rxh3+ 

46 Kg2 Rh4! was deadly. Instead if 
46... Nf6 47 Qa4 Rh2+! 48 Kg3 Rxb2 
49 Rxg7+ Qxg7 50 Nxg7 should bea 
draw. 47 Rxc6 If 47 Kg3 Nf6 48 Rxg7+ 
Qxg7 47 Nxg7+ Nxe4+ 48 Kxh4 Kxg7 
Black has won a piece. While if 47 Ng3 
Qxe4+ 48 Nxe4 Rxg4+ 40 Ke3 Ne5+ 
the ending should be winning. 

47... Rxg4+ 48 Kf3 Qxc6! A pretty 
final blow. White resigned since after 
49 Qxc6 Ne5+ defends the rook and 
nabs the queen, leaving Black a whole 
rook ahead. 
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Today 


Pick of the Day 


Blind Ambition 
BBC Two, 10pm 


“The blind are capable of absolutely 
anything.” This statement might seem like 
it needs qualification but since it’s made by 
Chris Fisher, a blind wood-turner, it feels 
pretty emphatic. This unsentimental and 
engaging film is fronted by TV director 
Jamie O’Leary whose own failing eyesight 
has caused him to worry about his future. 
Alongside blind comic Jamie MacDonald, 
he meets a blind photographer, a blind 
rapper and a blind opera singer and proves 
that hardly anything is off-limits. 


Baptiste 

BBC One, 9pm 

Tchéky Karyo’s woebegone investigator Julien 
Baptiste continues his patient, meticulous hunt 
for the missing family of ambassador Emma 
Chambers (Fiona Shaw). This week, the search 
leads him into the murky world of far-right 
politics after suggestions that an apparent plot 
by Islamists might be a false flag conspiracy. 
Satisfyingly complex and downbeat fare. 


Kipchoge: The Last Milestone 

Sky Documentaries, 9pm 

The sub two-hour marathon was often 
regarded as the last holy grail of modern 
athletics. In Vienna in 2019, it was finally 
achieved, by Kenyan Eliud Kipchoge. But 

how did it happen? This documentary 
explores the background to Kipchoge’s historic 
run, putting in the context of other pivotal 
feats of human physical performance. PH 


Film 

Knives Out 

(Rian Johnson, 2019) 

Sky Cinema Premiere, 12.40pm, 10pm 

After The Last Jedi, writer-director Johnson lets 
his hair down by reinventing the traditional 
murder mystery, with echoes of Agatha 
Christie, Conan Doyle and “locked room” 
maestro John Dickson Carr — not to mention 
TV’s Columbo. The country house here belongs 
to elderly, extremely wealthy crime novelist 
Harlan Thrombey (Christopher Plummer), and 
the riddle of his death is far more complicated 
than meets the eye. Essentially playing living 
Cluedo pieces in this fiendishly contrived 
game are Jamie Lee Curtis, Don Johnson, 

Toni Collette, Michael Shannon, Chris Evans 
and Ana de Armas, while Daniel Craig plays 
Louisiana dandy and gentleman sleuth Benoit 
Blanc (“Mah presence will be ornamental”). JR 


Monday 


Pick of the Day 
Channel Hopping 


With Jon Richardson 

Comedy Central, 9pm 

Smirking at foreign telly has been a UK 
staple for years. Here, Jon Richardson 
picks out oddball titbits from around the 
world. Highlights include a Spanish drama 
about a girl with an anus for a mouth and 
a jaw-dropping, Truth Or Consequences- 
style US gameshow (sample question: 
“Do you believe your father has ever had 
sex with a minor?”). Richardson is also 
joined by Judi Love and James Acaster 
reflecting on the TV of their youth. 


How to Save a Grand in 24 Hours 
Channel 4, 8pm 

There’s a chance that this money-saving show 
will get repetitive over the course of a full 
series — if, like Mabel and Saul, you spend £420 
a month on takeaways, curbing that habit is 
probably a good place to start. There’s plenty 
of other decent advice too, however, from 
de-cluttering your living space to undertaking 
an audit of forgotten and unused subscriptions. 


Taken: Hunting the Sex Traffickers 
Channel 4, 9pm 

This sobering and frequently startling series 
following a covert police unit as they investigate 
a human trafficking gang concludes tonight. 
After three years of surveillance, the organised 
crime group is finally within reach. But can 
police secure the arrest of the head of the 
gang before he slips through the net and 
escapes to South America? PH 


Film 

East Is East 

(Damien O’Donnell, 1999) 

Film4, 11.25pm 

The broad nature of this cultural comedy may 
have dated it, but Ayub Khan-Din’s adaptation 
of his stage play was one of the boisterous 
highlights of a particularly energetic phase in 
UK cinema. Featuring a winning performance 
by the late, loved Om Puri, it’s an everyday 
story of Salford life, set in a household where 
Pakistani Muslim father Zaheed “George” 
Khan (Puri) and British Catholic mother 

Ella (Linda Bassett, also superb) run a chip 
shop and contend with seven offspring of 
various ages. Mixing realism with a sitcom 
streak, this hugely successful low-budgeter 
brought multiculturalism to the mainstream 
and made Puri’s irascible dad one of the 
definitive Britfilm patriarchs. JR 


Tuesday 


Pick of the Day 

The Equalizer 

Sky Witness, 9pm 

This reboot of the 1980s crimefighting 
classic sees Queen Latifah bringing some 
righteous swagger to the part of Robyn 
McCall, a former CIA operative gone rogue 
but using her powers for good. From one 
perspective, McCall is a single mother. But 
she’s also a modern-day Robin Hood; a 
guardian angel of the exploited, powerless 
and downtrodden. In this opening episode, 
she intervenes explosively on behalf of 
Jewel, a teenager accused of murder and on 
the run from an organised crime gang. 


The Boy Who Can’t Stop Dancing 
Channel 4, 11pm 

A Billy Elliot-style story of redemption through 
dance as Tom Oakley auditions for a spot at 
Rambert school while simultaneously trying 
to manage his cystic fibrosis. Throw in a 

touch of homesickness (Tom’s had to leave 

his family behind in Liverpool) and of course, 
a global pandemic and you have a recipe for 
dangerously well-tugged heartstrings. 


Write Around the World 

With Richard E Grant 

BBC Four, 9pm 

Richard E Grant undertakes a literary grand 
tour, beginning in Naples. He’s a thoroughly 
engaging guide to the crumbling grandeur 
of the city immortalised in Elena Ferrante’s 
Neapolitan novels. Then, it’s off to the Amalfi 
coast, following in the footsteps of Patricia 
Highsmith. PH 


Film 

Point Blank 

(John Boorman, 1967) 

TCM Movies, 10.55pm 

One of the great films about America to be 
made by a British director, and one of the 
most exhilarating products of that period 
when Hollywood began to draw on the 
stylistic innovations of the French New 
Wave. This fractured, super-staccato thriller, 
based on Richard Stark’s The Hunter, stars 
Lee Marvin as Walker, a man on a mission to 
avenge himself on the criminal accomplice 
who left him for dead on a deserted Alcatraz. 
Marvin is terrifying as the monolithic 
incarnation of vengeful will: just watch 

and listen as he strides implacably down a 
seemingly endless corridor. Tough, cynical, 
poetically chilly and with superb support 
including Angie Dickinson. JR 


Wednesday 


Pick of the Day 

This Way Up 

Channel 4, 10pm 

Aisling Bea’s charming, subtle comedy 
continues to offer a beautifully nuanced 
take on friendship, romance and mental 
health. Tonight Aine (Bea) and Tom (Ricky 
Grover) fumble through an awkward cafe 
confessional while Sharon Horgan’s Shona 
is left hanging by her future husband in 
New York. The scripts and performances 
are full of the warmth, awkwardness and 
occasional revelation of real life. Slightly 
under the radar, This Way Up has become 
one of the more singular shows on TV. 


Remarkable Renovations 

Channel 4, 9pm 

More from George Clarke’s entertaining 

series with a deceptively serious purpose - in 
a country with a profound housing crisis, 
more than 600,000 buildings across Britain 
are scandalously sitting completely unused. 
Tonight’s renovation sees Rachel and Mike 
attempt to convert a former police station in 
West Yorkshire into a spectacular family home. 


Missions: Passage 

BBC Four, 10pm 

The classy and enigmatic French sci-fi 
continues to roll out its second season of 
bite-sized portions. In the first of tonight’s 
three episodes, Jeanne reaches the edge 

of the forest and initiates contact with 

the mysterious stranger. Meanwhile there 
are growing concerns about Alex’s state 

of mind as he approaches Mars. PH 


Film 

The Man With Two Brains 

(Carl Reiner, 1983) 

TCM Movies, 12.45am 

One from the golden period of Steve Martin, 
the third of his four comedies with the late 
great Carl Reiner. After spoofing film noir in 
Dead Men Don’t Wear Plaid, the duo turned to 
the Mad Scientist science-fiction subgenre, 
in the story of brain surgeon Dr Michael 
Hfuhruhurr (oh, and don’t they just milk 

that name), his femme fatale wife (Kathleen 
Turner, trailing the sulphurous glory of her 
recent Body Heat) and evil nemesis Dr Alfred 
Necessiter (the peerless David Warner). Some 
of the comedy is likely to be somewhat dated, 
but as ever, much of the pleasure arises from 
the contrast between Martin’s straight and 
suave exterior and the raging Id of his inner 
Wild and Crazy Guy. JR 
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Thursday 


Pick of the Day 


Am Victoria 
Channel 4, 9pm 


A ferociously intense yet deeply vulnerable 
performance from Suranne Jones 
dominates this opening episode of a new 
series of standalone dramas from Dominic 
Savage. Jones’s Victoria has everything: a 
loving husband, kids, a nice house, a few 
signature dinner party dishes. And yet her 
anxiety and volatility is destroying her 
spotless domestic idyll. Watching Victoria’s 
alienation unfold is uncomfortable viewing 
but Jones’s lead is a tour de force of tightly 
wound but rapidly unspooling anguish. 


The Covid Cruise 
PBS America, 8.40pm 
Early in 2020, the holiday of a lifetime turned 
into a nightmare for the passengers on board 
cruise ship the Diamond Princess. In an 

early sign of how brutal and unavoidable the 
Covid-19 pandemic was going to become, the 
holidaymakers had to adapt quickly to concepts 
such as social distancing and asymptomatic 
transmission. This is the inside story. 


Buffering 

ITV2, 10pm 

Love Island narrator (and comic performer 
in his own right) Iain Stirling launches a 
sitcom, following a group of millennials 
trapped in the tricky hinterland between 
carefree hedonism and looming adulthood. 
Stirling plays Iain (see what he did there?) 
who is launching himself awkwardly into 
the dating scene after a break up. PH 


Film 

Hero 

(Zhang Yimou, 2002) 

Sky Cinema Greats, 9.05am, 5.35pm 

Always the most romantically inclined of 
the Chinese “Fifth Generation” directors — 
he made the sultry Ju Dou —- Zhang Yimou 
turned to the swordfighting genre with this 
all-star spectacular, at the time China’s most 
expensive film ever. A fiendishly elaborate 
exercise in layered unreliable narrative, it stars 
Jet Li as a nameless warrior, Tony Leung and 
Maggie Cheung as assassins and Zhang Ziyi 
as Leung’s apprentice. At once august and 
kinetically exciting, the film takes its action 
sequences to a magnificent level of near- 
abstraction. The wow factor is undeniable, 
although US critic J Hoberman thought 

that its “glorification of ruthless leadership” 
contained “a touch of Leni Riefenstahl”. JR 


Friday 


Pick of the Day 


Epic Wales 
Channel 4, 8pm 


Part-documentary, part-promo for the 
Welsh tourist board, this spectacular, 
somewhat effusive new series posits Wales 
as God’s own country. Essentially, it’s a 
deep-dive into the beautiful landscapes 

of Snowdonia, the fecund glory of the 
Pembrokeshire coast and the picturesque 
Vale of Ffestiniog. We meet a father and 
daughter team of steam train enthusiasts, 
a lobster fisherman and perhaps inevitably, 
a sheep farmer. Plenty of ideas if you’re 
considering a late summer holiday. 


BBC One, 9.30pm 

Might Gary’s son be a golfing prodigy? It 
seems possible. But this being a sitcom, his 
sporting promise is, of course, the cue for Gary 
and his dad to grab the steering wheel and 
pilot Teddy’s potential career into a brick wall. 
Elsewhere, a bin dispute shatters the calm of 
Butterchurn Crescent as Gary begins to wonder 
about the good character of his new neighbour. 


The Lateish Show With Mo Gilligan 
Channel 4, 10pm 

Mo Gilligan’s breezy, Bafta-winning 
entertainment show continues its second 
series. As ever, Mo will be welcoming famous 
friends from the worlds of music and comedy, 
showcasing more Nursery Grimes and 
launching more studio-bound games. Tonight, 
he’s also taking it to the streets and meeting 
the great British public. PH 


Film 

One of Our Aircraft Is Missing 
(Michael Powell, Emeric Pressburger, 1942) 
Talking Pictures TV, 6pm 

One of Powell and Pressburger’s war 
dramas, and a sort of companion piece to 
the previous year’s 49th Parallel. Both are 
stories of tenacity in extreme circumstances: 
after following German submariners lost in 
Canada, the duo turn their attention to the 
crew of Wellington bomber “B for Bertie”, 
forced to bail out over Holland during a raid 
on Stuttgart. Essentially realistic, there are 
still typically eccentric P&P touches, notably 
the opening in which, post-mission, the 
plane flies home sans crew. The intensity 

of the flying scenes came partly from the 
inventiveness of P&P and collaborators when 
it came to studio trickery. Googie Withers 
stars as a Dutch resistance fighter. JR 


Saturday 


Pick of the Day 


The Queens of Pop: Viva La Diva 
BBC Two, 9.30pm 


Scissor Sister Ana Matronic presents this 
deep dive into the careers of five of modern 
pop’s biggest stars: Beyoncé, Cher, Grace 
Jones, Madonna and Mariah Carey. Aiming 
to reclaim the negative connotations of 
labelling a female artist a “diva”, Matronic 
examines the lives and defining qualities 
of these women to see what marked 

them out for such huge success, as well 

as looking forward to future iterations of 
divadom. The archive performance footage 
makes this a joyous watch. Ammar Kalia 


John Travolta: Hollywood’s 
Survivor 
Channel 5, 8.30pm 

From those gyrating hips in Saturday Night 
Fever to the louche ponytail of Pulp Fiction 
and the wigs of Hairspray, John Travolta has 
had a varied career, to say the least. This 
documentary examines the actor’s rise to 
stardom, as well as the losses of his wife and 
son and his affiliations with Scientology. 


Southern Journey (Revisited) 

Sky Arts, 9pm 

Travelling along the back roads of the rural 
American south, this meditative film retraces 
the 1950s journey of ethnomusicologist Alan 
Lomax, who was making recordings for his 
Southern Journey collection. We witness new 
divisions in the south and the music that 
underpins its culture, set against the backdrop 
of the 2018 US midterm elections. AK 


Film 

High Society 

(Charles Walters, 1956) 

BBC Two, 3pm 

What a swellegant, elegant MGM musical 
double bill this is. First, High Society, 

an MGM remake of George Cukor’s The 
Philadelphia Story, with Bing Crosby as a 
socialite still besotted with ex-wife Grace 
Kelly, and Frank Sinatra as the reporter 
sent to cover her next wedding. Celeste 
Holm, Louis Calhern — possessor of one of 
cinema’s great Easter Island profiles - and 
Louis Armstrong as himself feature, with 
an original Cole Porter score including True 
Love, Who Wants to be a Millionaire and 
Well, Did You Evah! Then at 4.40pm, Judy 
Garland stars in Vincente Minnelli’s 1944 
classic Meet Me in St Louis, where musical 
meets family melodrama, to sublime effect. JR 


al 
Radio By Stephanie Billen 


Picks of the Week 


Theseus learns to take risks and trust 
in the gods in an immersive two-part 
drama, The King Must Die (Sunday, 
Radio 4, 3pm). Adapted by Robin Brooks 
from Mary Renault’s novel, the story 
begins with the child hero witnessing 
the sacrifice of a special horse, vivid 
sound effects conveying the full horror. 
Though neither big nor strong, Theseus 
is destined to become a ruthless warrior 
king but in this first episode he is 
perilously unsure of his identity, at one 
point risking drowning in an attempt 
to discover whether his father is the 
god of the sea, Poseidon. 

Mary Ann Sieghart investigates what is 
holding women back from having their say 
in Speak Up! (Monday, Radio 4, 11am). The 
ancient Babylonians thought a woman’s 
teeth should be smashed with a burnt 
brick if she spoke in public - so things 
have moved on. Yet women continue to 
talk less than men in meetings and are 
more likely to be interrupted. A fascinating 
programme hears how some girls feel that 
raising a hand in class draws attention 
to themselves in a way that puts them in 
danger of becoming sexual targets. 

Live at the Proms (Wednesday, Radio 3, 
7.30pm) invites us to consider whether 
it is more daring for composers to start 
with a blank page or whether plundering 
others’ tunes can prove liberating. Vasily 
Petrenko appears for the first time at the 
Proms to conduct the Royal Philharmonic 
Orchestra in a haunting concert featuring 
Vaughan Williams’s Fantasia on a Theme by 
Thomas Tallis and Japanese violinist Sayaka 
Shoji performing in Respighi’s plainsong- 
inspired Concerto gregoriano. We also hear 
Mendelssohn’s Symphony No 5 with its 
knowing quotation of the Dresden Amen. 

In Ellie Taylor’s Safe Space (Friday, 
Radio 4, 11.30am) the comedian creates 
a friendly environment for members 
of the public to share controversial 
opinions. Joining in herself, she coins the 
term JOMO (joy of missing out), arguing 
that all parties are awful. Meanwhile guest 
Ella Al-Shamahi, author of The Handshake: 
A Gripping History, cites the scary statistic 


that globally only 
“/ 


19% wash their 
hands after a poo. 
Irrespective of 
Covid, it seems 
even the most 

_ casual human 
interaction 
requires 
courage. 


Ellie Taylor: 
not a party animal. 
Anthony Harvey/ 
Rex/Shutterstock 


Upcoming 
online events 


Summer of cricket 

As fans return to grounds around the country, 
Emma John and guests will celebrate a packed 
summer of cricket. She will be joined by Wisden 
Cricket Monthly's Taha Hashim, former 
Middlesex captain Isabelle Westbury and cricket 
broadcaster and writer Adam Collins to discuss 
England's summer matches, the arrival of The 
Hundred and much more. 


Monday 2 August, 7pm-8.15pm 


Book now at theguardian.com/live-events 
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Today’s television 


Baptiste 

BBC One, 9pm 

Is there more to an 
Islamist plot than 
meets the eye? 


Channel 5 


BBC One BBC Two ITV Channel 4 BBC Four 


6.0 Olympic Breakfast (T) Golf, | 6.40 Britain in Bloom (T) (R) 6.0 CITV(T) 8.25 News (T) 6.0 Everybody Loves 6.0 Milkshake! 9.55 Sponge 
sailing and tennis on day 7.10 Gardeners’ World 8.30 Martin & Roman's Raymond (T) (R) Four Bob SquarePants (T) 
nine. 9.0 Olympics 2020 (T) (R) 8.10 Countryfile Weekend Best! (T) 9.25 episodes. 7.40 Simpsons (R) Double bill. 10.20 
Live (T) Hazel Irvine and (T) (R) 9.05 Beechgrove A Year in the Beacons T) (R) Double bill. 8.30 Entertainment News (T) 
Gabby Logan introduce (T) 9.35 Sunday Morning (T) (R) 9.50 Love Your nternational Rugby Union 10.25 Friends (T) (R) Eight 
artistic gymnastics and Live (T) 10.35 Saturday Garden (T) (R) 10.50 The T) (R) South Africa v episodes, back to back. 
athletics action. 12.05 Kitchen Best Bites (T) Masked Singer US (T) British & Irish Lions. The 2.25 Call the Bailiffs: Time 
News (T) 12.15 Weather for 12.05 Olympics 2020 (R) 11.50 Rolling in It (T) second test of the series, to Pay Up (T) (R) Double 
the Week Ahead (T) 12.20 Live (T) 12.20 Bargain (R) 12.50 The Void (T) (R) rom Cape Town. 9.30 bill. Alex and Sherry are on 
Olympics 2020 Live (T Hunt (T) (R) 1.15 Songs 1.50 News (T) 1.54 Local Sunday Brunch (T) 12.30 the trail of a car sales com- 
Gabby Logan introduces of Praise (T) 1.50 Nigel News (T) 1.55 [GM Death Simpsons (T) (R) Triple pany who owe £10,000 to 7.0 Holst: The Planets (T) 
coverage of the men's Slater's Simple Suppers Becomes Her (Robert bill. 1.55 Couples Come a customer, while KC and (R) The BBC Symphony 
100m final. 3.0 Olympics (T) (R) 2.10 The Hundred Zemeckis, 1992) (T) Black Dine With Me (T) (R) 2.55 Alex visit a kitchenware Orchestra perform 
2020 (T) Jason Mohammad (T) 5.30 Chris Packham: comedy fantasy. 3.55 A New Life in the Sun: shop to chase a debt owed Holst's The Planets at the 
introduces the best of the The Walk That Made Me Tipping Point: Lucky Stars Where Are They Now? to a supplier. 4.25 Inside Barbican in London, and 
action from day nine. 6.0 (T) (R) 6.30 Saving Lives (T) (R) 4.55 The Chase (T) (R) 3.55 Devon and Kensington Palace (T) (R) Prof Brian Cox discusses 
News (T) 6.20 Regional at Sea (T) 7.0 Tropic of Celebrity Special (T) (R) Cornwall (T) (R) 4.55 6.25 News (T) 6.30 Billion what modern science 
News and Weather (T) Cancer With Simon Reeve 5.55 News and Weather Remarkable Renovations Dollar Holiday Resort: reveals about each planet 
6.30 Countryfile (T) (T) (R) Egypt to Oman. (T) 6.05 Local News (T) (T) (R) 6.0 News (T) Behind Closed Doors (T) (R) before each movement. 

7.30 Olympics 2020: Today 8.0 Inside Monaco:Playground | 6.15 [@iHarry Potter and the 6.30 F1: Hungarian Grand 8.0 All Creatures Great and 8.30 BBC Proms 2021(T) In 
at the Games (T) Clare of the Rich (T) (R) The Goblet of Fire (Mike Newell, Prix (T) Steve Jones Small (T) (R) Siegfried's a Proms first, Maxim 
Balding and Alex Scott Casino de Monte Carlo 2005) (T) Fantasy adven- presents action from the younger brother Tristan Emelyanychev conducts 


reflect on day nine. holds an exclusive event ture with Daniel Radcliffe. 11th round of the season, joins the practice. James the Scottish Chamber 


9.0 Baptiste (T) As Julien with a Prohibition theme. 9.0 Professor T (T) Jasper held at the Hungaroring. makes a good impression Orchestra in Mozart's 
and Zsofia investigate 9.0 Olympics 2020: Extra becomes embroiled ina 9.0 The Handmaid's Tale ona wealthy widow and final three symphonies 
far right politician Kamilla (T) Including the finals of hostage situation, but his (T) June struggles with her beloved Pekinese. ° No 39 with its fanfares 
Agoston, Emma finds a the BMX freestyle, anew unconventional negotiat- her newfound freedom, 9.0 Hot Tub Brits: More and dances, the darkly 


Bubbles Please! (T) (1/2) 
The rising popularity of 
hot tubs in Britain. 


dramatic No 40 and No 41, 
the “Jupiter Symphony. 
Tom Service presents. 


lead on Alex's computer 
that leads her and Julien to 
make a shocking discovery. 


Olympic event in which 
riders must impress the 
judges with acrobatic tricks. 


ing tactics do not go down 
well with the police. Crime 
drama starring Ben Miller. 


reuniting with loved 
ones and confronting 
her nemesis, Serena. 


10.0 News (T) 10.0 Blind Ambition (T) How 10.0 News (T) Weather 10.0 [QUIBook Club (Bill 10.0 When TV Goes Horribly 10.25 The Joy of Mozart (T) (R) 
10.20 Regional News (T) Weather creative people cope 10.19 Local News (T) Weather Holderman, 2018) (T) Wrong (T) TV howlers, Tom Service travels to 
10.30 [Ms Gringo (Nash with sight loss. 10.20 Morecambe & Wise: Comedy drama with Diane narrated by Jonathan Vienna and Salzburg. 
Edgerton, 2018) (T) Action 11.0 Mayans MC The House of The Lost Tapes (T) (R) Keaton and Jane Fonda. Pearce. 11.25 What's Killing Our Bees? 
comedy with David Oyelowo Death Floats By & Chapter | 11.15 Long Lost Family (T) (R) 12.0 Gy Downsizing 1.0 The Live Casino Show (T) AHorizon Special (T) (R) 
and Charlize Theron. the Last, Nothing More to 12.15 Craig and Bruno's Great (Alexander Payne, 2017) 3.10 Bargain-Loving Brits With Bill Turnbull. 
12.10 Olympics 2020 Live (T) Write (T) (9 & 10/10) British Road Trips (T) (T) Sci-fi comedy with in the Sun (T) (R) 4.0 999: 12.25 Handmade on the Silk 
Coverage of athletics 1.20 Gold Rush: Our Race to (R) A visit to Snowdonia. Matt Damon. 2.20 Kitchen Critical Condition (T) (R) Road (T) (R) The Weaver & 
on day 10 in Tokyo. 4.0 Olympic Glory (T) (R) 12.40 Shop: Ideal World Nightmares USA (T) (R) Amanis rushed after being The Woodcarver (1 & 2/3) 
Olympics 2020 Live (T) The 2.20 Holby City (T) (R) 3.15 Motorsport UK (T) 3.10 Couples CDWM (T) stabbed multiple times. 1.25 A Slow Odyssey: A 
men's and women's two- 3.0 Weather for the Week (R) 4.05 ITV Nightscreen (R) 4.05 George Clarke's 4.45 Wildlife SOS (T) (R) Cheetah's Hunt (T) (R) 1.55 
person dinghy sailing races. Ahead (T) 3.05 News (T) 5.05 Tipping Point (T) (R) Amazing Spaces (T) (R) 5.10 House Doctor (T) (R) Holst: The Planets... (T) (R) 
: Me9.25Come Dine With : Double Bill 8.50 Dress : 24 Hours in A&E 11.05 : of the Unexpected 9.30 : Music (R) 6.45 Sunday : Food Programme 1.0 : Day 5.45 Farming Today 
: Me9.55 Come Dine With : to Impress 9.50 Dress : Emergency Helicopter : Tales of the Unexpected : Feature: Sloe Time (R) : The World ThisWeekend : 5.58 Tweet of the Day (R) 
: Me 10.25 Come Dine : to Impress Double : Medics: Late Night : 10.0 Tales of the Unex- : 8.0 Proms 2021. Mozart: : 1.30 The Listening pee 
: With Me 10.55 Kitchen : Bill 11.50 Take Me : Emergencies 12.10 : pected 10.30 Tales of : Symphony No 39 inE : Project Omnibus (R) 2.0: Radio 4 Extra 
Other : Nightmares USA 11.55 ; Out 1.05 Catchphrase : 8 Out of 10 Cats Does : the Unexpected 11.0 : flat; Symphony No 40in —; Gardeners’ Question Time : 6.0am Birdcage Walk 
: Kitchen Nightmares : Celebrity Special 2.10 : Countdown 1.10 Great : Discovering: Maggie : Gminor. 9pm Interval. : (R) 2.45 Green Originals: : (2/10) 7.20 A Book of 
channels USA 12.50 Kitchen : You've Been Framed! British Home Restoration : Smith/Ben Kingsley : 9.25 Mozart: Symphony : Petra Kelly (R) (3/15) 3.0 : Middle Eastern Food 
: Nightmares USA 1.50 : Gold Strikes Back 3.10 : 2.10 24 Hours in A&E : 1.0 Sky Arts Book Club : No41inC, Jupiter. : Drama: The King Must : Omnibus 8.30 A Life of 
: Big Bang Theory 2.20 + Gl Looney Tunes: : 3.15 Father Ted : Live 2.0 Lauren Bacall: : Scottish CO, Maxim ! Die (1/2) 4.0 Bookclub: —: Bliss 9.0 Not in Front of 
: Big Bang Theory 2.50 : Back in Action (2003) : : ALook from the Sky : Emelyanychev. 10.30 : Tahmima Anam - A : the Children (1/13) 9.30 
Dave : Big Bang Theory 3.20 : 5.05 Gl Despicable : Sky One : 3.0 Discovering: Abba Radio 3 : Record Review Extra: : Golden Age. 4.30 MTV: : An Actor’s Life for Me 
7.30am Last Stop Garage : Big Bang Theory 3.50 : Me3 (2017) 6.55 : 60am Hour of Power 7.0 : 4.0 Battle of the Brass 7.0am Breakfast 9.0 : Jeremy Sams's Poulenc —:_ ABritish Invention? : (7/7) 10.0 Desert Island 
Double Bill 8.25 Storage : iHome Alone 2: : (GMRampage (2018) : The Mighty Ones 7.25 : Bands 5.0 Cyndi Lauper: Sunday Morning. Sarah : Choices 11.30 Slow Radio: : Adam Buxton uncovers : Discs (10/14) 10.45 


Hunters Double Bill 
9.20 Rick Stein's Secret 


: Lost in New York (1992) 
: 6.10 Wipeout USA 7.10 


: 9.0 Love Island 10.0 


Love Island: Aftersun 


: Madagascar: A Little Wild 
: 7.50 All Hail King Julien 


Austin City Limits 6.15 


: Classic Albums 7.30 


Walker is joined by 
Gary Raymond for the 


: Deep Blue to Pale Blue. 
: Sea-cliff climbing on the 


: the influence of British 
: music videos on the early 


: Multi Story Shorts 11.0 
: The Moth Radio Hour 


France 10.20 American : Lego Masters Australia > 11.05 Family Guy Double : 8.15DawnoftheCroods : U2 Experience: Live in monthly arts roundup. : north Antrim coast.12.0  : years of MTV. 5.0 Black > 12.0 Poetry Extra 12.30 
Pickers 11.20 Red Bull : 9.0 GIWhy Him? : Bill 12.0 American : 8.40 Trolls: Trollstopia : Berlin 9.0 The Phantom 11.45 Proms 2021: Organ : Classical Fix: Elizabeth Day : Hill, Bleak Summer (R) : Start/Stop (6/6) 1.0A 
Soapbox Race 12.20 Top : (2016) 11.10 Gogglebox Dad! Double Bill 12.55 : 9,05 Modern Family : of the Opera at the Recital. Bach: Prelude 5.40 Profile: Prof Chris : Sting in the Tale Omnibus 


Gear Vietnam Special 


: 12.10 Batwoman 1.10 


: Crossing Swords Double 


: 9,30 Modern Family 


Royal Albert Hall 11.45 


: Isle of Wight Festival 


and Fugue in E flat, BWV 


> 12.30 Through the Night : 
: Whitty (R) 5.54 Shipping 


: 2.20 The Past Omnibus 


2.0 Top Gear: Ambitious : Big Bang Theory Double Bill 1.55 Shopping With > 10.0 Modern Family : 552, St Anne. Olivier : Radio4 : Forecast 6.0 News : (1/2) 3.30 Paul Is Dead 
But Rubbish 3.0 Would! : Bill 2.10 Wipeout USA Keith Lemon 2.25 The : 10.30 The Women’s : Greatest Hits Double Latry: Improvisation. : 60am News 6.05 : 6.15 Pick of the Week. : 4,0 Getting to Know Mr 
Lie to You? 3.40 Would : 3.05 Black-ish 3.30 : Emily Atack Show : Hundred Live 2.0 : Bill 12.45 Steven Tyler: Bach: Fantasia and : Something Understood: : WithLindseyChapman. : Schmeigelow 5.0 Poetry 
I Lie to You? 4.20 Would : Hollyoaks Omnibus : : Simpsons 2.30 Simpsons : Live at Melrose Ballroom Fugue in G, BWV 572, : Power in Weakness (R) : 7.0 Little Lifetimes: > Extra 5.30 Start/Stop 
I Lieto You? 5.0 Secrets: : More4 : 3.0 Simpsons 3.30 : 2.0 Soundbreaking Piece d’orgue. Latry: : 6.35 On Your Farm: : Dreambreaker (R) : (6/6) 6.0 The Tunnel 
of the Supercars6.0 Top: Film4 : 8.55am Food Unwrapped : Simpsons 4.0Simpsons : 2.55 (@jLambert Improvisation. Bach: : Robot Highways (5/11) =: (5/6) 7.15 TessaCoates: : 6.45 Get Carter: The 
Gear 7.0 Border Force: : 11.0am Two : 9.30 George Clarke’s : 4.30 Simpsons 5.0 : & Stamp (2014) 5.05 Passacaglia and Fugue : 7.0 News 7.0 Sunday : Resting Witch Face 7.45  : Bloody Chamber (1/5) 
America’s Gatekeepers : By Two (2015) 12.45 : Amazing Spaces 10.30 : Simpsons 5.30 Simpsons : The British Invasion in C minor, BWV 582. : Papers 7.10 Sunday 7.54 =: Wolverine Blues. By : 7,0 The Moth Radio Hour 
8.0 Whose Line Is It : (Paddington (2014) : Ugly House to Lovely : 6.0 Hungarian F1 GP : ss Latry: Improvisation : Radio 4 Appeal: The : Graeme Macrae Burnet. : 8.0 Getting to Know... 
Anyway? USA Double Bill : 2.35 Time Bandits House With George : Highlights 7.0 Simpsons — : Sky Atlantic on English Melodies. : National Brain Appeal. : (3/5) 8.0 Feedback (R) : 9.0 Desert Island Discs 
9.0 Have! GotaBit More : (1981) 4.55 (GM : Clarke 11.35 George : 7.30 The Simpsons 8.0 : 6.0am Fish Town 7.0 Olivier Latry (organ). : With Sophie Leggett.8.0 : 8.30LastWord(R)9.0 =: (10/14) 9.45 Multi Story 
News for You 10.0 Live : Jasonandthe Argonauts : Clarke’sOldHouse,New : MacGyver 9.0 SWAT : Fish Town 8.0 Fish Town 1.0 Lunchtime Concert. : News 8.0 Sunday Papers : Money Box (R) 9.25 : Shorts 10.0 Start/Stop 
at the Apollo 11.0 Alan : (1963) 7.0 [GIMBig Home 12.35 Four ina : 10.0 Prodigal Son 11.0 : 9.0 Fish Town 10.0 Fish A recital from March > 8.10 Sunday Worship : Radio 4 Appeal(R)9.30 : (6/6) 10.30 Ken Cheng: 
Davies: As Yet Untitled © : Momma's House 2 : Bed 1.05 Four ina Bed : An Idiot Abroad 3 12.0 : Town 11.0 Fish Town 12.0 by IsataKanneh-Mason =: 8.48 A Point of View: : American Psychoat30 —: Chinese Comedian (2/4) 
12.0 Dave Gorman: Terms : (2006) 9.0 @@M§The Day : 1.40 Four inaBed 2.10 : NCIS: LA 1.0 The Force: : Dexter 1.05 Dexter 2.10 celebrating International : John Connell (R) 8.58 : (R) 10.0 The Westminster : 10.45 Charlotte and 
and Conditions Apply : After Tomorrow (2004) : FourinaBed2.40Four =: NorthEast2.0 Road Wars : Dexter 3.15 Dexter 4.20 Women's Day. (R) 2.0 : Tweet of the Day(R)9.0 : Hour 11.0 The Film : Lillian (2/4) 11.0 Josh 
1.0 Have! GotaBitMore : 11.20 G§Disturbia : ina Bed 3.15 Escape : 3.0 Magnum PI 4.0 Air : Dexter 5.25 Sopranos The Early Music Show. : Broadcasting House 10.0  : Programme (R) 11.30 : Howie's Losing It (1/6) 
News for You 2.10 Whose : (2007) 1.25 [@IM—Red : to the Chateau: DIY : Ambulance ER Double Bill : 6.35 Sopranos 7.45 Arecital by the violinist. ©: TheArchersOmnibus(R) : Something Understood : 11.30 Masala FM (6/6) 
Line Is It Anyway? USA : Monarch (1983) Double Bill 5.20 Four : : Sopranos 9.0 [OG Rachel Podger. 3.0 Choral : 11.0 Desert Island Discs: : (R) 12.0 News 12.15 : 12.0 The Tunnel 12.45 
Double Bill 2.55 Beat : : inaBed 5.50 Four ina : Sky Arts : (2018) 11.0 InTreatment | Evensong: Worcester : Nazir Afzal (13/13) 11.45 : Sideways: Let’s All Be : Get Carter... 1.0 A Sting 
the Internet Double Bill: ITV2 : Bed 6.25 Four ina Bed : 60am Sons of Vienna : Double Bill 12.10 Six Feet Cathedral (R) 4.0 Jazz : Marketing: Hacking the =: Batman (R)(6/8)12.45 —:_ inthe Tale Omnibus 

: 6,0am Totally Bonkers : 6.55 Four ina Bed 7.25 : 6.30 Hollywood in : Under Double Bill 2.20 Record Requests 5.0 : Unconscious (R) (9/10)  : Bellson Sunday (R) 12.48 : 2.20 The Past Omnibus 
E4 : Guinness World Records : FourinaBed8.0George : Vienna: The Sound : Californication 2.55 The Listening Service: : 12.0 News 12.01 (LW) : Shipping Forecast 1.0 : (1/2) 3.30 Paul Is Dead 
6.0am Hollyoaks Omnibus : 6.30 You’ve Been : Clarke’s Old House, New’ : of Space & Alexandre : Californication 3.30 What Makes the Organ : Shipping Forecast 12.04 : As World Service 5.20 : 4.0 Getting to Know... 
8.20 Come Dine WithMe : Framed! Gold 6.55 Home 9.0 Great British : Desplat 8.30 Tales of the : Californication 4.05 So Mighty? (R) 5.30 : The Unbelievable Truth  : Shipping Forecast 5.30 : 5.0 Poetry Extra 5.30 
8.50 Come Dine With : Supermarket Sweep Home Restoration 10.0 : Unexpected 9.0 Tales Urban Secrets Double Bill Words and Music: Making : (R) (1/6) 12.32 The : News 5.43 Prayer forthe : Start/Stop (6/6) 


The Observer 


50 | 01.08.21 


How to Save a 
Grand in 24 Hours 
Channel 4, 8pm 
Anna Richardson 
and co come to the 
aid of new parents 


Monday 2 


BBC One 


BBC Two 


ITV 


Channel 4 


i 


Channel 5 


BBC Four 


6.0 Olympic Breakfast (T) 6.15 Celebrity Antiques Road 6.0 Good Morning Britain (T) 6.0 Countdown (T) (R) 6.40 6.0 Milkshake! 9.15 Jeremy 
Badminton, sailing and Trip (R) 7.15 Sign Zone The 9.0 Lorraine (T) 10.0 This Mike & Molly (T) (R) Double Vine (T) 11.15 Room to 
track cycling on day 10. 9.0 Repair Shop (R) 8.15 The Morning (T) 12.30 Loose bill. 7.25 Everybody Loves mprove (T) (R) 12.20 News 
Olympics 2020 Live (T) Super League Show (R) Women (T) 1.30 News Raymond (T) (R) Triple bill. T) 12.25 Ben Fogle: New 
Further coverage, including 9.0 News at 9 10.0 News (T) 1.55 Local News (T) 8.40 Frasier (T) (R) Double Lives in the Wild (T) (R) 1.15 
artistic gymnastics and 12.0 Olympics 2020 Live 2.0 Dickinson's Real Deal bill. 9.40 The Big Bang Home and Away (T) (R) 
athletics. 12.0 News and 12.45 Bargain Hunt (R) (T) (R) 3.0 Tenable (T) (R) Theory (T) (R) Triple bill. 1.45 Neighbours (T) 2.20 
Weather (T) 12.30 Regional 1.30 Money for Nothing (R) 4.0 Tipping Point (T) (R) 11.05 The Simpsons (T) (R) GQ My Ex Is Watching 
News and Weather (T) 2.15 The Farmers’ Country 5.0 The Chase (T) (R) 6.0 12.05 News (T) 12.10 Junior Steven Brand, 2018) (T) 
12.45 Olympics 2020 Live Showdown (T) (R) 2.45 Local News (T) 6.30 News Bake Off (T) (R) 1.10 A New 4.0 Bargain-Loving Brits 
(T) Gabby Logan and Hazel Escape to the Country (T) (T) 7.0 Emmerdale (T) Life in the Sun (T) (R) 2.10 in the Sun (T) (R) 5.0 News 
Irvine introduce the men's (R) 3.30 Celebrity Antiques Will accidentally reveals Countdown (T) 3.0 Find It, T) 5.30 Neighbours (T) 7.0 The Joy of Painting (T) (R) 
steeplechase and women's Road Trip (T) (R) 4.30 Flog something to Gabby, Fix It, Flog It (T) 4.0 A Place R) 6.0 Home and Away (T) Bob Ross paints an ice- 
5,000m finals. 3.0 Olympics It! (T) (R) 5.15 Pointless (T) Jamie makes an admission inthe Sun (T) (R) 5.0 Come R) 6.30 News (T) 7.0 999: cold pond surrounded by 
2020 (T) Alook back on (R) 6.0 Richard Osman's and Sarah is uneasy at Dine With Me (T) 5.30 The Motorway Emergency (T) snow-covered banks. 7.30 
day 10. 6.0 News and House of Games (T) (R) Faith's suggestion 7.30 Simpsons (T) (R) Double R) Lives are endangered The Wonder of Bees With 
Weather (T) 6.30 Regional 6.30 Animal Park (T) 7.0 Coronation Street (T) bill. 6.30 Hollyoaks (T) (R) when a truck illegally Martha Kearney (T) (R) 
News and Weather (T) Great Australian Railway Hope feels neglected over 7.0 News (T) 7.55 Political reverses down the M1. The journalist builds on 
7.0 The One Show (T) Journeys (T) (R) Tyrone and Alina’s baby. Slot: Labour Party (T) Last in the series. her beekeeping skills. (1/4) 
7.30 Olympics 2020: Today 8.0 Only Connect (T) Victoria 8.0 James Martin's Islands 8.0 Howto Savea Grand 8.0 Police Interceptors (T) An 8.0 Baku: An Art Lovers’ Guide 
at the Games (T) Clare Coren Mitchell hosts. to Highlands (T) The chef in 24 Hours (T) Anna operation to stop a van (T) (R) (3/3) Janina Ramirez 
Balding and Alex Scott 8.30 University Challenge travels to south Wales. Richardson and the team suspected of carrying and Alastair Sooke explore 
introduce day 10 highlights. (T) With Jeremy Paxman. 8.30 Coronation Street (T) Alina come to the aid of new cocaine. Includes news. the capital of Azerbaijan. 
9.05 EastEnders (T) Phil gets a 9.05 Olympics 2020: Extra is rushed to hospital. parents who are struggling | 9.0 Call the Bailiffs: Time to 9.0 Leonora Carrington: The 
call from Ritchie about the (T) Nihal Arthanayake 9.0 Long Lost Family (T) A with working from home. Pay Up (T) Mark and Virgil Lost Surrealist (T) (R) 


Raymond situation. 

9.30 Would! Lie to You? (T) (R) 
Josh Widdicombe, Gemma 
Cairney, Raj Bisram and 
Sophie Hermann guest. 


presents action from the 
women's football semi- 
finals, from Ibaraki Kashima 
Stadium and International 
Stadium Yokohama. 


search on behalf of Kate 
Brown from Portsmouth 
takes twists and turns 
and unveils one missing 
relative after another. 


9.0 Taken: Hunting the Sex 
Traffickers (T) The head 
of the organised crime 
group flees to Spain. 
Last in the series. 


have a writ to enforce at a 
fast-food restaurant over 
an unpaid bill, while KC and 
Alex pay their fourth visit 
to amother and daughter. 


A profile of the English 
surrealist artist, who 
was a key figure during 
the movement's heyday 
in 1930s Paris. 


10.0 News (T) 10.0 QlOmnishambles (T) 10.0 News (T) 10.0 24Hoursin Police Custody: | 10.0 Casualty 24/7: Every 10.0 Omnibus: Lucian Freud 

10.25 Regional News (T) Weather (R) With guests Josh 10.30 Local News (T) The Home County Cartel Second Counts (T) (R) (T) (R) The artist in 

10.35 Jerk (T) New series. Timis Widdicombe, Stephen K 10.45 Robson and Jim's Icelandic (T) (R) (1/2) The smuggling | 11.05 Ambulance: Code Red conversation in 1988. 
back and has enrolled him- Amos and Cally Beaton. Fly-Fishing Adventure (T) of huge quantities of Class Uncut (T) (R) Paramedic 10.40 How to Be a Surrealist 


self on auniversity course. | 10.30Newsnight (T) Weather (R) (3/3) The best friends A drugs. Fay is dispatched to the With Philippa Perry (T) (R) 
10.55 Jerk (T) Tim challenges 11.15 Secrets of the Museum complete their trip across 11.05 999: What's Your scene of amotorbike crash. | 11.40 Big Sky, Big Dreams, Big 
nemesis Keifer to a race. Epic Iran (T) (R) (2/6) Iceland to catch and release Emergency? (T) (R) 12.05 Shrinking My 17-Stone Art: Made in the USA (T) 
11.15 Havel Got aBit MoreNews | 12.15 Countryfile (T) (R) 1.15 a wild Atlantic Salmon. 12.10 Kitchen Nightmares USA Legs: Extraordinary People (R) Last in the series. 
for You (T) (R) Frontline Fightback (T) (R) 11.45 AEW: Dynamite (T) 1.0 Couples CDWM (R) 1.55 (T) (R) 1.0 Live Casino 12.40 The Wonder of Bees (T) (R) 
12.0 Olympics 2020 Live (T) 2.0 Great British Railway 12.35 Shop: Ideal World 3.15 Bake Off: Professionals (R) (T) 3.10 Bargain-Loving 1.10 Leonora Carrington... 
Athletics and diving on day Journeys (T) (R) 2.30 Lingo (R) 4.05 Nightscreen 2.50 The Handmaid's Tale Brits... (T) (R) 3.55 Britain's (T) (R) 2.10 Baku: An Art 
11.4.0 Olympics 2020 Live Weather (T) 2.35 News (T) 5.05 Tipping Point (T) (R) (R) 3.55 Amazing Spaces (R) Greatest Bridges (T) (R) Lovers' Guide (T) (R) 
: Bill 11.0 The Goldbergs : Bonkers Guinness World : 11.10 8 Out of 10 Cats : Bill 2.0 Discovering: : Johnston (cello), BBC : 6.0 News 6.30 The : Summer Book 10.45 
: Double Bill 12.0 Brooklyn : Records Double Bill7.25 : Does Countdown 12.10 : Ben Kingsley 3.0 : NOW, Ryan Bancroft.10.0 : Unbelievable Truth (2/6) : Summer Taste (2/4) 


: Nine-Nine Double Bill 
: 1.0 Big Bang Theory. 


: You've Been Framed! 
: Gold 8.0 Emmerdale 


: 24 Hours in A&E 1.10 
: Billion Pound Cruise 


: Portrait Artist of the 
: Year 2017 4.0 Music 


: Literary Pursuits: Lord 
of the Flies (R) 10.45 


7.0 The Archers 7.15 Front 
: Row 7.45 Incarnations: 


: 11.0 TED... 12.0 Steptoe 
: 12.30 England... 1.0 


Other : four episodes.3.0 The : 8.30 Coronation Street: 2.15 8 Out of 10 Cats : Icons: Soft Rock 4.30 : The Essay: Open Endings India in 50 Lives. : Paul Temple 1.30 Peeler 
: Goldbergs Double Bill : 9.35 Ellen’s Game of : Does Countdown 3.20 : Video Killed the Radio : -lanRankinonTheLord : Ramanujan: TheElbow =: (1/6) 2.0 British Summer 
channels : 4.0 Black-ish Double : Games 10.30 The Masked : Food Unwrapped i Star 5.0 Tales of the : of the Flies (R) (1/5) : of Genius (R) (6/25) 8.0 : Time Begins: The School 
: Bill 5.0 Brooklyn Nine- : Singer US 11.30 The : : Unexpected Double : 11.0 Night Tracks 12.30 : This Union: The Ghost : Summer Holidays 
: Nine Double Bill6.0 Big : Cabins12.30Emmerdale : Sky One : Bill 6.0 Discovering: : Through the Night : Kingdoms of England. : 1930-1980 (1/5) 2.15 


: Bang Theory Double Bill 


: 1.0 Coronation Street 


: 6.0am Futurama Double 


: Helen Mirren 7.0 Inside 


> Radio4 


: East Anglia - Sutton 


: Promenade Rock (1/10) 


Dave : 7.0 Hollyoaks 7.30 Come : 2.0Supermarket Sweep  : Bill 7.0 Wild Tales from : Art: Eileen Agar at Radio 3 : Who? lan Hislop explores : 2.30 Summer Over 
7.10am Last Stop Garage : DineWithMe8.OBelow =: 3.0 Dress to Impress : the Farm 8.0 Monkey : Whitechapel Gallery 6.30am Breakfast. Petroc : 6.0am Today 9.0 The : the legacy of four great : England 2.50 Life Stories 
Double Bill 8.0 Storage: Deck: Mediterranean : 4,0 Secret Crush 5.0 : Business Double Bill : 7.30 Inside Art 8.0 Trelawny presents. 9.0 : Patch: Eastbourne (4/5) =: Anglo-Saxonkingdoms. : 3.0 The Summer Book 
Hunters. Four episodes. : 9.0 Celebrity Gogglebox =: You've Been Framed! : 9,0 Motorway Patrol : André Rieu: Welcome Essential Classics. With : 9,30 The Power of : (1/4) 8.30 Crossing : 3.45 Summer Taste (2/4) 
10.0 American Pickers : 10.0 Rick and Morty : Gold Double Bill 6.0 : Double Bill 10.0 Stop, : to My World 9.0 Why Georgia Mann. 12.0 : Negative Thinking (R) : Continents: Beirut (R) : 4.0 Act Your Age (3/6) 
Double Bill 12.0 Bangers : 10.30 Harley Quinn : Celebrity Catchphrase 7.0 : Search, Seize 11.0 : Do We Dance? 10.15 Composer of the Week: : (4/5) 9.45 (LW) Daily : 9,0 Genetic Dreams, : 4,30 Beachcomber... 5.0 
and Cash 1.0 Top Gear: : 11.0 Duncanville 11.30 : Superstore Double Bill : NCIS: LA Double Bill1.0 : Alice’s Adventures Antonin Dvofak (1/5) 1.0: Service 9.45(FM)Book =: Genetic Nightmares(R) : The Gambler (1/4) 5.30 
Ambitious But Rubbish > Naked Attraction 12.35 : 8.0 Bob’s Burgers Double : Hawaii Five-O Double > in Wonderland 12.25 Proms Chamber Music : of the Week: One More : 9.30 The Patch (R) 10.0 : The Unbelievable Truth 
Double Bill 3.0 Rick : Gogglebox 1.40 Rick : Bill 9.0 Love Island10.05 : Bill3.0MagnumPIl4.0  : Unmuted 12.55 Sky 2021. Live from Cadogan : Croissant for the Road, : The World Tonight 10.45 =: (1/6) 6.0 Journey Into 


Stein’s India 4.0 Top 


: and Morty 2.05 Rick 


: The Emily Atack Show 


: Modern Family Double 


: Arts Book Club Live 1.55 


Hall, London. Zemlinsky: 


: by Felicity Cloake. (1/5) 


: Book at Bedtime: Still Life: 


Space: The World in Peril 


Gear Double Bill6.0 Big: andMorty2.30Rickand : 10.50FamilyGuy Double : Bill5.0Simpsons5.30  : Chadwick Boseman: Off Clarinet Trio in D minor, |: 10.0Woman’sHour11.0 : (R)11.0Wordof Mouth: : (16/20) 6.30A Good 
Zuu’s Big Eats Double : Morty 2.55 Harley Quinn : Bill11.45AmericanDad! : Futurama Double Bill : Camera 3.10 The Women Op 3. Brahms: Clarinet : Speak Up. With MaryAnn : Medical English(R) 11.30 : Read (1/9) 7.0 Steptoe 
Bill 7.0 House of Games =: 3.20 Naked Attraction : Double Bill 12.40 Crossing : 6.30 Simpsons 7.0 : Who Run Hollywood 4.05 TrioinAminor,Op114. =: Sieghart. 11.30 Loose : Mastertapes: Paul Weller : 7.30 England... 8.0 Paul 
7.40 Would! Lieto You? : 4.15 How! Met Your : Swords Double Bill1.40 : Simpsons 7.30 Simpsons : Tales of the Unexpected Michael Collins (clarinet), : Ends (R) 12.0 News 12.01 : (The A-Side) (R) 12.0 : Temple 8.30 Peeler 


8.20 Q19.0 Travel Man: : Mother Double Bill5.05 =: Bob’s Burgers Double Bill : 8.0 Rob &Romeshv : Double Bill 5.05 The Adrian Brendel (cello), : (LW) Shipping Forecast : News12.30Bookofthe =: (1/6) 9.0 TED... 10.0 
48 HoursinAmsterdam/ : KitchenNightmaresUSA : 2.30Superstore Double : Almost Everything 9.0 : Art of Architecture Michael McHale (piano). : 12.04 Still Life. BySarah : Week(R)12.48 Shipping : The Unbelievable Truth 
Stockholm 10.0 Big Zuu’s | —————__ :. Bill 3.15 ITV2 Nightscreen : Beverly Hills ; | _ 2.0 Afternoon Concert: : Winman. (6/10) 12.18 You : Forecast 1.0 As World (1/6) 10.30 Father Figure 
Big Eats 10.40 Famalam : Film4 5 Cop il (1994) 11.0 : Sky Atlantic European Summer : and Yours 1.0 The World =: Service 5.20 Shipping : (3/4) 11.0 Party’s Over 
11.15 Taskmaster 12.20 : 11.0am Baby : More4 : Manifest 12.0 Breeders > 6.0am The British Festivals. Music fromthe : atOne1.45 Unspeakable: : Forecast 5.30 News : (1/5) 11.30 Recorded for 
Mock the Week 1.0 Have : Boom (1987) 1.15 : 8.55am Kirstie’s : 12.30 The Force: North : 7.0 Elementary Bergen Philharmonic. : History. Genocide : 5.43 Prayer fortheDay : Training Purposes (2/6) 
| Got a Bit More News : [GMM ce Age: Collision : Handmade Treasures : East 1.30 Road Wars : Double Bill 9.0 Six 4.30 Early Music Now. : survivor Alice Musabende : 5.45 Farming Today 5.58 =: 12.0 Journey Into Space 
for You 2.0 Would | Lie : Course (2016) 3.05 : 915 Heir Hunters10.05 =: Double Bill3.0 Magnum : Feet Under Double Performances from : tries to puther storyinto : Tweet of the Day (R) : 12.30 A Good Read (1/9) 
to You? 2.30 Big Zuu’s > GMAlpha (2018) : Find It, Fix It, Flog It : PI 4.0 Stop, Search, : Bill 11.10 Boardwalk around Europe. 5.0 In : words.(1/5) 2.0 The Why : ——_______________: 1.0 Paul Temple 1.30 
Big Eats 3.10 Beat the : 4,55 Gl The Golden : Double Bill 12.10 Car : Seize 5.0 Magnum PI : Empire Double Bill 1.30 Tune 7.0 In Tune Mixtape : Factor: Dolls(R)(2/10) : Radio 4 Extra > Peeler (1/6) 2.0 British 
Internet With John : Voyage of Sinbad (1974) : SOS 1.10 Escape to the : : Elementary Double Bill 7.30 Proms 2021. : 2.15 Drama: How to Build : 6.0am Paul Temple and : Summer Time Begins... 
Robins Double Bill > 7.05 Gi Walking Out : Chateau: Make Do and : Sky Arts : 3.30 Dexter Double Purcell, arr Stokowski: : a Supertower, by Paul : the Lawrence Affair (1/8) : 2.15 Promenade Rock 

: (2017) 9.0 GMJason = Mend2.15 Fourina : 60am Michael Ball: Both : Bill 5.40 The Sopranos When! AmLaidinEarth : Sellar. (R) (1/4) 3.0 Brain : 6.30 Peeler (1/6) 7.0 : (1/10) 2.30 Summer 
E4 : Bourne (2016) 11.25 : Bed. Five episodes.4.55 : SidesNow8.45Talesof : Double Bill 7.50 Game (Dido's Lament).c 7.35 :_ of Britain (3/17) 3.30 : The Gambler (1/4) 7.30 : Over England 2.50 Life 
6.0am Hollyoaks : (GOMU East Is East (1999) : Grand Designs Australia : theUnexpected Double =: of Thrones 9.0 In Elizabeth Ogonek: : The Food Programme : The Unbelievable Truth  : Stories 3.0 The Summer 
Double Bill 7.0 Kitchen : 1.25 GIMMMA Bigger : 5.55 Kirstie and Phil's : Bill 9.45 Discovering: : Treatment Double Bill Cloudline.c 7.50 Saint- : (R) 4.0 Sketches: Stories : (1/6) 8.0 Steptoe and : Book 3.45 Summer 
Nightmares USA 8.0 : Splash (2015) : Love It Or List It 6.55 : Maggie Smith 10.45 The : 10.10 Oz 11.20 Oz 12.30 Saéns: Cello Concerto : of Art and People (R) : Son (4/6) 8.30 England, =<: Taste (2/4) 4.0 Act 
How! Met Your Mother — : : Escape to the Chateau: : Art of Architecture 11.45 : Oz 1.40 True Blood No 1 inA minor, Op 33. : (2/4) 4.30 Rutherford : Their England (6/6) : Your Age (3/6) 4.30 
Double Bill 9.0 Melissa : ITV2 : DIY 7.55 Grand Designs =: NationalTrust: National : 2.50 Californication ¢ 8.10 Interval. c 8.35 : &Fry: The Space Burrito : 9.0 Act Your Age (3/6) : Beachcomber... 5.0 The 
& Joey Double Bill10.0 : 6.0am Ellen's Game : 9.0 24 Hours in A&E : Treasures 1.0 Tales of : Double Bill 4.0 Urban Brahms: SymphonyNo4 =: (R) (6/6) 5.0 PM 5.54 : 9.30 Beachcomber: By =: Gambler (1/4) 5.30 The 
Baby Daddy Double : of Games 6.45 Totally : 10.0 Billion Pound Cruise : the Unexpected Double : Secrets Double Bill in E minor, Op 98. Guy : (LW) Shipping Forecast : the Way (4/6) 10.0 The : Unbelievable Truth (1/6) 
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Tuesday 3 


Write Around the World: 
Naples, BBC Four, 9pm 
Richard E Grant follows 
in the footsteps of Harris, 


BBC One 


BBC Two 


ITV 


Channel 4 


Highsmith et al 


Channel 5 


BBC Four 


6.0 Olympic Breakfast (T) 
Diving and sailing on day 
11. 9.0 Olympics 2020 
Live (T) Hazel Irvine and 
Gabby Logan present 
further coverage, with 
artistic gymnastics, boxing 
and track cycling finals all 
taking place.12.0 News 
and Weather (T) 12.30 
Regional News (T) 12.45 
Olympics 2020 Live (T) 
Coverage of the women's 
200m final at 1.50. 3.0 
Olympics 2020 (T) Arecap 
of day 11's best moments. 
6.0 News and Weather 
(T) 6.30 Regional News 
(T) 7.0 The One Show (T) 


7.30 Olympics 2020: Today 
at the Games (T) Clare 
Balding, Alex Scott and 
guests reflect on day 11. 

9.0 EastEnders (T) Karen 
tries to get Bernie to eat. 

9.20 Holby City (T) Hanssen 
tries to convince Lucky 
that she should return to 
Holby rather than walk 
away froma job she loves. 


10.0 News (T) 

10.25 Regional News (T) Weather 

10.35 Instatraders (T) Dion 
Hesson investigates the 
world of Forex trading. 

11.20 Flat Out Fabulous (T) 
Whinnie transforms a 
living room into a retro 
1980s Miami party space. 

11.50 Olympics Live (T) Athletics 
and park skateboarding. 
4.0 Olympics 2020 Live (T) 


6.15 Celebrity Antiques 
Road Trip (R) 7.15 Bargain 
Hunt (R) 8.0 Great British 
Railway Journeys (R) 8.30 
The Yorkshire Dales (R) 
9.0 News at 9 10.0 News 
12.0 Olympics 2020 Live 
(T) The men’s pole vault 
final. 12.45 Bargain Hunt 
(R) 1.30 Money for Nothing 
(R) 2.15 Farmers’ Country 
Showdown (R) 2.45 Escape 
to the Country (R) 3.30 
Celebrity Antiques Road 
Trip (R) 4.30 Flog It! (R) 5.15 
Pointless (R) 6.0 House 
of Games (R) 6.30 Animal 
Park 7.0 Great Australian 
Railway Journeys (R) 


8.0 Secrets of the Museum (T) 
(3/6) Curator Kate works 
onan exhibition celebrating 
Alice in Wonderland. 

9.0 Olympics 2020: Extra 
(T) Nihal Arthanayake 
introduces action from 
day 11, as the world's 
leading artistic gymnasts 
performed intricate and 
explosive acrobatic moves. 


10.0 Cunk on Britain (T) (R) 
(5/5) Diane Morgan stars. 
10.30 Newsnight (T) Weather 
11.15 Yorkshire Firefighters 
(T) (R) The work of West 
Yorkshire's fire crews. 
12.15 The Super League Show 
(T) 1.0 Uprising (T) 2.0 
Murder, Mystery and 
My Family (T) (R) 2.45 
Frontline Fightback (R) 
3.30 Weather 3.35 News 


6.0 Good Morning Britain (T) 
9.0 Lorraine (T) 10.0 This 
Morning (T) 12.30 Loose 
Women (T) 1.30 News (T) 
1.55 Local News (T) 2.0 
Dickinson's Real Deal (T) 
(R) 3.0 Tenable (T) (R) 3.59 
Local News and Weather 
(T) 4.0 Tipping Point (T) 
(R) 5.0 The Chase (T) (R) 
6.0 Local News (T) 6.30 
News (T) 7.0 Emmerdale 
(T) Faith decides to keep 
her news to herself and 
Ethan has a date. 7.30 Wild 
China With Ray Mears (T) 
(4/7) Valley of the Cats. 
The outdoorsman travels 
to the Tibetan plateau. 


8.0 Love Your Garden (T) (R) 
The team create an elegant 
tea garden with a fully 
equipped kitchen. 

9.0 Cooking With the Stars (T) 
The remaining celebrities 
take on French cuisine as 
they battle to avoid elim- 
ination and stay in the 
competition. Hosted by 
Emma Willis and Tom Allen. 


10.0 News (T) Weather 

10.30 Local News (T) 

10.45 No Body Recovered 
(T) (R) Detectives try to 
solve the disappearance 
of dad Mike O'Leary. 

11.45 The Motorbike Show 
(T) (R) Henry Cole tours 
Dorset's Jurassic Coast. 

12.35 Shop: Ideal World 3.0 FY! 
Extra 3.15 ITV Nightscreen 
5.05 Tipping Point (T) (R) 


6.0 Countdown (T) (R) 6.40 
Mike & Molly (T) (R) Double 
bill. 7.25 Everybody Loves 
Raymond (T) (R) Triple 
bill. 8.40 Frasier (T) (R) 
Double bill. 9.40 The Big 
Bang Theory (T) (R) Triple 
bill. 11.05 Simpsons (T) (R) 
Double bill. 12.05 News (T) 
12.10 Junior Bake Off (T) (R) 
1.10 A New Life in the Sun 
(T) (R) 2.10 Countdown (T) 
3.0 Find It, Fix It, Flog It (T) 
4.0 A Place in the Sun (T) 
(R) 5.0 Come Dine With Me 
(T) 5.30 Simpsons (T) (R) 
Double bill. 6.30 Hollyoaks 
(T) (R) 7.0 News (T) 7.55 
Political Slot: Lib Dems (T) 


8.0 How Healthy Is Your 
Gut? (T) Sabrina Grant 
examines why the gut is 
so important to a person's 
overall wellbeing. 

9.0 24Hoursin A&E (T) 
Seventy-year-old Jenny is 
brought in with a suspected 
stroke, and doctors must 
decide whether she is still in 
time to receive treatment. 


10.0 999: On the Front Line (R) 

11.05 The Boy Who Can't Stop 
Dancing (T) Cameras follow 
Tom Oakley as he auditions 
for a spot at dance school 
Rambert. 

12.05 Kitchen Nightmares USA 
(R) Double bill. 1.45 Couples 
CDWM (R) 2.40 This Way 
Up (R) 3.05 Handmaid's 
Tale (R) 4.10 Can | Improve 
My Memory? (R) 


6.0 


8.0 


9.0 


10.0 


Milkshake! 9.15 Jeremy 
Vine (T) 11.15 Room to 
mprove (T) (R) 12.20 News 
T) 12.25 New Lives in the 
Wild (T) (R) 1.15 Home 

and Away (T) (R) 1.45 
Neighbours (T) 2.20 [GIy 
Deadly Vengeance (Damian 
Romay, Ernesto Rowe, 2018) 
T) 4.0 Bargain-Loving Brits 
inthe Sun (T) (R) 5.0 News 
T) 5.30 Neighbours (T) 

R) 6.0 Home and Away (T) 
R) 6.30 News (T) 7.0 GPs: 
Behind Closed Doors (T) 
Receptionist Bernie deals 
with an angry patient whose 
appointment has disap- 
peared from the system. 


A Country Life for Half the 
Price With Kate Humble 
(T) The broadcaster 
meets a family moving 

to rural Carmarthenshire. 
Includes news update. 
Our Family Farm Rescue 
With Adam Henson (T) 
The presenter meets Iwan 
Pughe Jones and Katrina 
Wheat at Penygraig Farm. 


Michael Palin in North 
Korea (R) (1/2) The former 
Python explores the reclu- 
sive communist country. 


11.05 Adults Only: S****ing 9 to 


5/Sex Made Millionaires 
(T) (R) 1.0 Live Casino 
(T) 3.10 Bargain-Loving 
Brits in the Sun (T) (R) 
4.0 Britain's Greatest 
Bridges (T) (R) 4.45 
Wildlife SOS (T) (R) 


7.0 


8.0 


8.30 


9.0 


10.0 


The Joy of Painting (T) (R) 
Bob Ross paints a scene 
depicting a shimmering 
pool. 7.30 The Wonder 

of Bees With Martha 
Kearney (T) (R) (2/4) The 
journalist discovers abee 
with deformed wing virus. 


Yes Minister (T) (R) Jim 
Hacker gets wind of an 
illegal arms deal. 

The Good Life (T) (R) Tom 
is tempted to go out and 
earn some extra money. 
Write Around the World 
With Richard E Grant (T) 
(1/3) The actor journeys 
to southern Italy in the 
footsteps of great authors. 


Naples ’44 (T) (R) A portrait 
of the city at the end of the 
second world war. 


11.20 Armando’s Tale of Charles 


Dickens (R) Armando 
lannucci sets out to dissect 
David Copperfield. 


12.20 Handmade on the Silk Road 


Potter (T) (R) (3/3) 12.50 

Fabric of Britain (T) (R) 1.50 
The Wonder of Bees (T) (R) 
2.20 Write Around... (T) (R) 


Other 
channels 


Dave 

7.10am Last Stop Garage 
Double Bill 8.0 American 
Pickers 9.0 Storage 
Hunters Double Bill 10.0 
American Pickers Double 
Bill 12.0 Bangers and 
Cash 1.0 Top Gear Double 
Bill 3.0 Rick Stein’s India 
4.0 Top Gear Double Bill 
6.0 Big Zuu’s Big Eats 
Double Bill 7.0 Richard 
Osman’s House of Games 
7.40 Would | Lie to You? 
8.20 QI 9.0 Travel Man: 
48 Hours in Brussels/ 


Madeira 10.0 Alan Davies: 


As Yet Untitled 11.0 
Taskmaster 12.0 Mock 
the Week 12.40 Have | 
Got a Bit More News for 
You 1.40 Would | Lie to 
You? 2.20 QI 2.50 Beat 
the Internet With John 
Robins Double Bill 


E4 

6.0am Hollyoaks 
Double Bill 7.0 Kitchen 
Nightmares USA 8.0 
How | Met Your Mother 
Double Bill 9.0 Melissa 
& Joey Double Bill 10.0 
Baby Daddy Double 
Bill 11.0 The Goldbergs 


: Double Bill 12.0 Brooklyn 
: Nine-Nine Double Bill 

: 1.0 Big Bang Theory 1.30 
: Big Bang Theory 2.0 Big 
: Bang Theory 2.30 Big 

: Bang Theory 3.0 The 

: Goldbergs Double Bill 

: 4,0 Black-ish Double 

: Bill 5.0 Brooklyn Nine- 

: Nine Double Bill 6.0 Big 

: Bang Theory Double Bill 
: 7.0 Hollyoaks 7.30 Come 


: First Dates 2.30 Rick 

: and Morty Double Bill 

: 3.20 Gogglebox 4.15 

: How | Met Your Mother 
: Double Bill 5.05 Kitchen 
: Nightmares USA 


© GMM The Hobbit: An 

: Unexpected Journey 

: (2012) 12.20 GI 

: Nuns on the Run (1990) 
: 2.10 [GIMME Ida (2013) 


: ITV2 
: Bonkers Guinness World 


: Records 7.25 You've 
: Been Framed! Gold 


: 8,0 Emmerdale 8.30 
: Coronation Street Double : 
: Bill 9.30 Ellen’s Game of 
: Games 10.30 The Masked : 
: Singer US 11.30 Secret 

: Crush 12.30 Emmerdale 
: 1.0 Coronation Street 

: Double Bill 2.0 

: Supermarket Sweep 3.0 
: Dress to Impress 4.0 

: Secret Crush 5.0 You've 
: Been Framed! Gold 


: Dine With Me 8.0Below : Double Bill 6.0 Celebrity 
: Deck: Mediterranean 9.0  : Catchphrase 7.0 

: GGMMNBaywatch (2017) =: Superstore Double Bill 

> 11.20 Naked Attraction : 8.0 Bob's Burgers Double 
: 12.20 Gogglebox 1.25 : Bill 9.0 Love Island 10.05 


: Shopping With Keith 

: Lemon 10.35 Family 

: Guy Double Bill 11.35 

: American Dad! Double 

: Bill 12.30 lain Stirling's 

: CelebAbility 1.20 Bob’s 
e 


: : Burgers Double Bill 2.15 

: Film4 : Superstore Double Bill 

: 11.0am (GBHarryand 

: the Hendersons (1987) : More4 

: 1.15 GE Capture the : 8,55am Handmade 

: Flag (2015) 3.05 GIy =3=::s« Treasures 9.15 Heir 

: Dragonheart (1996) 5.10 : Hunters 10.05 Find It, 

: GMShrek Forever After : Fixit, Flog!t Double Bill: 
: (2010) 6.55 GMEddie +: 12.10CarSOS1.10 Escape : 
: the Eagle (2016) 9.0 : to the Chateau: Make Do 


: and Mend 2.15 Four ina 
: Bed 2.50 Four ina Bed 

: 3.20 Four ina Bed 3.50 
: Four ina Bed 4.20 Four in : 
: a Bed 4.55 Grand Designs : 
: Australia 5.55 Kirstie 


: : and Phil’s Love It Or List 
> 6,0am Ellen’s Game : It 6.55 Escape to the 
: of Games 6.55 Totally : Chateau: DIY 7.55 Grand 


: Designs 9.0 My Floating 
: Home 10.0 8 Out of 10 
: Cats Does Countdown 


: 41.05 24 Hours in A&E 


12.05 My Floating Home 


: 4.10 8 Out of 10 Cats 


Does Countdown 2.15 


: 24 Hours in A&E 3.20 
: Food Unwrapped 


: Sky One 

> 6.0am Futurama Double 
: Bill7.0NewKidsinthe — : 
: Wild 8.0 Monkey Business : 
: Double Bill 9.0 Motorway : 
: Patrol Double Bill 10.0 

: Brit Cops: Frontline 

: Crime UK 11.0 NCIS: LA 

: Double Bill 1.0 Hawaii 


: of Tomorrow 3.0 Brit 


Cops: Frontline Crime 


: UK 4.0 Stop, Search, 
: Seize 5.0 Magnum PI 


Sky Arts 


: 10.0 Discovering: Ben 
: Kingsley 11.0 The Art of 
: Architecture 12.0 The 


: Art Show 1.0 Tales of the 

: Unexpected Double Bill 

: 2.0 Discovering: Helen 

: Mirren 3.0 Sky Arts Book 
: Club Live 4.0 Music Icons: 
: British Rhythm & Blues 

: 4.30 Video Killed the 

: Radio Star 5.0 Tales of 

: the Unexpected Double 

: Bill 6.0 Discovering: 


Vanessa Redgrave 7.0 


: Fresco Secrets 8.0 Master 
: of Photography 9.0 

: Manet from the Royal 

: Academy of Arts, London 
> 10.0 Studio 54: The 


: Five-O Double Bill 3.0 : Documentary (2018) 

: Magnum PI 4.0 Modern : 11.45 The Agony & the 

: Family Double Bill 5.0 : Ecstasy 12.45 The Art 

: The Simpsons 5.30 : of the Joy of Sex 1.45 

: Futurama Double Bill : Unmuted 2.15 Mystery 

: 6.30The Simpsons7.0 —_: of the Lost Paintings 

: The Simpsons 7.30 The : 3.15 Design Dealers 4.10 
: Simpsons 8.0 Supergirl : Tales of the Unexpected 
+ 9.0 An Idiot Abroad 3 : Double Bill 5.10 The 

: 10.0 A League of Their : Art of Architecture 

: Own 11.0 Prodigal —————— 
: Son 12.0 MacGyver : Sky Atlantic 

: 1.0 The Force: North : 6.0am The British 7.0 

: East 2.0 DC’s Legends : Elementary Double 


: Bill 9.0 Six Feet Under 

: Double Bill 11.10 

: Boardwalk Empire Double 
: Bill 1.30 Elementary 

: Double Bill 3.30 Dexter 


: Double Bill 5.40 The 
6.0am Royal Air Force : Sopranos Double Bill 
in Concert 7.30 John : 7.50 Game of Thrones 
: Williams By Anne- : 9,0 Save Me Too 10.05 
: Sophie Mutter: Across : Six Feet Under 11.15 Six 
: the Stars 9.0 Talesofthe  : Feet Under 12.25 Six Feet 
: Unexpected Double Bill : Under 1.35 True Blood 


: 2.45 Californication 
: Double Bill 4.0 Hotel 
: Secrets Double Bill 


Radio 3 


6.30am Breakfast. 
Petroc Trelawny 
presents. 9.0 Essential 
Classics. With Georgia 
Mann. 12.0 Composer 

of the Week: Dvorak 
(2/5) 1.0 Lunchtime 
Concert. The first 
programme from the 
2019 Belfast Music 
Society international 
festival of chamber 
music, with a focus on 
Mozart, Chopin and 
Beethoven. (R) (1/4) 
2.0 Afternoon Concert: 
European Summer 
Festivals. Presented by 
lan Skelly. 5.0 In Tune. 
7.0 In Tune Mixtape 7.30 
Proms 2021. Schubert: 
Symphony No 2. 8pm 
Interval. Ella Milch- 
Sheriff: The Eternal 
Stranger. Beethoven: 
Symphony No 4. BBC 
Philharmonic, Eli Danker 
(narrator), Omer Meir 
Wellber. 10.0 Literary 
Pursuits: Truman Capote 
- In Cold Blood (R) 10.45 
The Essay: Open Endings: 
Bernardine Evaristo 

on Mrs Dalloway (R) 


: (2/5) 11.0 Night Tracks: 
: The Constant Harmony 
: Machine 12.30 Through 
: the Night (R) 


: Positive Thinking. With 
: Sangita Myska. (3/6) 

: 9,30 Hybrid. With 

: evolutionary biologist 

: and comedian Simon 

: Watt. (3/5) 9.45 (LW) 

: Daily Service 9.45 (FM) 
: Book of the Week: One 

: More Croissant for the 

: Road, by Felicity Cloake. 
(2/5) 10.0 Woman’s Hour 
: 11.0 Genetic Dreams, 

: Genetic Nightmares. 

: With Matthew Cobb. 


: 5.0 PM 5.54 (LW) 
: Shipping Forecast 
: 6.0 News 6.30 Simon 
: Evans Goes to Market 


a : (3/4) 7.0 The Archers 
: Radio4 : 7.15 Front Row 7.45 
: 6,0am Today 9.0 > Incarnations: India in 50 


: Lives. Tagore: Unlocking 
: Cages (R) (7/25) 8.0 

: ABad Business. Lesley 

: Curwen asks how easy 

: itis to commit business 

: fraud. 8.40 In Touch 

: 9,0 Inside Health (5/7) 

: 9.30 Positive Thinking 

: (R) 10.0 The World 

: Tonight 10.45 Book at 

: Bedtime: Still Life (R) 

: 11.0 Fortunately (30/32) 
: 11.30 Mastertapes: Paul 

: Weller (The B-Side) (R) 


: (3/3) 11.30 Epiphanies. : 12.0 News 12.30 Book 

: John Wilson explores : of the Week (R) 12.48 

: moments of inspiration. : Shipping Forecast 1.0 

: (2/3) 12.0 News 12.01 : As World Service 5.20 

: (LW) Shipping Forecast : Shipping Forecast 5.30 

> 12.04 Still Life. By Sarah : News 5.43 Prayer for the 

: Winman. (7/10) 12.18 : Day 5.45 Farming Today 

: Call You and Yours 1.0 : 5.58 Tweet of the Day(R) : 
: The World at One 1.45 ee: 
: Unspeakable: Identity. : Radio 4Extra 

: With Alice Musabende. : 6,0am Paul Temple and 

: (2/5) 2.0 The Archers : the Lawrence Affair 

: 2.15 Drama: How to : (2/8) 6.30 Peeler (2/6) 

: Build a Supertower, by : 7.0 Andy Hamilton Sort 

: Paul Sellar. (R) (2/4) of Remembers (2/4) 

: B.0TheKitchenCabinet =: 7.30 Simon Evans Goes 

: (R) (3/6) 3.30 Made : toMarket (2/4)8.0The  : 
: of Stronger Stuff: The > Goon Show (15/17) 8.30 : 
: Hands (10/12) 4.0Word : TakeMeto Your Reader : 
: of Mouth: Language Used : (4/5) 9.0 Party's Over 

: by Cults. 4.30 Great : (1/5) 9.30 The Brothers 

: Lives: Hans Christian : (2/6) 10.0 Becoming 

: Andersen. Proposed by : Betty 10.45 Summer 

: Michael Booth. (1/9) Taste (4/4) 11.0 The Last 


: Seaside Orchestra 11.45 

: Summer Picnic 12.0 The 

: Goons 12.30 Take Me 

: to... 1.0 Paul Temple 1.30 


Peeler (2/6) 2.0 British 


Summer Time Begins: The 
: School Summer Holidays 


1930-1980 (2/5) 2.15 
Promenade Rock (2/10) 


; 2.30 Natural Histories 
: (22/25) 3.0 Becoming 


Betty 3.45 Summer Taste 


: (4/4) 4.0 The Rest Is 


History (2/6) 4.30 The 
Brothers (2/6) 5.0 Andy 
Hamilton 5.30 Simon 
Evans 6.0 Journey Into 


: Space: The World in Peril 
: (17/20) 6.30 Soul Music 
: (1/5) 7.0 The Goons 7.30 
: Take Me to... 8.0 Paul 

: Temple 8.30 Peeler (2/6) 
: 9.0 The Last Seaside 

: Orchestra 9.45 Summer 


Picnic 10.0 Simon Evans 


10.30 Revolting People 
: (4/6) 11.0 2,000 Years 
: of Radio (4/6) 11.15 Jelly 


Mountain (4/5) 11.30 
Mark Watson Makes 


: the World Substantially 


Better (2/6) 12.0 Journey 
Into Space 12.30 Soul 
Music (1/5) 1.0 Paul 


: Temple 1.30 Peeler (2/6) 
: 2.0 British Summer Time 


Begins... 2.15 Promenade 
Rock (2/10) 2.30 Natural 
Histories (22/25) 3.0 
Becoming Betty 3.45 


: Summer Taste (4/4) 

: 4.0 The Rest Is History 

: (2/6) 4.30 The Brothers 
: (2/6) 5.0 Andy Hamilton 
: 5.30 Simon Evans 
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Wednesday 4 


George Clarke’s Remarkable 
Renovations, Channel 4, 9pm 
The architect looks at plans to 
convert a former police station 


BBC One BBC Two ITV Channel 4 Channel 5 BBC Four 


6.0 Olympic Breakfast (T) 6.15 Celebrity Antiques Road 6.0 Good Morning Britain (T) 6.0 Countdown (T) (R) 6.40 6.0 Milkshake! 9.15 Jeremy 
Boxing, sailing and track Trip (R) 7.15 See Hear 7.45 9.0 Lorraine (T) 10.0 This Mike & Molly (T) (R) Double Vine (T) 11.15 Room to 
cycling coverage on day 12. Beechgrove (R) 8.15 The Morning (T) 12.30 Loose bill. 7.25 Everybody Loves Improve (T) (R) 12.20 News 
9.0 Olympics 2020 Live (T) Super League Show (R) 9.0 Women (T) 1.30 News (T) Raymond (T) (R) Triple (T) 12.25 New Lives in the 
Athletics and track cycling, News at 9 10.0 News 12.0 1.55 Local News (T) 2.0 bill. 8.40 Frasier (T) (R) Wild (T) (R) 1.15 Home and 
including the men's team Olympics 2020 Live (T) Dickinson's Real Deal (T) Double bill. 9.40 The Big Away (T) 1.45 Neighbours 
pursuit final at 9.45. 12.0 Athletics coverage, includ- (R) 3.0 Tenable (T) (R) 3.59 Bang Theory (T) (R) Triple (T) 2.15 [GM Don't Steal 7.0 The Joy of Painting (T) (R) 
News (T) 12.30 Regiona ing the heptathlon 200m. Local News and Weather bill. 11.05 Simpsons (T) (R) My Baby (Steve Bacic, Bob Ross creates a fast- 
News (T) 12.45 Olympics 12.45 Bargain Hunt (R) 1.30 (T) 4.0 Tipping Point (T) Double bill. 12.05 News (T) 2017) (T) Thriller with flowing little waterfall. 
2020 Live (T) Champions Money for Nothing (T) (R) (R) 5.0 The Chase (T) (R) 12.10 Junior Bake Off (T) (R) Elisabeth Harnois, Anna Van 7.30 The Wonder of Bees 
are crowned in the men's 2.15 The Farmers’ Country 6.0 Local News (T) 6.30 1.10 A New Life in the Sun Hooft. 4.0 Bargain-Loving With Martha Kearney (T) 
200m and 800m, as well Showdown (T) (R) 2.45 News (T) 7.0 Emmerdale T) (R) 2.10 Countdown (T) Brits in the Sun (T) (R) 5.0 (R) (3/4) The journalist 
as in individual show jump- Escape to the Country (T) (T) Cain reacts badly, 3.0 Find It, Fix It, Flog It (T) News (T) 5.30 Neighbours discovers methods to 
ing. 3.0 Olympics 2020 (T) (R) 3.30 Celebrity Antiques Bernice visits Gabby, 4.0 A Place in the Sun (T) (T) (R) 6.0 Home and Away control swarms of bees 
Jason Mohammad intro- Road Trip (T) (R) 4.30 Flog and Ms Thomas gets an (R) 5.0 Come Dine With Me (T) (R) 6.30 News (T) 7.0 during spring, when 
duces some of the main It! (T) (R) 5.15 Pointless (T) invitation. 7.30 Coronation T) 5.30 Simpsons (T) (R) Police Interceptors (T) (R) many of the insects 
highlights of the day. 6.0 (R) 6.0 Richard Osman's Street (T) Alina is horrified Double bill. 6.30 Hollyoaks Following an operation disappear with the queen, 
News (T) 6.30 Regional House of Games (T) (R) to think she caused the fire T) (R) 7.0 News (T) 7.55 to stop a van suspected leaving a few behind to 
News (T) 7.0 One Show (T) 6.30 Animal Park (T) with one of her candles. Political Slot: Plaid Cymru (T) of carrying cocaine. rear areplacement. 

7.30 Olympics 2020: Today at 7.0 Cricket: Today at the Test 8.0 Craig and Bruno's Great 8.0 Love It Or List It: Brilliant 8.0 Ambulance: Code Red (T) 8.0 Earth from Space 
the Games (T) Highlights of England v India: First Test British Road Trips (T) Builds (T) Kirstie Allsopp (R) A driver is trapped in his (T) (R) (2/4) A look at 
day 12 in Tokyo, with Alex (T) Day one at Trent Bridge. The duo make their way and Phil Spencer look back car after it careers out of Earth's most remarkable 
Scott and Clare Balding. 8.0 Remarkable Places to Eat through Cheddar Gorge. on two period properties. control. Includes news. patterns and shapes. 

9.0 Fake Or Fortune? (T) Fiona (T) (R) Tom Kerridge takes 8.30 Coronation Street (T) 9.0 George Clarke’s 9.0 Casualty 24/7: Every 9.0 The Planets (T) (R) Brian 
Bruce and Philip Mould Fred Sirieix to his favourite Evelyn suggests to Fiz that Remarkable Renovations Second Counts (T) Cox examines Jupiter, the 


(T) The architect is in West 
Yorkshire to check out a 
fascinating building with 

a criminal past — a former 
police station. 


inspect asmall oil painting of 
aman praying ina mosque, 9.0 
ascene filled with intriguing 
detail, believed to be the 

work of Jean-Léon Gerdme. 


restaurants in Edinburgh. 
Olympics 2020: Extra (T) 
Nihal Arthanayake follows 9.0 
13-year-old Sky Brown's 

progress in skateboarding. 


Hope might know more 
than she is letting on. 
Lucan (T) (R) (1/2) Drama 
based on the life of Lord 
Lucan. Rory Kinnear stars. 


Barnsley hospital faces one 
of its toughest shifts to date 
—and there are no children's 
beds available across the 
whole of Yorkshire. 


largest and oldest planet in 
the solar system, revealing 
how its immense gravity 
has influenced where other 
planets have developed. 


10.0 News (T) 10.0 Mortimer & Whitehouse: 10.20 News (T) 10.0 This Way Up (T) (4/6) 10.0 A&E After Dark (T) (R) 10.0 Missions Passage, Replica 
10.25 Regional News (T) Weather Gone Fishing Pike (T) (R) 10.50 Local News (T) 10.30 Gogglebox (T) (R) A 73-year-old is brought & Alice (T) (4,5 & 6/10) 
10.35 Flat Out Fabulous (T) 10.30 Newsnight (T) Weather 11.10 Britain’s Tiger Kings: 11.30 Naked Attraction (T) (R) in after being run over. Jeanne seeks the stranger 
Whinnie and Tyler try to 11.15 [Equals (Drake On the Trail With Ross 12.30 The Boy Who Can't Stop 11.05 999: Critical Condition (R) at the edge of the forest. 
turn a dullliving room Doremus, 2015) (T) Sci-fi Kemp (T) (R) (1/2) The Dancing (T) (R) 1.25 12.05 Call the Bailiffs: Time 11.10 James May at the 
into every gamers’ dream. romance with Kristen actor meets people who Grandma (Paul Weitz, to Pay Up (T) (R) 1.0 Edge of Space (T) (R) 
Last in the series. Stewart, Nicholas Hoult. own big cats in Britain, 2015) (T) Comedy drama The Live Casino Show 11.40 Write Around the World 
11.05 Olympics 2020 Live (T) 12.50 See Hear (T) (R) 1.20 among them an ex-circus starring Lily Tomlin. 2.50 (T) 3.10 Room to Improve With Richard E Grant (R) 
Athletics, canoe sprint, Forensics: Real CSI (T) (R) trainer with five tigers. The Handmaid's Tale (T) (T) (R) 4.0 Britain's 12.40 Motherland (T) (R) 1.10 
marathon swimming, 2.20 Murder, Mystery and 12.05 Shop: Ideal World 3.15 (R) 3.55 Snackmasters: Greatest Bridges (T) (R) The Wonder of Bees (T) (R) 
hockey and skateboarding. My Family: Case Closed? ITV Nightscreen 5.05 Quavers (T) (R) 4.50 4.45 Wildlife SOS (T) (R) 1.40 Earth from Space (T) 
4.0 Olympics 2020 Live (T) (T) (R) 3.10 News (T) Tipping Point (T) (R) Location, Location... (T) (R) 5.10 House Doctor (T) (R) (R) 2.40 The Planets (T) (R) 


: Double Bill 12.0 Brooklyn 
: Nine-Nine Double Bill 


: You've Been Framed! 
: Rides Again 9.30 Ellen’s 


: 1.15 Emergency 
: Helicopter Medics: 


: the Unexpected Double 
: Bill 2.0 Discovering: 


: Mendelssohn: Symphony 
: No 5inD major, 


: Incarnations: India in 50 
> Lives - Visvesvaraya (R) 


Jim Morrison's Will to Be 
: Weird 12.0 Hancock 12.30 


: 1.0 Big Bang Theory. : Game of Games 10.30 : Farm Emergencies : Vanessa Redgrave 3.0 : Reformation. Sayaka : (8/25) 8.0 The Exchange: : No Commitments (2/6) 
: Four episodes. 3.0 The : The Masked Singer US : 2.20 24 Hours in A&E : Inside Art: Eileen Agar : Shoji (violin), Royal : Faith and Sexuality. New : 1.0 Paul Temple 1.30 
Other : Goldbergs Double Bill : 11.30 Secret Crush 12.30 ; 3.25 Food Unwrapped : at Whitechapel Gallery : Philharmonic, Vasily : series. Two strangers : Peeler (3/6) 2.0 British 
: 4,0 Black-ish Double : Emmerdale 1.0 YBF! Gold : : 3.30 Inside Art 4.0 Music : Petrenko. 10.0 Robinson : whosharea common : Summer Time Begins: The 
channels : Bill 5.0 Brooklyn Nine- : 2.0 Supermarket Sweep : Sky One : Icons: Pop Rock 4.30 : Crusoe Road-Trip (R) : experience meet for the : School Summer Holidays 
: Nine Double Bill6.0 Big : 3.0Dresstolmpress4.0 : 6.0amFuturama Double : Video Killed the Radio : 10.45 The Essay: Open : first time. Catherine Carr =: 1930-1980 (3/5) 2.15 
: Bang Theory Double Bill : Secret Crush 5.0 YBF! : Bill 7.0 New Kids in : Star 5.0 Tales of the : Endings - AL Kennedyon : hosts. (1/4) 8.45 Four : Promenade Rock (3/10) 
: 7.0 Hollyoaks 7.30Come : Gold Double Bill 6.0 : the Wild 8.0 Monkey : Unexpected Double Bill . : The Wind inthe Willows : Thought (R) 9.0 Made : 2.30 Dreaming By the 
Dave : Dine With Me 8.0 Below : Celebrity Catchphrase 7.0 : Business Double Bill : 6.0 Discovering: Jason Radio 3 : (R) 11.0 Night Tracks : of Stronger Stuff (R) : Pool 3.0 Summer With 
7.10am Last Stop Garage: Deck: Mediterranean9.0 : Superstore Double Bill © : 9.0 Motorway Patrol : Robards 7.0 Portrait 6.30am Breakfast. : 12.30 Through the Night : (10/12)9.30TheMedia : Monika 3.35 Postscript 
Double Bill 8.0 American : Naked Attraction Double : 8.0 Bob’s Burgers Double : Double Bill 10.0 Brit : Artist of the Year 2020 Petroc Trelawny pC: Show (RR) 10.0 The World =: 3.45 Summer Taste (3/4) 
Pickers 9.0 Storage : Bill 11.05 8 Out of 10 : Bill 9.0 Love Island 10.05 : Cops: Frontline Crime : 8.0 Landscape Artist of presents. 9.0 Essential : Radio4 : Tonight 10.45 Book at : 4,0 The Motion Show 
Hunters Double Bill10.0 : Cats 12.05 Gogglebox : Don’t Hate the Playaz : UKTLONCIS: LADouble =: the Year 2019 9.0 The Classics. With Georgia : 6.0am Today 9.0 Soul : Bedtime: Still Life (R) : (6/6) 4.30 Smelling 
American Pickers Double : 1.10 First Dates2.10 Rick : 10.50 Family Guy Double : Bill 1.0 Hawaii Five-O : 2000s 10.0 Unmuted Mann. 12.0 Composer : Music: Take Me Home, : 11.0 Jordan Brookes On: =: of Roses (4/6) 5.0 The 
Bill 12.0 Bangers and : and Morty Double Bill 3.0 : Bill 11.50 American Dad! : Double Bill3.0 Magnum =: 10.30 Joan Collins: of the Week: Dvorak : Country Roads (4/4) 9.30 : Achievement (2/4) 11.15  : Fair... 5.30 Paul Sinha 
Cash 1.0 Top Gear Double =: Naked Attraction 3.55 : Double Bill 12.45 Bob’s : Pl 4.0 Modern Family : Urban Myths 11.0 | Am (3/5) 1.0 Lunchtime : Four Thought (3/4) LW: =: Tricky: Life After Sexual : 6.0 Journey Into Space: 


Bill 3.0 Rick Stein’s Spain 


: How | Met Your Mother 


: Burgers Double Bill 1.45 


: Double Bill 5.0 Simpsons 


: Steve McQueen 1.0 


Concert. Schumann: 


: 9.45 Daily Service 10.0 


: Assault (2/6) 11.30 


: World in Peril (18/20) 


4.0 Top Gear Double Bill : Double Bill4.45 Kitchen : Superstore Double Bill : 5,30 Futurama Double : Chadwick Boseman: Off Abegg Variations. Leon : Woman's Hour 10.25 : Mastertapes: Brinsley : 6.30 Short Cuts (7/7) 
6.0 Big Zuu’s Big Eats : Nightmares USA : 2.35 Totally Bonkers : Bill 6.30 Simpsons 7.0 : Camera 2.15 Bafta: Life McCawley (piano). : TMS: England v India : Forde (The A-Side) (R) : 7.0 Hancock 7.30 No 
Double Bill 7.0 Richard ; CSS Guinness World Records = : Simpsons 7.30Simpsons : in Pictures 3.10 Lauren Mozart: String Quartet in : - First Test, Day One. : 12.0 News 12.30 Book : Commitments (2/6) 8.0 
Osman’s House of Games : Film4 : 3,05 FYI Extra : 8.0 DC's Legends of : Bacall: A Look from the D, K575.London Haydn : 12.01; 5.54 Shipping : of the Week (R) 12.48 : Paul Temple 8.30 Peeler 
7.40 Would! Lieto You? =: 11.0am(GMArabian : : Tomorrow 9.0 Prodigal : Sky 4.10 Tales of the Quartet. Gal: Three : Forecast. FM: 9.45 Book =: Shipping Forecast 1.0 : (3/6) 9.0 Jim Morrison... 
8.20Q19.0 Travel Man: : Nights (1942) 12.45 : More4 : Son 10.0 Rob&Romesh : Unexpected Double Sketches. Leon McCawley : of the Week: One More : As World Service 5.20 > 10.0 Paul Sinha 10.30 
48 Hours on the Cote > GI Mother’s Day : 8.55am Handmade : v Almost Everything : Bill 5.10 The Art of (piano). Shostakovich: : Croissant... (3/5) 10.0 : Shipping Forecast 5.30 =: Life on Egg (5/8) 10.45 
d’Azur/Zirich 10.0 Mel : (2016) 3.0 GI Mary : Treasures 9.15 Heir : 11.0 The Force: North > Architecture Piano Trio No 1.Amatis = Woman's Hour 11.0 This : News 5.43 Prayer forthe : The Problem With Adam 
Giedroyc: Unforgivable : andthe Witch’sFlower : Hunters 10.05 Find It, : East 12.0 Breeders12.30 : ———_____________ | Trio (R) (2/4) 2.0 : Union: Ghost Kingdoms... : Day 5.45 Farming Today =: Bloom (1/6) 11.0 Radio 
11.0 Taskmaster 12.0 : (2017) 5.05 GIMNight : Fix It, Floglt Double Bill : SWAT 1.30 Road Wars i Sky Atlantic Afternoon Concert: > (R) (1/4) 11.30 What's : 5.58 Tweet of the Day(R) : 9 (2/5) 11.30 Bunk Bed 
Mock the Week 12.40 : at the Museum: Battle : 12.10 Car SOS 110 Escape : Double Bill 3.0 Brit Cops: : 6.0am The British 7.0 European Summer : Funny About: W1A (R) poo (5/6) 11.45 Tina C's Tiny 
Have | Got a Bit More : of the Smithsonian : to the Chateau: Make : Frontline Crime UK 4.0 : Elementary Double Festivals 3.30 Choral : (6/66) 12.0 News 12.04: Radio 4 Extra : Island Tour (3/4) 12.0 
News for You 1.40 Would : (2009) 7.10 GIMINight Do and Mend 2.15 Four : Highway Patrol Double : Bill 9.0 Six Feet Under Evensong: St Peter’s : Still Life (8/10) 12.18 You : 6.0amPaulTempleand : Journey Into Space 12.30 
| Lie to You? 2.15Q12.45 : atthe Museum: Secret : ina Bed. Five episodes. : Bill 5.0 Magnum PI : Double Bill 11.10 Eaton Square, London : and Yours 1.0 The World =: the Lawrence Affair (3/8) : Short Cuts (7/7) 1.0 
Beat the Internet With : of the Tomb (2014) 9.0 : 4.55 Grand Designs : : Boardwalk Empire Double 4.30 New Generation : at One 1.45 Unspeakable : 6.30 Peeler (3/6) 7.0 : Paul Temple 1.30 Peeler 
John Robins Double Bill : (@@WESkyscraper (2018) : Australia 5.55 Kirstie : Sky Arts : Bill 1.30 Elementary Artists. Mendelssohn: : (3/5) 2.0 The Archers (R) : The Fair IntellectualClub : (3/6) 2.0 British Summer 
: 11.05 Gy The Other : and Phil's Love It Or List |: 6.0am Hollywood: : Double Bill 3.30 Dexter String QuartetNo6inF : 2.15Drama:Howto Build : (4/6) 7.30 Paul Sinha’s : Time Begins... 2.15 
E4 : Woman (2014) 1.15 : It 6.55 Escape to the : Singing and Dancing 7.15 : Double Bill 5.40 The minor, Op 80. Calidore : a Supertower (R) (3/4) : General Knowledge (2/4) : Promenade Rock (3/10) 
6.0am Hollyoaks > GBRams (2015) : Chateau: DIY7.55Grand : ATubatoCuba9.0 Tales : Sopranos Double Bill Quartet. 5.0InTune7.0 : 3.0 Money Box Live3.30 : 8.0Hancock’s Half Hour : 2.30 Dreaming By the 
Double Bill 7.0 Kitchen : ——____: Designs 9.0Emergency : oftheUnexpected Double : 7.50 Game of Thrones In Tune Mixtape 7.30 : Inside Health (R) 4.0 : 8.30NoCommitments =: Pool 3.0 Summer With 
Nightmares USA 8.0 : ITV2 : Helicopter Medics: : Bill 10.0 Discovering: : 9.0 In Treatment Double Proms 2021. Vaughan : Sideways (7/8) 4.30The : (2/6) 9.0 The Motion : Monika 3.35 Postscript... 
How! Met Your Mother : 6.0am Ellen’s Game : Farm Emergencies10.0 : Helen Mirren 11.0 The : Bill 10.10 Oz Double Bill Williams: Fantasia on : MediaShow5.0PM6.0 : Show (6/6) 9.30Smelling : 3.45 Summer Taste (3/4) 
Double Bill 9.0 Melissa :_ of Games 6.55 Totally : George Clarke’s Amazing : Art of Architecture : 12.35 True Blood Double a Theme by Thomas : News 6.30 PaulSinha’s —:_ of Roses (4/6) 10.0 : 4.0 The Motion Show 
& Joey Double Bill 10.0 : Bonkers Guinness World : Spaces 11.05 24 Hours > 12.0 Van Gogh: An : Bill 2.50 Californication Tallis. c 7.45 Respighi: : General Knowledge (3/4) : Summer With Monika : (6/6) 4.30 Smelling 
Baby Daddy Double : Records Double Bill : in A&E 12.108 Out of 10 : Exclusive View - From : Double Bill 4.0 Hotel Concerto gregoriano. : LW&FM:7.0 The Archers : 10.35 Postscript 10.45 : of Roses (4/6) 5.0 The 


Bill 11.0 The Goldbergs 


: 8.0 Emmerdale 8.30 


: Cats Does Countdown 


: Tate Britain 1.0 Tales of 


: Secrets Double Bill 


c 8.15 Interval. c 8.40 


: 7.15 Front Row 7.45 


> Summer Taste (3/4) 11.0 


: Fair... 5.30 Paul Sinha 
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Thursday 5 


Buffering 

ITV2, 10pm 

Iain Stirling co-writes 
and stars in anew 
comedy drama 


BBC Four 


BBC One 


Channel 5 


BBC Two ITV Channel 4 


6.0 Olympic Breakfast (T) 6.15 Celebrity Antiques Road 6.0 Good Morning Britain (T) 6.0 Countdown (T) (R) 6.40 6.0 Milkshake! 9.15 Jeremy 
Coverage of day 13, Trip (T) (R) 7.15 Bargain 9.0 Lorraine (T) 10.0 This Mike & Molly (T) (R) Double Vine (T) 11.15 Room to 
including boxing and diving Hunt (T) (R) 8.0 Gardeners’ Morning (T) 12.30 Loose bill. 7.25 Everybody Loves mprove (T) (R) 12.20 News 
finals, plus various track World (T) (R) 9.0 News at Women (T) 1.30 News Raymond (T) (R) Triple bill. T) 12.25 New Lives inthe 
cycling disciplines. 9.0 9 (T) 10.0 News (T) 12.0 (T) 1.55 Local News (T) 8.40 Frasier (T) (R) Double Wild (T) (R) 1.15 Home and 
Olympics 2020 Live (T) Olympics 2020 Live (T) 2.0 Dickinson's Real Deal bill. 9.40 Big Bang Theory Away (T) 1.45 Neighbours 
Track cycling and women's The women's pole vault (T) (R) 3.0 Tenable (T) (T) (R) Triple bill. 11.05 T) 2.20 [GI Your Family 
football. 12.0 News (T) 12.30 final continues. 12.45 (R) 4.0 Tipping Point (T) Simpsons (T) (R) Double Or Your Life (Tom Shell, 
Regional News (T) 12.45 Bargain Hunt (T) (R) 1.30 (R) 5.0 The Chase (T) (R) bill. 12.05 News (T) 12.10 2019) (T) 4.0 Bargain- 
Olympics 2020 Live (T) The Money for Nothing (T) (R) 6.0 Local News (T) 6.30 Junior Bake Off (T) (R) 1.10 Loving Brits... (T) (R) 5.0 7.0 The Joy of Painting 
women's heptathlon 800m 2.15 Farmers’ Country News (T) 7.0 Emmerdale A New Life in the Sun (T) News (T) 5.30 Neighbours (T) (R) Bob Ross paints 
from the Olympic Stadium. Showdown (T) 2.45 Escape (T) Sarah collapses. 7.30 (R) 2.10 Countdown (T) 3.0 T) (R) 6.0 Home and a southwestern scene 
3.0 Olympics 2020 (T) to the Country (T) (R) 3.30 Tonight: Hidden Disabilities Find It, Fix It, Flog It (T) 4.0 Away (T) (R) 6.30 News with blue skies anda 
Highlights of day 13, Celebrity Antiques Road — What's the Truth? (T) A Place in the Sun (T) (R) T) 7.0 Secrets of Your graceful river.7.30 The 
including the men's hockey Trip (T) (R) 4.30 Flog It! (T) Saima Mohsin investigates 5.0 Come Dine With Me Supermarket Food (T) (R) Wonder of Bees With 
final and the women's (R) 5.15 Pointless (T) (R) the issues faced by those (T) 5.30 Simpsons (T) (R) 1/5) Sian Williams and Martha Kearney (T) (R) 
football gold medal match. 6.0 House of Games (T) (R) with hidden disabilities, Double bill. 6.30 Hollyoaks Stefan Gates look at UK (4/4) The journalist 
6.0 News (T) 6.30 Regional 6.30 Animal Park (T) 7.0 who often struggle even (T) (R) 7.0 News (T) 7.55 ood production, and the offers her honey to the 
News (T) 7.0 One Show (T) Cricket: Today at the Test (T) to be believed. Political Slot: Conservatives ragility of our food chain. public at a village fair. 
7.30 Olympics 2020: Today 8.0 Yorkshire Firefighters (T) 8.0 Emmerdale (T) An 8.0 CanIImproveMy Memory? | 8.0 My Cornwall With Fern 8.0 BBC Proms 2021(T) 
at the Games (T) Clare West Yorkshire firefighters ambulance is called. (T) (4/4) The remaining Britton (T) (1/2) The Mirga Grazinyte-Tyla 
Balding and Alex Scott pre- see winter weather add to 8.30 A Year in the Beacons (T) three celebs must learna presenter embarks on conducts the City of 
sent highlights of day 13. the pressures of Covid. Winter has arrived. Flash foreign language in a week. a quest to understand Birmingham Symphony 
9.05 EastEnders (T) Keegan 9.05 Olympics 2020: Extra welcomes his first lambs. 9.0 1Am Victoria (T) First what makes the county Orchestra in Ruth Gipps's 
is furious at Tiffany for (T) Jeanette Kwakye 9.0 Undercover Big Boss (T) in a female-led drama she loves so captivating. Second Symphony, 


The Hotel Inspector (T) 
Alex Polizzi returns to one 
of her first hotels, West 
Usk Lighthouse in Gwent. 
Last in the series. 


New Series. The nation's 
business leaders go under- 
cover at their own firms, 
beginning with Alfie Best 
of Wyldecrest Parks. 


giving Bernie diet pills. 
9.30 Mrs Brown's Boys (T) 
(R) Agnes worries about 
Dermot's choice of best 
man for the wedding. 


and Nihal Arthanayake 
present action from day 

13, as 27 gold medals were 
decided in sports such as 
skateboarding and athletics. 


anthology series exploring 9.0 
the experiences of three 
women at crucial moments 
in their lives. Suranne Jones 
and Ashley Walters star. 


Brahms's Third and, inits 
London premiere, Thomas 
Adés's Exterminating 
Angel Symphony. Petroc 
Trelawny presents. 


10.0 News (T) 
10.25 Regional News (T) Weather 


10.0 10.0 News (T) 


10.30 Local News (T) 


Live at the Apollo: 10.0 10.0 10.0 


The One About... (T) 


The Go-Between (T) (R) An 
adaptation of LP Hartley's 


Gordon Ramsay: 
Uncharted (T) The 


Fare Dodgers: At War With 
the Law (T) (R) Alex and 


10.35 The Rap Game UK (R) Standup highlights. 10.45 Long Lost Family (T) (R) chef travels to Maui. Baba join the police in a sting novel. Jim Broadbent stars. 
(T) The artists perform 10.30 Newsnight (T) Weather An extraordinary search 11.05 Ramsay’s 24 Hours to operation on the buses. 11.30 Gi Pride & Prejudice 


11.15 Blind Ambition (T) (R) 
How creative people 


Hell and Back (T) (R) 
Taken: Hunting the Sex 


(2005) (T) (R) Period 
drama with Keira Knightley. 


with a gospel choir. 
11.35 Being British Bangladeshi 


11.05 Police: Hour of Duty (T) (R) 
12.05 Fire Starters: Caught on 


unveils one missing 


relative after another. 12.0 


(T) With Ali Official. cope with sight loss. 11.45 Who Wants to Bea Traffickers (R) (3/3) 12.55 Camera (T)(R)1.0 The Live | 1.30 Motherland Nit Blitz (T) 

12.05 Olympics 2020 Live (T) 12.15 Reclaiming Amy (T) (R) Millionaire? (T) (R) The Simpsons (R) 1.20 How Casino Show (T) 3.0 Room (R) (1/5) 2.0 The Wonder of 
Includes the women's foot- 1.15 Gold Town (T) (R) 2.15 12.35 Shop: Ideal World 3.0 to Save a Grand in 24 Hours to Improve (T) (R) 3.55 Bees With Martha Kearney 
ball final. 4.0 Olympics 2020 Murder, Mystery and My FYI Extra 3.15 Martin & (R) 2.15 Couples Come Britain's Greatest Bridges (T) (R) (474) 2.30 What's 
Live (T) Women's hockey Family: Case Closed? (T) (R) Roman's Weekend Best! Dine With Me (R) 3.10 The (R) 4.45 Wildlife SOS (T) (R) Killing Our Bees? A Horizon 
bronze medal action. 3.0 Weather 3.05 News (T) (T) (R) 4.05 Nightscreen Handmaid's Tale (R) (4/13) 5.10 House Doctor (T) (R) Special (T) (R) 


Double Bill 12.0 Brooklyn 


World Records 7.25 


© Ghost Ship 10.0 Titanic: 


: 12.0 Manet from the 


4.0 The Film Programme 


> Yet (1/6) 10.0 Wild 


: Beethoven and Chopin. 
: Nine-Nine Double Bill : You've Been Framed! : ADead Reckoning 11.05 : Royal Academy of Arts, : 12.30 Through the Night : 4.30 Inside Science 5.0 Honey (1/2) 11.0 Desert 
: 1.0 Big Bang Theory 1.30 : Gold 8.0 Emmerdale : 24 Hours in A&E 12.15 : London 1.0 Tarzan: » oC PM 6.0 News 6.30 Kiri : Island Discs (10/14) 
: Big Bang Theory 2.0Big : 8.30Coronation Street = 8 Out of 10 Cats Does : The Man Behind the : Radio 4 : Pritchard-McLean: Egg- =: 11.45 Multi Story Shorts 
Other : Bang Theory 2.30 Big i Double Bill 9.30 Ellen's i Countdown 1.15 Hunt i Legend 2.0 Discovering: ; 6.0am Today 9.0 : Sistential Crisis (R) LW : 12.0 The Navy Lark 12.30 
: Bang Theory 3.0 The : Game of Games 10.30 : forthe Arctic Ghost Ship: Jason Robards 3.0 : Across the Red Line: : & FM: 7.0 The Archers : King Street ... 1.0 Paul 
channels : Goldbergs Double Bill : The Masked Singer : 2.20 24 Hours in A&E ; Rankin’s 2020 Double : Does Consumerism Rot : 7.15 Front Row 7.45 : Temple 1.30 Peeler (4/6) 
: 4.0 Black-ish Double : US 11.30 Secret Crush : 3.25 Food Unwrapped : Bill 4.0 Music Icons: : the Soul? (5/6) 9.30 : Incarnations: India in : 2.0 British Summer 
: Bill 5.0 Brooklyn Nine- : 12.30 Emmerdale 1.0 : _____________________: Psychedelic Rock 4.30 ! Metamorphosis: How : 50 Lives - Peryar (R) : Time Begins: The School 
: Nine Double Bill6.0 Big : Coronation Street Double : Sky One : Video Killed the Radio a : Insects Transformed : (9/25) 8.0 The Briefing : Summer Holidays 
Dave : Bang Theory Double Bill : Bill 2.0 Supermarket : 6.0am Futurama Double : Star 5.0 The Women Radio 3 : Our World - Blowfly : Room (6/17) 8.30The  : 1930-1980 (4/5) 2.15 
7.10am Last Stop : 7.0 Hollyoaks 7.30 Come : Sweep 3.0 Dress to : Bill 7.0 New Kids in : Who Run Hollywood 6.0 6.30am Breakfast : Detectives (R) (5/5) LW: : Spark: Karen Stenner : Promenade Rock (4/10) 
Garage Double Bill 8.0 : Dine WithMe 8.0 Below : Impress 4.0Secret Crush : the Wild 8.0 Monkey : Discovering: Richard 9.0 Essential Classics : 9.45 Daily Service 10.0: and the Authoritarian : 2.30 Sunflowers 3.0 
American Pickers 9.0 : Deck: Mediterranean9.0 : 5.0 YBF! Gold Strikes : Business Double Bill : Dreyfuss 7.0 The 12.0 Composer of the : Woman's Hour 10.45 Test : Predisposition (R) 9.0 : Wild Honey (1/2) 4.0 
Storage Hunters 9.30 : Gogglebox Double Bill : Back 6.0 Celebrity : 9.0 Motorway Patrol : Movies 8.0 Great Film Week: Dvorak (4/5) 1.0 : Match Special: England =: Inside Science(R) 9.30  : The Write Stuff (5/6) 
Storage Hunters UK 10.0 : 11.05 Naked Attraction : Catchphrase 7.0 : Double Bill 10.0 Brit : Composers: The Music of Lunchtime Concert. : v India - First Test, Day : Across the Red Line(R) : 4.30 Double Income... 
American Pickers Double : 12.10 Gogglebox 1.15 Rick : Superstore Double Bill : Cops: Rapid Response : the Movies 9.0 Comedy Beethoven, Brahmsand : Two.FromTrent Bridge. : 10.0The World Tonight : 5.0 Onthe Rocks (3/4) 
Bill 12.0 Bangers and : and Morty 1.45 Bleepin’ : 8.0 Bob’sBurgersDouble : 11.0NCIS:LA Double Bill : Legends 10.0 Willem Deirdre Gribbin from > 12.01; 5.54 Shipping : 10.45 Book at Bedtime : 5.30 Olga Koch 6.0 


Cash 1.0 Top Gear Double : Robot Chicken Archie : Bill9.0 Love Island10.0 : 1.0 Hawaii Five-O Double : Dafoe: Off Camera 11.15 Belfast (R) (3/4) 2.0 : Forecast. FM: 9.45 Book : (R) 11.0 Resist Phoney : Journey Into Space: The 
Bill 3.0 Rick Stein’s Spain : Comics Special 2.10 First : Buffering Double Bill > Bill 3.0 Magnum PI 4.0 : Too Young to Die 12.15 Afternoon Concert. : of the Week: One More : Encores! The Football : World in Peril (19/20) 
4.0 Top Gear Double Bill : Dates 3.05 Gogglebox : 11.0 Family Guy Double =: ModernFamilyDouble : Guy Garvey: From the More recordings from : Croissant for the Road : Episode. Gruff Rhyson =: 6.30 Great Lives (1/9) 
6.0 Big Zuu’s Christmas: 4.0 How! Met Your : Bill 12.0 American : Bill 5.0 The Simpsons : Vaults 1.15 Steven Tyler: European summer : (4/5) 10.0 Woman's Hour : crowd behaviour. (1/2) : 7.0 The Navy Lark 7.30 


Eats 7.0 House of Games : Mother Double Bill4.50 : Dad! Double Bill 12.55 : 5.30 Futurama Double : Live at Melrose Ballroom festivals. 5.0 In Tune : 11.0 Crossing Continents: : 11.30 Mastertapes: King Street Junior... 8.0 
7.40 Would | Lie to : Kitchen Nightmares USA: Apocalypse Wow 1.55 : Bill6.30The Simpsons : 2.30(@MBJoan Jett: Bad | 7.0 In Tune Mixtape : Nigeria’s Kidnapped : Brinsley Forde (The : Paul Temple 8.30 Peeler 
You? 8.20 Q19.0 Travel |: ——______________: Bob's Burgers Double : Triple Bill8.0 The Flash : Reputation (2018) 4.30 7.30 Proms 2021. : Children (3/9) 11.30 : B-Side) (R) 12.0 News : (4/6) 9.0 Desert Island 
Man: 48 Hours in Ibiza/ : Film4 : Bill 2.45 Totally Bonkers : 9.0 Premier League’s : Discovering: Iggy Pop 5.0 | Gipps: Symphony No 2 : Sketches: Stories of : 12.30 Book of the Week =: Discs (10/14) 9.45 Multi 
Slovenia 10.0 Have!Got =: 11.0am [GMINA Dog’s : Guinness World Records : Greatest Moments 11.0 : The Art of Architecture in B. Thomas Ades: The : Art and People - Long : (R) 12.48 Shipping : Story Shorts 10.0 Olga 
a Bit More News for You : Purpose (2017) 1.05 5s Anidiot Abroad 3312.09 | — SO seE>7xterminating Angel : Roads (3/4) 12.0News —_: Forecast 1.0 As World : Koch 10.30 Irish Micks 
11.0 Taskmaster 12.0 > (GMDiary ofawimpy : More4 : Manifest 1.0 The Force: : Sky Atlantic Symphony. 8.15 Interval. : 12.04 Still Life (9/10) : Service 5.20 Shipping : and Legends (4/4) 10.45 
Mock the Week 12.40 : Kid: The Long Haul : 8.55am Handmade : North East 2.0 Brit Cops: : 6.0am The British 8.40pm Johannes : 12.18 Youand Yours1.0  : Forecast 5.30 News : Hannah Gadsby: Arts 
Have | Got a Bit More : (2017) 2.50 Gi : Treasures 9.15 Heir : Frontline Crime UK : 7.0 Elementary Brahms: Symphony No3_—: The World at One 1.45 : 5.43 Prayer fortheDay : Clown (4/4) 11.0 The 
News for You 1.35 Would : Leap Year (2010) 4.50 : Hunters 10.05 Find It, : 3.0 Hawaii Five-0 4.0 : Double Bill 9.0 Six in F. City of Birmingham  : Unspeakable: Tree of : 5.45 Farming Today 5.58 : Museum of Everything 
I Lie to You? 2.10Q12.55 : [GIMEBig Momma’s : Fix It, Flog It Double Bill : Highway Patrol Double : Feet Under Double SO, Mirga Grazinyté- : Life. Alice Musabende : Tweet of the Day (R) : (1/6) 11.30 Party (4/4) 
Beat the Internet With : House 2 (2006) 6.50 : 12.10 Car SOS 1.10 Escape : Bill 5.0 Magnum PI : Bill 11.10 Boardwalk Tyla. 10.0 John Ashbery: : is thrown into turmoil poo 12,0 Journey Into Space 
John Robins Double Bill : [G@Footloose(2011) =: tothe Chateau: Make 3 : Empire Double Bill 1.30 Portrait in a Convex : by her son’s questions. : Radio 4 Extra : 12.30 Great Lives (1/9) 
9.0 GI White Boy : Do and Mend 2.15 Four i Sky Arts : Elementary Double Bill Mirror. Colm Toibin : (4/5) 2.0 The Archers : 6.0am Paul Templeand =: 1.0 Paul Temple 1.30 
E4 > Rick (2018) 11.15 : inaBed 2.50 Four ina : 6.0am Darbar : 3.30 Dexter Double presents a profile of : (R)2.15 Drama: Howto: the Lawrence Affair (4/8) : Peeler (4/6) 2.0 British 
6.0am Hollyoaks : Punisher: War : Bed 3.20 Four ina Bed : Festival 2018 6.55 : Bill 5.40 The Sopranos the poet. (R) 10.45 The : Build a Supertower (R) : 6.30 Peeler (4/6) 7.0 : Summer Time Begins... 
Double Bill 7.0 Kitchen |: Zone (2008) 1.20 : 3.50FourinaBed 4.20  : Alice’s Adventures in : Double Bill 7.50 Game Essay: Open Endings - Elif : (4/4)3.0OpenCountry: : Onthe Rocks (3/4) 7.30 : 2.15 Promenade Rock 
Nightmares USA 8.0 : MSouthpaw (2015) =: FourinaBed4.55Grand : Wonderland9.05 Harold : of Thrones 9.0 Little Shafak on Anna Karenina : Northumberland Sound : OlgaKoch:OK Computer : (4/10) 2.30 Sunflowers 
How! Met Your Mother =: ———___—_—-_: Designs Australia 5.55 : Lloyd: Hollywood's : Birds 10.0 Oz Double Bill (R) (4/5) 11.0 Great : Walk (8/11) 3.27Radio : (4/4)8.0TheNavyLark : 3.0 Wild Honey (1/2) 
Double Bill 9.0 Melissa = |: ITV2 : Love It Or List It 6.55 : Timeless Comedy : 12.10 True Blood Double Pianists at Edinburgh. : 4Appeal: The National : 8.30King Street Junior : 4.0 The Write Stuff (5/6) 
& Joey Double Bill 10.0 : 60am Ellen’s Game : Escape to the Chateau: : Genius 10.0 Discovering: : Bill 2.20 Californication Recorded in 2012 at : Brain Appeal (R) 3.30 : Revisited (4/6)9.0The : 4.30 Double Income... 
Baby Daddy Double : of Games 6.55 Totally : DIY7.55 Grand Designs : Vanessa Redgrave 11.0 : Triple Bill 4.05 Hotel the Queen’s Hall, Leif : Bookclub: Tahmima : Write Stuff (5/6) 9.30 : 5.0 On the Rocks (3/4) 


Bill 11.0 The Goldbergs 


: Bonkers Guinness 


: 9.0 Hunt for the Arctic 


: The Art of Architecture 


: Secrets Double Bill 


Ove Andsnes performs 


: Anam - A Golden Age (R) 


: Double Income, No Kids 


: 5,30 Olga Koch 
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: The Lateish Show 
With Mo Gilligan 
Channel 4, 10pm 
The hosts hits the 
nation’s streets 
BBC One BBC Two ITV Channel 4 Channel 5 BBC Four 
6.0 Olympic Breakfast 6.15 Celebrity Antiques Road 6.0 Good Morning Britain (T) 6.0 Countdown (T) (R) 6.40 6.0 Milkshake! 9.15 Jeremy 
(T) Coverage of the Trip (R) 7.15 Bargain Hunt 9.0 Lorraine (T) 10.0 This Mike & Molly (T) (R) Double Vine (T) 11.15 Room to 
heavyweight boxing (R) 8.0 North America: Morning (T) 12.30 Loose bill. 7.25 Everybody Loves mprove (T) (R) 12.20 News 
gold medal match. 9.0 Our Wild Adventures (R) Women (T) 1.30 News Raymond (T) (R) Triple bill. T) 12.25 Ben Fogle: New 
Olympics 2020 Live (T) 9.0 News at 9 10.0 News (T) 1.55 Local News (T) 8.40 Frasier (T) (R) Double Lives in the Wild (T) (R) 
Track cycling, hockey 12.0 Olympics 2020 Live 2.0 Dickinson's Real Deal bill. 9.40 The Big Bang 1.15 Home and Away (T) 
and equestrian coverage (T) Gold medal wom- (T) (R) 3.0 Tenable (T) Theory (T) (R) Triple bill. R) 1.45 Neighbours (T) 
on day 14. 12.0 News en's hockey, 12.45 (R) 3.59 Local News and 11.05 The Simpsons 2.20 GMA Killer at Home 
and Weather (T) 12.30 Bargain Hunt (T) (R) 1.30 Weather (T) 4.0 Tipping T) (R) Double bill. 12.05 Rob Schmidt, 2018) (T) 
Regional News (T) 12.45 Money for Nothing (T) (R) Point (T) (R) 5.0 The News (T) 12.10 Junior 4.0 Bargain-Loving Brits 
Olympics 2020 Live (T) 2.15 Farmers’ Country Chase (T) (R) 6.0 Local Bake Off (T) (R) 1.10 A New in the Sun (T) (R) 5.0 News 
Coverage of the women's Showdown (T) (R) 2.45 News (T) 6.30 News (T) Life in the Sun (T) (R) 2.10 T) 5.30 Neighbours (T) 7.0 BBC Proms 2021(T) 
and men's 4x100m relay Escape to the Country (T) 7.0 Emmerdale (T) Angel's Countdown (T) 3.0 Find R) 6.0 Home and Away From the Royal Albert Hall, 
finals. 3.0 Olympics 2020 (R) 3.30 Celebrity Antiques birthday party is in full t, Fix It, Flog It (T) 4.0 T) (R) 6.30 News (T) 7.0 Ryan Bancroft conducts 
(T) Jason Mohammad Road Trip (T) (R) 4.30 Flog swing. It remains to be seen A Place in the Sun (T) (R) Fishing Scotland's Lochs the BBC National Orchestra 
looks back on day 14. It! (T) (R) 5.15 Pointless (T) what Sarah will do next. 5.0 Come Dine With Me and Rivers (T) Shane of Wales in Saint-Saéns's 
6.0 News and Weather (R) 6.0 House of Games (T) 7.30 Coronation Street T) 5.30 The Simpsons Lynch joins the team as Cello Concerto No 1, with 
(T) 6.30 Regional News (R) 6.30 Animal Park (T) 7.0 (T) Fiz tells Hope they T) (R) Double bill. 6.30 hey try their hand at soloist Guy Johnston, and 
(T) 7.0 The One Show (T) Cricket: Today at the Test (T) need to talk about the fire. Hollyoaks (T) (R) 7.0 News coarse fishing in Stirling. Brahms's Symphony No 4. 
7.30 Olympics 2020: Today at 8.0 Gardeners’ World (T) 8.30 Endeavour Icarus (T) 8.0 Epic Wales (T) New 8.0 Motorhoming With 9.0 TOTP:1991(T) (R) Jackie 
the Games (T) Clare Balding Monty Donis keeping on top (R) Morse investigates series. A look at the people Merton & Webster (T) Brambles presents the edi- 
and Alex Scott introduce of seasonal maintenance. the disappearance of a who live and work in and New series. Paul Merton tion first aired on 13 June, 
highlights of day 14. 9.05 Olympics 2020: Extra teacher from a secretive around the remarkable and his wife Suki Webster featuring Sonia, All About 
9.05 EastEnders (T) Frankie (T) Jeanette Kwakye and public school, and begins landscapes of Wales's embrace Britain's booming Eve and Lenny Kravitz. 
persuades Nancy to go Nihal Arthanayake wrap to question whom he three national parks, such motorhoming scene. 9.0 TOTP: 1991(T) (R) Nicky 
out for a drink and they up the best of the action can trust when a body as fishermen Mark Gainfort | 9.0 Being Freddie Mercury: Campbell presents the edi- 
head to the Prince Albert. from day 14, including is discovered. Thursday and upland sheep and Under Pressure (T) tion of 20 June, with Rebel 
9.30 King Gary (T) Teddy sport climbing — one of wrestles with the imminent cattle farmer Rodhri Jones. Experts and friends MC featuring Barrington 
appears to have all the five events making its closure of Cowley Station. 9.0 Gogglebox (T) The best assess the life of the Levy and Tenor Fly, Latour 
makings of a golf prodigy. Olympic debut in Tokyo. Last in the series. moments from 2021. Queen frontman. and Kenny Thomas. 
10.0 News (T) 10.0 I'll Get This (T) (R) 10.25 News (T) 10.0 The Lateish Show 10.30 1991: The 30 Greatest Hits 10.0 Jazz Legends in Their Own 
10.25 Regional News (T) Weather | 10.30 Newsnight (T) Weather 10.55 Local News (T) With Mo Gilligan (T) T) Vernon Kay counts Words (T) (R) A journey 
10.35 Olympics 2020 Live (T) 11.05 [GM The Deer Hunter 11.10 [GMA Good Day to Die 11.05 Sarah Millican: Home Bird down the 30 biggest tracks into the BBC archives. 
JJ Chalmers presents as (Michael Cimino, 1978) Hard (John Moore, 2013) Live (T) (R) Standup show. rom 1991, Expect Bryan 11.0 Louis Armstrong in 
the Tokyo Games reaches (T) Drama starring Robert (T) Action adventure 12.10 [IM Now You See Me 2 Adams, Nirvana, Chesney Concert (T) (R) Dizzy 
its 15th and penultimate De Niro, Christopher sequel with Bruce Willis (Jon M Chu, 2016) (T) Hawkes and Roxette. Gillespie, Coleman 
day, with 23 golds at stake, Walken and Meryl Streep. and Jai Courtney. Crime thriller with Jesse 1.20 The Live Casino Show (T) Hawkins, Stan Getz... 
including in the men's 2.0 Mayans MC (T) (R) (9 & 12.50 Shop: Ideal World 3.0 Eisenberg,Mark Ruffalo, 3.20 Entertainment News 11.55 Jazz Horns Gold (T) (R) 
basketball. 4.0 Olympics 10/10) 4.20 Great British FY! Extra 3.15 Martin Daniel Radcliffe, Morgan T) 3.30 Room to Improve 12.55 Singer-Songwriters at 
2020 Live (T) The conclusion Railway Journeys (T) (R) & Roman's Weekend Freeman. 2.20 Come T) (R) 4.25 Britain's the BBC (T) (R) 1.55 TOTP: 
of the men’s basketball and 4.50 Weather for the Week Best! (T) (R) 4.05 ITV Dine With Me (T) (R) 4.35 Greatest Bridges (T) (R) 1991 (T) (R) Double bill. 2.55 
beach volleyball finals. Ahead (T) 4.55 News (T) Nightscreen Location, Location... (T) (R) 5.10 House Doctor (T) (R) Jazz Legends in... (T) (R) 
: Bill12.0 Brooklyn Nine- — : Records 7.25 You've : Love It Or List It 6.55 : 12.0 Fresco Secrets 1.0 : Eyre(R)(5/5)11.0Late  : Time3.45ShortWorks: : (1/6) 9.0 It’s Not What 
: Nine Double Bill1.0 The : Been Framed! Gold 8.0 : Escape to the Chateau: : Hollywood Censored 2.0 : Junction. A collaboration : Our Dead Billyand Sasha : You Know (5/6) 9.30 To 
: Big Bang Theory 1.30 The : Emmerdale Double Bill : DIY 7.55Grand Designs  : Discovering: Richard : session featuring the > Next Door, by Jenn : the Manor Born (8/10) 
: Big Bang Theory2.0The =: 9.0 You’veBeenFramed! : 9.0 Nordic Murders11.0 = Dreyfuss 3.0 Mystery of : Egyptian-Canadian oud =: Ashworth. 4.0 Last Word : 10.0 Wild Honey (2/2) 
Other : Big Bang Theory 2.30 The : Gold 9.30 Ellen’s Game of ; 24 Hours in A&E Double i the Lost Paintings 4.0 : player sam Shalab and ; : 4.30 Feedback (5/8) : 11.0 Podcast Radio Hour 
: Big Bang Theory 3.0 The  : Games10.30 The Masked : Bill1.108Qutof10Cats =: Music Icons: Chicago : the multi-instrumentalist : 5.0 PM 6.0 News 6.30 : 12.0 Dad’s Army (2/20) 
channels Goldbergs Double Bill : Singer US 11.30 Secret : Does Countdown 2.10 : Blues 4.30 Video Killed : Angel Bat Dawid. (R) 1.0 : Party's Over. Sitcom with : 12.30 Semi Circles (1/6) 
: 4,0 Black-ish Double Bill : Crush12.30Emmerdale =: 24 Hours in A&E 3.20 : the Radio Star 5.0 Lauren : Piano Flow With Lianne =: Miles Jupp. (2/5) LW & : 1.0 Paul Temple 1.30 
: 5.0 Brooklyn Nine-Nine =: Double Bill 1.30 You've : Food Unwrapped : Bacall: A Look from the : La Havas 2.0 Happy : FM: 7.0 Front Row 7.45 : Peeler (5/6) 2.0 British 
: Double Bill 6.0 The Big : Been Framed! Gold 2.0 : : Sky 6.0 Discovering: : Harmonies With Laufey =: Incarnations: Indiain50  : Summer Time Begins: 
Dave : Bang Theory Double Bill : Supermarket Sweep3.0  : Sky One : Basil Rathbone 7.0 Radio3 : 3.0 Through the Night : Lives. Iqbal: Death for : The School Summer 
6.0am Teleshopping 7.10 : 7.0Hollyoaks7.30Come : Dress to Impress 4.0 : 6.0am Futurama Double : The British Invasion 6.30am Breakfast. : : Falcons (R) (10/25) 8.0 =: Holidays 1930-1980 
Last Stop Garage Double : DineWithMe8.OBelow =: SecretCrush5.0 You've  : Bill 7.0 New Kids in the : 8.0 Classic Albums 9.0 Petroc Trelawny 3 Radio4 : Any Questions? 8.50 A : (5/5) 2.15 Promenade 
Bill 8.0 American Pickers : Deck: Mediterranean : Been Framed! Gold : Wild 8.0 Monkey Business : Alanis Morissette: Live presents. 9.0 Essential : 6.0am Today 9.0 Desert : PointofView9.0ABrief : Rock (5/10) 2.30 Sand 
9.0 Storage Hunters : 9.0 IM Why Him? : Top 100 Sportstars6.0 : Double Bill9.0 Motorway : in Concert 10.15 The Classics. With Georgia : Island Discs: Nazir Afzal: History of Lust. WithJoe : Between the Toes 3.0 
UK Double Bill 10.0 : (2016) 11.10 Naked : Celebrity Catchphrase 7.0 : Patrol Double Bill 10.0 : Pretenders: Austin City Mann. 12.0 Composer of |: (R) LW: 9.45 Daily : Queenan. (R)(2/2)10.0 : Wild Honey (2/2) 4.0 It’s 
American Pickers Double : Attraction Double Bill : Superstore Double Bill : Brit Cops: Rapid Response : Limits 11.30 The Rolling the Week: Dvorak (5/5): Service 10.0 Woman's : The World Tonight 10.45 : Not What... 4.30 To the 
Bill 12.0 Bangers and : 115 Gogglebox 2.20 : 8.0 Bob’s Burgers Double : 11.0 NCIS: LA Double Bill : Stones: Rock and Roll 1.0 Lunchtime Concert: : Hour 10.45 Test Match : Book at Bedtime: Still : Manor Born (8/10) 5.0 
Cash 1.0 Top Gear Double : First Dates 3.15 Naked : Bill 9.0 Love Island : 1.0 Hawaii Five-O Double : Circus 1.0 The Rolling Mozart and Mendelssohn : Special: Englandvindia : Life(R)11.0Great Lives: : The Wilsons Save... 5.30 
Bill 3.0 Rick Stein's Spain: Attraction 4.10 How | : 10.05 Apocalypse Wow : Bill 3.0 Magnum PI 4.0 : Stones Return to Hyde from Belfast (R) (4/4) : - First Test, Day Three. : Hans ChristianAndersen : Tessa Coates 6.0 Journey 
4.0 Top Gear Double Bill : Met Your Mother Double =: 11.05 Family Guy Double =: Modern Family Double : Park: Sweet Summer Sun 2.0 Afternoon Concert: : 12.01; 5.54 Shipping : (R) 11.30 Conspiracies: : Into Space: The World in 


6.0 Big Zuu’s Christmas 
Eats 7.0 Richard Osman’s 
House of Games 7.40 


: Bill 5.0 Ramsay’s Kitchen 
: Nightmares USA 


Would | Lieto You?8.20 : Film4 
QI 9.0 Travel Man: 48 : 11.0am Gi FernGully: 
Hours in Milan/Oslo 10.0 : Last Rainforest (1992) 
QI XL 11.0 Taskmaster > 12.35 Gl The Last 
12.0 Mock the Week : Airbender (2010) 2.40 
12.40 Have | Got a Bit > GM Kubo and the Two 
More News for You1.40 : Strings (2016) 4.45 
Would! Lieto You? 2.15 : (Three Amigos! 
QI 3.0 Beat the Internet : (1986) 6.50 GI 
With John Robins Double : Wonder (2017) 9.0 
Bill 4.0 Teleshopping > (GU Kingsman: The 

: Secret Service (2015) 
E4 : 11.40 GM Meatballs 
6.0am Hollyoaks Double : (1979) 1.30 GI 
Bill 7.0 Ramsay’s Kitchen : Everybody Wants 
Nightmares USA 8.0 How : Some!! (2016) 
| Met Your Mother Double: 
Bill 9.0 Melissa& Joey : ITV2 
Double Bill 10.0 Baby : 6,0am Ellen’s Game 
Daddy Double Bill 11.0 : of Games 6.55 Totally 
The Goldbergs Double : Bonkers Guinness World 


: Bill 12.05 American 

: Dad! Double Bill 1.0 

: Bob's Burgers Double 

: Bill 1.50 Superstore 

: Double Bill 2.40 Totally 
: Bonkers Guinness World 
: Records 3.05 FYI Extra 
: 3.20 ITV2 Nightscreen 

: 3,30 Teleshopping 


More4 


: 8.55am Kirstie’s 

: Handmade Treasures 

: 9.15 Heir Hunters 10.05 
> Find It, Fix It, Flog It 

: Double Bill 12.10 Car 

: SOS 1.10 Escape to the 

: Chateau: DIY 2.15 Four 
: ina Bed 2.50 Four in 

: aBed 3.20 Four ina 

: Bed 3.50 Four in a Bed 

: 4.20 Four ina Bed 4.55 
: Grand Designs Australia 
: 5.55 Kirstie and Phil's 


Bill 5.0 The Simpsons 
: 5,30 Futurama Double 


: 8.0 Battle of the Brass 
: Bands 9.0 The Warner 
: Saga 10.0 Discovering: 
: Jason Robards 11.0 The 
: Art of Architecture 


: 2.15 Jimmy Carter: Rock 
> & Roll President 4.15 


: Bill6.30The Simpsons —:_ Hollywood Censored 5.10 
: 7.0 The Simpsons 7.30 : The Art of Architecture 

: The Simpsons 8.0 Freddie: ———_______ 
: Fries Again 9.0 Manifest : Sky Atlantic 

: 10.0 Greg Davies: Firing : 6.0am Fish Town 

: Cheeseballs ata Dog 11.15 : 7.0 Elementary 

: ALeague of Their Own : Double Bill 9.0 Six 

: 12.15 The Force: North : Feet Under Double 

: East 1.10 Road Wars : Bill 11.10 Boardwalk 

: 2.05 Caribbean Cops : Empire Double Bill 

: 3.05 Hawaii Five-0 4.0 : 1.30 Elementary 

: Highway PatrolDouble —: Double Bill 3.30 Dexter 

: Bill 5.0 Magnum Pl : Double Bill 5.40 The 

; : Sopranos Double Bill 

: Sky Arts : 7.50 Game of Thrones 

: 60am Katherine : 9,0 The Pacific 10.05 

: Jenkins Live at the 02 : Oz Double Bill 12.15 


: True Blood Double Bill 

: 2.25 Californication 3.0 
: Californication 3.35 

: Californication 4.10 

: Hotel Secrets Double Bill 


European Summer 
Festivals. A concert 

of Szymanowski and 
Brahms in Verbier. 4.30 
The Listening Service: 
What Makes the Organ 
So Mighty? (R) 5.0 

In Tune 7.0 In Tune 
Mixtape 7.30 Proms 
2021. Pergolesi: Stabat 
Mater. 8.15pm Interval. 
8.40pm Stravinsky: 
Pulcinella. Carolyn 
Sampson (soprano), Tim 
Mead (countertenor), 
Benjamin Hulett (tenor), 
Simon Shibambu (bass- 
baritone), BBC Scottish 
Symphony Orchestra, 
Joana Carneiro. 10.0 
Wordsworth: Poet of the 
People (R) 10.45 The 
Essay: Open Endings - 
Philippa Gregory on Jane 


Forecast. FM: 9.45 Book 
: of the Week: One More 
: Croissant for the Road, 


: 3.0 Gardeners’ Question 


: The Secret Knowledge. 


Drawing on new research, 
Phil Tinline finds out 


: (2/20) 8.30 Semi Circles 


: Peril (20/20) 6.30 Off 
: the Page 7.0 Dad’s Army 
: (2/20) 7.30 Semi Circles 


: by Felicity Cloake. (5/5) =: how “narrative graphs” : (1/6) 8.0 Paul Temple 

: 10.0 Woman's Hour 11.0  : revealtelling differences : 8.30 Peeler (5/6) 9.0 

: The Spark: Emily Alison : betweenrealandbogus  : Podcast Radio Hour 10.0 
: and Rapport. Helen Lewis : conspiracies. (R) (2/3) : Tessa Coates 10.30 The 

: presents. (3/4) 11.30 : 12.0 News 12.30 Book : Hudson and Pepperdine 
: Ellie Taylor’s Safe Space: : of the Week (R) 12.48 : Show (2/4) 11.0 Lewis 

: Parties. The comic invites : Shipping Forecast 1.0 : Macleod Is Not Himself 

: members of the public > As World Service 5.20 : (2/4) 11.30 Think the 

: to share their gripes : Shipping Forecast 5.30 : Unthinkable (3/6) 12.0 

: and then reveals one : News 5.43 Prayerforthe : Journey Into Space 

: of her own. (1/4) 12.0 : Day 5.45 Four Thought (R) : 12.30 Off the Page 1.0 

> News 12.04 Still Life. By § : ——_______________:: Paul Temple 1.30 Peeler 
: Sarah Winman.(10/10) : Radio 4 Extra : (5/6) 2.0 British Summer 


12.18 You and Yours 1.0 : 6.0amPaulTempleand : Time Begins... 2.15 

: The World at One 1.45 : the Lawrence Affair : Promenade Rock (5/10) 
: Unspeakable: Stories, : (5/8) 6.30 Peeler (5/6) : 2.30 Sand Between the 

: Stories, Stories (5/5) : 7.0 The Wilsons Savethe : Toes 3.0 Wild Honey 

: 2.0 The Archers (R)2.15 =: World (1/4) 7.30 Tessa : (2/2) 4.0 It’s Not What... 
: Drama: Faded Glory, by : Coates: Resting Witch : 4,30 To the Manor Born 
Rebekah Harrison. (R) : Face 8.0 Dad’s Army : (8/10) 5.0 The Wilsons 


: Save... 5.30 Tessa Coates 


Saturday 7 


BBC One 


BBC Two 


ITV 


Channel 4 


The Observer 
01.08.21 


John Travolta: Dancefloor 
Star, Comeback King 
Channel 5, 9.30pm 
Tracing the actor’s long 
and varied screen career 


Channel 5 


BBC Four 


6.0 Olympic Breakfast (T) 
Coverage of diving, boxing 
and golf on day 15. 9.0 
Olympics 2020 Live (T) 
Coverage of track cycling 
and modern pentathlon. 
1.0 News (T) 1.05 Olympics 
2020 Live (T) Coverage of 
the men's and women's 
4x400m relay finals. 3.0 
Olympics 2020 (T) A look 
back at day 15. 5.45 News 
(T) 5.55 Regional News and 
Weather (T) 6.05 Take Off 
With Bradley & Holly (T) 
7.0 Olympics 2020: Today 
at the Games (T) Clare 
Balding and Alex Scott 
host highlights of day 15. 


8.30 Michael Mcintyre’s 
The Wheel (T) With 
panellists Sue Perkins, 
David Dickinson, Steph 
McGovern, Daz Games, 
Robert Peston, Johannes 
Radebe and Dion Dublin. 

9.30 Casualty (T) In the last few 
hours before their wedding, 
Ethan is forced to consider 
his future. Last in the series. 


10.10 News (T) Weather 

10.30 Olympics 2020 Live (T) 
JJ Chalmers introduces 
coverage from the final day 
of the Games, as the track 
cycling draws to aclose 
with the women's sprint 
and omnium finals, and the 
men's keirin. 4.0 Olympics 


6.40 Wild & Weird (R) 6.55 
The Dengineers (R) 7.25 
Marrying Mum and Dad (R) 
7.50 Blue Peter (R) 8.20 
What's Cooking Omari? 
(R) 8.30 Deadly Dinosaurs 
(T) (R) 9.0 Monkey Planet 
(T) (R) 10.0 Saturday 
Kitchen Live (T) 11.30 A 
Cook Abroad: John Torode's 
Argentina (T) (R) 12.30 
Nature's Miracle Orphans 
(T) (R) 1.30 Reel History 
of Britain (T) (R) 2.0 Living 
Famously (T) (R) 3.0 
GMM High Society (Charles 
Walters, 1956) (T) 4.40 
GQ Meet Me in St Louis 
(Vincente Minnelli, 1944) (T) 


6.30 Proms 2021(T) An evening 
of musical hits from the 
Golden Age of Broadway, 
performed by West End 
and Broadway stars with 
the BBC Concert Orchestra 
under Richard Balcombe. 

8.30 Olympics 2020: Extra (T) 
Jeanette Kwakye and Nihal 
Arthanayake introduce 
highlights of day 15. 


9.30 The Queens of Pop: Viva La 
Diva (T) With Ana Matronic. 

10.30 Queens of Song at the 
BBC (T) Whitney Houston, 
Mariah Carey, Cher... 

11.30 Grace Jones: 
Bloodlight and Bami 
(Sophie Fiennes, 2017) 

(T) Documentary profile. 


6.0 CITV(T) 8.25 News (T) 
8.30 Martin & Roman's 
Weekend Best! (T) 9.25 
James Martin's Saturday 
Morning (T) (R) 11.35 
Cooking With the Stars (T) 
(R) 12.30 James Martin's 
Islands to Highlands (T) 
1.0 News (T) 1.09 Local 
News (T) 1.10 A Year in 
the Beacons (T) (R) 1.40 
The Greek Islands With 
Julia Bradbury (T) (R) 2.10 
Midsomer Murders (T) (R) 
4.05 News 4.20 Local News 
4.30 FA Community Shield 
Live (T) Leicester City v 
Manchester City (kickoff 
5pm). 7.30 The Void (T) 


8.30 Who Wants to Bea 
Millionaire? (T) Jeremy 
Clarkson hosts. 

9.35 Quiz (T) (R) Charles, 
Diana and Tecwen head 
to court, and as the case 
for the defence gets 
underway, the jury learn 
that there is more to 
the story than they first 
thought. Last in the series. 


10.35 News (T) Weather 

10.49 Local News (T) Weather 

10.50 [GM The Fast and the 
Furious: Tokyo Drift 
(Justin Lin, 2006) (T) An 
American teenager living 
in Japan gets involved in 
illegal street racing. Action 
adventure starring Lucas 


6.0 


8.30 


9.30 


Everybody Loves Raymond 
T) (R) Five episodes. 8.0 
Simpsons (T) (R) Seven 
episodes. 11.20 
Edward Scissorhands 

Tim Burton, 1990) (T) 
Fantasy with Johnny 
Depp. 1.25 Four in a Bed 

T) (R) Five episodes. 

3.55 George Clarke's 
Amazing Spaces (T) (R) 
5.0 Location, Location, 
Location: 20 Years and 
Counting (T) (R) 6.0 News 
T) 6.30 Grand Designs (T) 
(R) 7.25 Matt Baker: Our 
Farm in the Dales (T) (R) 
The broadcaster plans to 
have anew road built. 


Living Wild: How to Change 
Your Life (T) (1/2) Sophie 
Morgan meets people 
building new lives around 
the things they love. 

The Queen and Her Prime 
Ministers (T) Documentary 
exploring declassified 
documents that record 

the Queen's meetings 

with prime ministers. 


10.30 International Rugby Union 


T) South Africa v British & 
rish Lions. Action from the 
hird and final test of the 
series, from Cape Town. 


11.30 Pacific Rim: Uprising 


1.25 


Steven S DeKnight, 2018) 
Sci-fi with John Boyega. 
The Lateish Show With Mo 


6.0 Milkshake! 10.0 Sponge 
Bob SquarePants (T) 
(R) Double bill. 10.25 
Entertainment News (T) 
10.30 Friends (T) (R) Eight 
episodes. 2.30 MME Dirty 
Dancing (Emile Ardolino, 
1987) (T) Romantic drama 
starring Patrick Swayze 
and Jennifer Grey. 4.35 
Father of the Bride 
(Charles Shyer, 1991) (T) 
Comedy remake with Steve 
Martin and Diane Keaton. 
6.40 News (T) 6.45 Jane 
McDonald Cruising USA 
(T) (R) (1/4) The singer 
explores the Great Lakes 
of the US and Canada. 


8.0 When Fergie Met the 
Monarchy (T) (R) The 
experiences of royal life 
for Sarah Ferguson and 
her family after she mar- 
ried Prince Andrew. 

9.30 John Travolta: Dancefloor 
Star, Comeback King (T) A 
profile of the actor, from his 
breakthrough in Saturday 
Night Fever to Pulp Fiction. 


11.0 (Saturday Night 
Fever (John Badham, 
1977) (T) Drama starring 
John Travolta, Karen Lynn 
Gorney and Paul Pape. 
Songs by the Bee Gees. 
The Live Casino Show (T) 
3.10 Bargain-Loving Brits 
in the Sun (T) (R) 4.0 GPs: 


1.10 


7.0 


8.0 


9.0 


Cricket: Today at the Test 
(T) (R) England v India. Isa 
Guha presents action from 
day four of the first Test 
of the five-match series, 
held at Trent Bridge. With 
commentary by Michael 
Vaughan and Phil Tufnell. 


Coast Great Guides: 

Irish Sea Coast (T) (R) 
With Tessa Dunlop and 

Neil Oliver. 

Inspector Montalbano (R) 
A town resident asks the 
detective to investigate the 
story behind a collection of 
mysterious home movies 
found in his dead father's 
attic. Luca Zingaretti stars. 


10.40 Storyville: The Hijacker 


Who Vanished — The 
Mystery of DB Cooper 
(R) Docudrama telling 
the story of one of 
America’s most famous 
unsolved crimes. 


12.05 Timewatch Guides: Russia 


— A Century of Suspicion 


2020 Live (T) Gabby Logan | 1.30 Cricket: Today at the Test Black and Nathalie Kelley. Gilligan (T) (R) 2.20 Kitchen Behind Closed Doors (T) (T) (R) 1.05 Timeshift: 

and Sam Quek introduce (T) 2.30 Weather for the 12.45 Shop: Ideal World 3.0 FY! Nightmares USA (T) (R) 3.10 (R) 4.45 Wildlife SOS (T) (R) Italian Noir (T) (R) 2.05 

further coverage of day 16. Week Ahead 2.35 News (T) Extra 3.15 ITV Nightscreen Hollyoaks Omnibus (T) (R) 5.10 House Doctor (T) (R) Coast Great Guides... (T) (R) 
12.10 The Big Bang ITV2 : With Me 5.20 Four ina : The Man Behind the : the jazz trumpeter and : Etiquette Guide: The : 5.20 Shipping Forecast 


Other 
channels 


Dave 

6.0am Teleshopping 7.10 
Last Stop Garage Double 
Bill 8.0 American Pickers 


9.0 Rick Stein's Spain 10.0 : 


American Pickers Double 
Bill 12.0 Storage Hunters 
Double Bill 1.0 Red Bull 
Soapbox Race 2.0 Top 
Gear Double Bill 4.0 
Border Force: America’s 
Gatekeepers Double Bill 
6.0 Would | Lie to You? 
6.40 Would | Lie to You? 
7.20 Would | Lie to You? 
8.0 Not Going Out 8.40 
Not Going Out 9.20 Not 
Going Out 10.0 QI XL 11.0 
Hypothetical 12.0 Live at 
the Apollo 1.0 Have | Got 
a Bit More 2019 News 
for You 2.10 QI XL 3.0 
Not Going Out 3.30 Beat 
the Internet With John 


Robins 4.0 Teleshopping : 


E4 

6.0am Lego Masters 
Australia 7.45 Wipeout 
USA 8.40 Kitchen 
Nightmares USA 9.40 
Kitchen Nightmares 
USA 10.40 Kitchen 
Nightmares USA 11.40 
The Big Bang Theory 


: Theory 12.40 The Big 
: Bang Theory 1.10 The 
: Big Bang Theory 1.40 
: The Big Bang Theory 


: Theory 4.10 The Big Bang 
: Theory 4.40 The Big 


: Big Bang Theory 6.10 The : 
: (FYI Daily is at 4.15) 


Big Bang Theory 6.40 


: Gogglebox 1.10 Rick 
: and Morty 1.40 Rick 
> and Morty 2.10 Rick 
: and Morty 2.35 


: Nightmares USA 


: Film4 


> the Jailbird (2017) 


: 6.0am Totally Bonkers 

: Guinness World Records 
: 6.30 You've Been : 
: Framed! Gold 6.55 Secret : 
: Front Line 9.0 24 Hours 
: in A&E Double Bill 11.05 


: 2.10 The Big Bang Theory : Crush 7.55 Secret Crush 
: 2.40 The Big Bang Theory : 8.50 Secret Crush 9.50 
: 3.10 The Big Bang Theory : Dresstolmpress Double : 
: 3.40 The Big Bang Bill 11.50 Australian Ninja : 


: Warrior 1.25 Catchphrase 
: 2.10 You've Been 


: Bang Theory 5.10 The Big : Framed! Hall of Framed 
: Bang Theory 5.40 The : 3.10 GM Looney Tunes: 


Back in Action (2003) 


> (Home Alone 2: : 5.05 GM Despicable 

: Lost in New York (1992) : Me 3 (2017) (FYI Daily 

: 9.0 Celebrity Gogglebox : is at 6.05) 6.50 GIy 

: 10.0 Gogglebox 11.05 : Rampage (2018) (FYI 

> Gogglebox 12.05 : Daily is at 7.50) 9.0 Love 


: Island: Unseen Bits 10.05 
: Buffering Double Bill 

> 11.05 Family Guy Double 
: Bill 11.55 American 


: Celebrity Gogglebox : Dad! Double Bill 12.55 
: 3.30 Gogglebox 4.25 : Apocalypse Wow 1.55 
: The Big Bang Theory : Don’t Hate the Playaz 
: 4.50 Ramsay's Kitchen : 2.40 Totally Bonkers 


: Guinness World Records 
: 3.10 FYI Extra 3.30 


: : Teleshopping 

> 11.0am GThe Rugrats : 

: Movie (1998) 12.40 : More4 : 
> (@Megamind (2010) : 8.55amFood Unwrapped : 
: 2.30 MM The Golden : 9.30 A Place in the Sun 

: Voyage of Sinbad (1974) : 10.25 A Place in the Sun 

: 4.35 [GMMMEddie the : 11.30 A Place in the Sun 

: Eagle (2016) 6.40 : 12.35 Location, Location, 

: The Day After Tomorrow : Location: 20 Years and 

: (2004) 9.0 [GIMJason =: Counting 1.40 Full Bloom 

> Bourne (2016) 11.25 : 2.40 Come Dine With Me 

: [Return of the : 3.10 Come Dine With Me 

: Living Dead (1984) : 3.40 Come Dine With 

: 1.15 Gl Racer and : Me 4.15 Come Dine With 


> Me 4.50 Come Dine 


: Bed 5.50 Four ina Bed 
: 6.25 Four ina Bed 6.55 
: Four ina Bed 7.25 Four 


in a Bed 8.0 999: On the 


: 8 Out of 10 Cats Does 


Countdown 12.10 Father 


: Ted Double Bill 1.10 24 
: Hours in A&E Double 
> Bill 3.20 Father Ted 


: Sky One 

: 6.0am Monkey Business 
: 6.30 Monkey Business 
: 7.0 Monkey Business 

: 7.30 Modern Family 

: Double Bill 8.30 

: Supergirl 9.30 The 

: Flash 10.30 Soccer AM 
: 12.0 Premier League’s 
: Greatest Moments 

: 2.0 The Simpsons 

: Double Bill 3.0 Gillette 
: Soccer Saturday 5.0 

: The Simpsons 5.30 

: The Simpsons 5.55 

: The Simpsons 6.20 

: The Simpsons 6.45 

: The Hundred Live 10.0 
> GyBeverly Hills Cop 
: II(1994) 12.0 SWAT 


1.0 The Force: North 


: East 2.0 Road Wars 3.0 
: Brit Cops: Frontline 

: Crime UK 4.0 Send in 

: the Dogs Double Bill 


: Sky Arts 

: 6.0am | Am La Scala 

: 7.0 Son of Cornwall 

: 9,0 Tarzan: The Man 

: Behind the Legend 

> 10.0 Gerry Lewis: 


> Clown (2016) 11.0 

: Discovering: Helen 

: Mirren 12.0 Discovering: 
: Vanessa Redgrave 1.0 

: Discovering: Jason 

: Robards 2.0 The British 

: Invasion 3.0 Discovering: 
: Little Richard 3.30 The 

: Doobie Brothers: Let 

: the Music Play 5.30 The 


Doobie Brothers Live 


: from the Beacon Theatre 
> 8.0 Classic Albums 

: 9.0 Southern Journey 

: (Revisited) 10.30 BB 

: King: Live in Concert 

: at the Royal Albert Hall 

: 12.15 Madness: Before 

: and After 1.45 One 

: Man's Madness 3.25 

: Video Killed the Radio 

: Star 3.50 Icon: Music 

: Through the Lens 5.0 

: Battle of the Brass Bands 


: Sky Atlantic 

: 6,0am Fish Town 7.0 Fish 
: Town 8.0 Fish Town 9.0 

: Fish Town 10.0 Dexter 

: 11.05 Dexter 12.10 Dexter 
> 1.15 Dexter 2.20 Dexter 

: 3.30 The Sopranos 

: 4,35 The Sopranos 

: 5.40 The Sopranos 

: 6.45 The Sopranos 

: 7.50 The Sopranos 

: 9.0 Game of Thrones 

: 10.10 Game of Thrones 

: 11.20 Game of Thrones 

: 12.30 Game of Thrones 

: 1.40 Game of Thrones 

: 2.50 Californication 

: Double Bill 4.0 Urban 

: Secrets Double Bill 


Radio 3 


7.0am Breakfast. With 
Elizabeth Alker. 9.0 
Record Review. Katy 
Hamilton chooses five 
indispensable recordings 
of Mendelssohn and 
the Record of the Week 
is Britten’s Sinfonia da 
Requiem. 11.45 New 
Generation Artists. Ema 
Nikolovska gives the 
European premiere of a 
provocative song cycle 
in praise of vegetables. 
(2/6) 12.30 This Classical 
Life 1.0 Inside Music: 
Colin Currie 3.0 Sound 
of Gaming: A Gamer's 
Guide to the History 

of the World 4.0 Music 
Planet. A studio session 
by the Senegalese kora 
player Amadou Diagne. 
5.0 J to Z. Jumoke 
Fashola celebrates the 
30th anniversary of 
Tomorrow’s Warriors. 
6.30 New Generation 
Artists. Beethoven 
from the Aris Quartet 
and viola miniatures 
from two composers 
well acquainted with 
the Proms, along with 


: composer Laura Jurd. 

: 7.30 Proms 2021. Laura 

: Jurd: CHANT. Prokofiev: 

: Violin Concerto No 2 in 

: Gminor. 8.05 Interval. 

: 8.30 Jessie Montgomery: 
: Banner. Beethoven: 

: Symphony No 3 in E flat, 
: Eroica. Nicola Benedetti 

: (violin), National Youth 

: Orchestra of Great 

: Britain, Jonathon 

: Heyward. 10.0 New Music : 
: Show: Remembering 
: Louis Andriessen 12.0 
: Freeness: Lateness at 
: TUSK Festival (R) 1.0 
: Through the Night 


: Radio4 

: 6.0am News 6.07 Open 
: Country: Northumber- 
: land (R) 6.30 Farming 
: Today This Week 7.0 

: Today 9.0 Saturday 

: Live 10.30 The Kitchen 
: Cabinet. Jay Rayner 

: presents. (4/6) LW: 

: 10.45 TMS: England 

: v india - First Test, 

: Day Four. 12.01; 5.54 


: losers of the pandemic. 


: Elizabethans. Examining 
: Fabritio Caroso’s book 

: Nobilta di Dame. (R) 

: (2/5) 3.0 Drama: The 

: Book of Danielle, by 

: Jeremy Front. A woman 
: unwittingly summons a 

: golem. Satricial comedy 
: starring Alexis Zegerman. : 
: 4,0 Weekend Woman's 
: Hour 5.0 Saturday PM 

: 5.30 The Bottom Line: 


Sound of the Suburbs (R) 


: 5.54 Shipping Forecast 

> 6.0 News 6.15 Loose 

: Ends. Clive Anderson and 
> Arthur Smith are joined 

: by Sam West and Natasha : 
: Kaplinsky. Music from 

: Will Young and Courtney: 
: Marie Andrews. LW & FM: : 
: 7.0 Profile: Ugur Sahin 

: and Ozlem Tiireci 7.15 

: The Poet Laureate Has 

: Gone to His Shed: Gillian 
: Burke (6/8) 8.0 The 

: Archive Hour: Well Hello 
: - The Release of John 

: McCarthy 9.0 Drama: 

: Tumanbay - Kiss My 

: Fingers, by Mike Walker. — : 
: (R) (5/8) 9.45 The Hotel: 


: Shipping Forecast. FM: — : 
: 11.0 The Briefing Room : Briony, by Daisy Johnson. : 
: (R) 11.30 From Our Own : (R) (10/15) 10.0 News 

: Correspondent 12.0 News : 10.15 The Exchange (R) 

: 12.04 The Hangover: : (1/4) 11.0 Brain of Britain: 
: Households. Felicity : (R) (3/17) 11.30 MTV: 

: Hannah discusses the : A British Invention? (R) 

: financial winners and : 12.0 News 12.15 Green 


: Originals: Wangari 


: (1/4) 12.30 Party’s : Maathai (R) (4/15) 

: Over (R) 1.0 News 1.10 : 12.30 Short Works (R) 

: Any Questions? (R) 2.0 : 12.48 Shipping Forecast 
: Any Answers? 2.45The =: 1.0 As World Service 


: 5.30 News 5.43 Bells 
> on Sunday: All Saints, 


Maidstone, Kent 5.45 
Profile (R) 


: Radio 4 Extra 
: 6.0am Conflict of Doves 
: 7.30 Great Lives (1/9) 


8.0 The Motion Show 


: (6/6) 8.30 Smelling 
: of Roses (4/6) 9.0 The 


Rudest Man in Britain 


: 12.0 The Gambler (1/4) 
: 12.30 Double Income, 


No Kids Yet (1/6) 1.0 The 
Last Seaside Orchestra 


: 1.45 Summer Picnic 2.0 


Josh Howie’s Losing It 


: (1/6) 2.30 The Museum 
: of Everything (1/6) 3.0 


Masala FM (6/6) 3.30 


: The Mark Steel Lecture 
: (6/6) 4.0 Conflict of 


Doves 5.30 Great Lives 


(1/9) 6.0 The Mysterious 


Mansion 7.0 The Rudest 
Man in Britain 10.0 Rigor 
Mortis (6/6) 10.30 Chain 
Reaction (4/6) 11.0 Sara 
Pascoe: The Modern 
Monkey (3/4) 11.30 
Armstrong & Miller (1/4) 
11.45 The Pin (1/4) 12.0 


: The Mysterious Mansion 
: 1.0 The Last Seaside 


Orchestra 1.45 Summer 
Picnic 2.0 Josh Howie’s 
Losing It (1/6) 2.30 The 
Museum of Everything 


: (1/6) 3.0 Masala FM 

: (6/6) 3.30 The Mark 

: Steel Lecture (6/6) 

: 4,0 Conflict of Doves 

: 5,30 Great Lives (1/9) 
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